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ONLY AN ANSCO MEMAR ... 


. .. among all moderately priced 35mm cameras 
available today can truly claim hand-crafted fea- 
tures that rival the best. For no matter how many 
top features a camera claims, the most important 
contributing factor to good pictures is resolution! 

And resolution can only be attained by a com- 
bination of three major design features: quality of 
the lens, alignment of lens to film plane, and 
rigidity of lens mount. 

Hold a Memar. Examine the solidity and 


smoothness of its focusing mount, check the care 
and finish that go into its critically aligned pres- 
sure plate. Feel the silky action of its lever actuated 
film transport. 

All these features mean that a Memar will per- 
form critically giving superb corner-to-corner 
sharpness at all stops. Not only when new, but 
through the years and under toughest conditions. 

A Memar is your best camera value, “‘because 
it’s built so well.” 


Ansco Memar X-synchronized 
Pronto shutter 1/25 to 1/200 
and Bulb. £/3.5 coated anastig- 
mat precision aligned lens. Di- 
rect optical finder, rapid lever 
film transport. $41.50 


Ansco Super Memar f/2 
Coupled rangefinder-view- 
finder. 6 element f/2 coated 
lens, MXV Compur _ shutter- 
speeds from 1 to 1/500 sec. 
plus Bulb. LVS scales. A superb 
instrument at $124.50. 


Ansco Super Memar Moder- 
ately priced for those who need 
rangefinder operation and find 
an £/3.5 lens fast enough. Rapid 
lever film transport, Prontor SVS 
shutter. MXV. LVS scale. Only 
$74.50 


Ansco 


a division of 
General Aniline & Film Corp. 
Binghamton, N. Y. 
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detail even in shadow areas, the wide range of tonal values. Today’s Polaroid 
Land Camera not only gives you pictures in 60 seconds—but pictures of un- 
surpassed quality. For as little as $72.75 you can own a Polaroid Land Camera. 


THIS PICTURE was taken with a 60-second Polaroid Land Camera and the 
remarkable new panchromatic Polaroid Land Film. The engraving was made 
directly from an enlargement of the original print. Notice the unusually sharp 


POLAROID CORP., CAMBRIDGE, MASS. POTAROGD® 
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This fine ‘35’ begins where others leave off. Imagine, a preci- 
sion camera with interchangeable film backs, that lets you 
switch film, in the middle of a roll—or any other time. 


Right in the middle of a black-and-white roll, you can switch 
to color — without losing a single frame. Or you can go from 
super-speed to fine-grain black and white. Or from daylight to 
indoor color. Or, by using the same film type you can shoot 
72 or more exposures— without having to rewind or reload. 


Owning a Mamiya Magazine ‘35’ with just two interchange- 
able film backs, is like owning two precision 35mm cameras — 
each with the same superb optics, the same advanced features 
— each ready to use at a moment’s notice. There is no 35mm 
camera, at any price, that can approach the new Mamiya 
Magazine 35’ " utility, versatility or value. 


4 FEATURES: Each film magazine has 
its own exposure counter — with 
automatic ‘O’ reset—and its own 

ASA Rating Reminder. Precision 


rangefinder combined with large, 
bright-frame viewfinder; single-stroke film transport lever; fast, 


a a 
harp f/2.8 lens, col ected and ted; shutte f 
with interchangeable in 28 oe ler comrade cote, at, vse fs 
Only $89.50, with single magazine; $117 with two magazines; 
film backs spare magazines $32.50 each. 
For complete details, write to: Dept. MP-2, Mamiya Division, 
Caprod Ltd., 251 Fourth Ave., New York 10, N. Y. In Canada: 
Precision Cameras of Canada, 77 Vitre St. W., Montreal, P. Q. 


Other Mamiya products include: Mamiya C Professional, the twin-lens reflex with 
interchangeable lenses; Mamiya 16 subminiature; and the Mamiya Automatic 6. 
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Trades 
Welcomed! 


SUNRAY 2%x3% 


ARISTOCRAT 
ENLARGER 


SAVE 33%! 
DESIGNED FOR THE AMATEUR 


fig Mot Comoe wate fg ULTRABLITZ SILETTE 
away Carrying Case. JET! New Interchangeable Lens! 


Reg. 14.95 © 4D Coll and AC Unit © MX Synchronization — Self Timer 


© % Power—Full Power Switch 
SPECIAL $.95 am *Peve—fut Pow: 


oe is + Wide Angie Reflector 
Brand i ae —~ © Lifetime Flashtube 
_ Done by Eastman : + Weight: Under 4 Lbs. 
Anticomar 10cm 129... 393.00 ’ iN REG. 69.50 
ttemcumans... 373.08 : Nz SPECIAL 39.95 
Plaubel Accessories - sal Disc. Mode! 
Pag ol “WORLD'S FINEST OPTICS” 
= Brand New 


ULTRABLITZ Fj Hi-Speed 
MATADOR iL = e7 Soligor 


Pre. tt rains 
FOR mR DAK, EXA, PENTACON, 
CONTAX S & D, PRAKTICA 
































VOIGHTLANDER 
BRAND NEW! VITESSA T 
— 169.50 © BUILTIN EXPOSURE METER 
© SKOPAR {2.8 LENS 
RICOH ‘‘35”’ ust. SPECIAL 77.50 
CAMERA CARRYING CASE... 5.75 World Famous 
. 666 ” 
: OUTFIT bona ope: WARREN’’ IMPORTED 
© BIG image combined viewfinder- PRISM 
1 
—_— OSE FAMOUS GERMAN BINOCULARS! 
setting wit tae fapenene aes selling for 99.50, so don't be confused 
© Fast Ricoh 45mm {/3.5 anastigmat 
CONTAFLEX Il ~ SCHIANSKY LORDOMAT 
© Built-in Zeiss thon Rapid Photo-Electric Fall flash synch shutter, with TRIPOD! hase caw 
Exposure Meter!!! speeds to 1/200th sec. 3 SECTION 
—— © Handsome leather and chrome trim Closes 24” , SPECIAL 59.50 
Justa single turn of the knob operates ail COMPLETE with flash unit an¢ genu- Opens 61” LORDOMAT C-35 
ine leather eveready case. ustzes SPECIAL 8.95 29.49 
Reg. 58.95 . 
SPECIAL 36.95 “‘WARREN"’ LEATHER CARRYING CASE 
eci- 4-LITE wittt GACH PAIR. 
you = LIGHT Don't Delay! 
BRAND NEW FEDERAL ENLARGE BAR Above Binoculars are ind. Focus .. 
AT UNBELIEVABLY LOW PRICES! Wan Chen OF — Annee ae 
itch 9-Section 
’ POCKET TRIPOD!!. 
‘om i : With DeLute All Angle Pan Head... 
t to yy Rack and Pinion Crank Handle 
00t pee ° ustzzso SPECIAL 9.89 
pad. 7 . 24.95 "FREE LEATHER CARRYING 
. RUSH YOUR GROER 
ige- 
is — 
ures 
mm 
liya 
has ; _. 
with e 2.5 LENS 
ems ms " BER & FINK, INC. 
oh 
_ 4x5 EKTACHROME 12 WARREN STREET, NEW YORK 7. NY 
fast, CUT FILM! TELEPHONE BArclay 7-5800 
Dated March 1957 
from Artificial Light Send me cert. 4 
meh. 
7 : utes SPECIAL 1.95 Aaneent Include Postage 
nes; 4d $80 for Postage and lasurance per 10-sheet bex RETINA ACCESSORIES 
| want to trade. 
sion, name 
‘ Carrying Case ——_cenuine Leather — Plush Lined ae nitvees 
ada: For: LEICA —_—=Hal & Complete Outfit . Payments 3 
P.Q. KINE EXAKTA Specity Camera T Arranged ! city sone 
with * CONTAX * NIKON “hen Ordering ‘ state 10% Deposit On Al C.0.B's 
tic 6. Reg. 45.00 
oe Special 29.50 | ee ee ee 
Yearly 


s 38 Fesrvary, 1958 REMEMBER YOU SAW IT IN MopERN 





oe ad WD ded 
ATIIWVAYS Gee TD 
PERFECT 


PicTURES 


with the single lens reflex 


HAA... 


It's So easy 


comer \—s 


Perfect pictures will be yours the very first time you use an Exa! 
Outdoors in sunshine or indoors with flash, your Exa pictures will 
give you the crisp lifelike appeal and sparkling artistic qualities of 
an expert’s work! 


Even if you haven’t handled a camera before, you will be pleas- 
antly surprised and thrilled with the single lens reflex Exa, for the 
Exa makes photography simple and easy! Yes, the Exa permits you 
to take color, and black and white pictures according to your own 
high standards of personal taste and judgement! 


Telephoto and Wide Angle lenses are quickly interchangeable with 
the Exa. Everytime you switch a lens, in effect you not only create 
a new camera, but you always preview on the ground glass (with- 
out extra housings) the very picture you will get—a feature which 
is not offered in any other camera system! 





You'll be proud to own the 35mm single lens reflex Exa... the 
camera that inspires confidence the very first time . . . the camera 
that is produced by the makers of the world-famous Exakta. See 
the Exa today. On display at better camera stores everywhere. Free 
colorful Exa Brochure available on request. 


Exa with Waist Level Reflex finder and 50-mm, 
F/2.9 Meritar Lens with Pre-set Diaphragm 


Exa Camera, body only, with Waist Level Reflex finder 
100-mm F/4.5 Isconar Telephoto Lens (pictured on Exa). . . 
100-mm F/2.8 Meyer Trioplan Telephoto Lens 

35-mm F/4.5 Meyer Primagon Wide Angle Lens 


EXAKTA CAMERA COMPANY, 705 Bronx River Road, Bronxville 8, N. Y. 
Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exa Cameras 


BUY IT FROM YouR PHOTO DEALER Mopern PHOTOGRAPHY 





“The viewfinder of the 
Aires is one of the 
very finest ever 
produced” 


POPULAR PHOTOGRAPHY 


READ WHAT PHOT® 
MAGAZINE EDITOR 


SAY ABOUT THE 


he oP DLL tal a, 
grap re DOR Mean ah Sore 


> PRES RAY RG PAS, 


at < 4 “That a lens contained with 
. . this precision-built job has riot, a $99.50 unit can compete on 
much more to offer than its price Je ‘ equal terms with the most highly 
he, “i tag indicates.” & “the only ¢ renowned aeons peas in 

: coupled rangefinder  ¢ 35-mm photography today must 

U.8. CAMERA Sf ae built cas *  ' be counted as remarkable.” 
‘eitieinvmaamerannie®” § Miniaturecamera which | “: POPULAR PHOTOGRAPHY 
affords continuous 
focusing from 
infinity down to 
20 inches.” 


POPULAR PHOTOGRAPHY , 


“... the 45mm f/1.9 
Coral is an extremely fine lens .. . 
capable of cutting sharply at very close 
distances like 20 inches, and at this 
distance almost draws blood.” 


POPULAR PHOTOGRAPHY 


“in pegging the price at 
$99.50, its designers have sacrificed 
neither optical nor 
mechanical standards.” 


POPULAR PHOTOGRAPHY 


i > 
$8354 


When you compare the AIRES 35-IIIL with 
all other 35mm cameras, you'll agree that it is 
the world’s best value. And, its many features 
will allow you to take better, sharper pictures, 
even of fast-moving objects. Why not examine 
the AIRES now at your camera dealer. 


1.9 LENS $ cy ro 


$12.50 
In USA: Arel Inc., Chicago 14, Dallas 2, Minneapolis 16, New York, 


13, St. Louis 10 Available at cameradealers everywhere. 


For literature, write Dept. MA2 


Fesruary, 1958 BUY IT FROM YouR PHoTO DEALEK 
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Mirror Reflex 
Shutter Closed 


100% OF 
|E uicHT To = 
a 


Mirror Reflex 
Shutter Opened 


100% OF 
LIGHT TO 


Fs 


Only 10-20% 
of Light to Eye 
and 80-90% 








EYE 


MIRROR REFLEX SHUTTER 


BEAM SPLITTER REFLEX 








The great advantages of a reflex viewing system in a movie camera are obvious: 
No parallax, no finders to match, no rackover inconvenience 
but continuous focusing and viewing through the taking lens. 

There are two ways in which reflex viewing can be accomplished: 


By means of a mirror reflex shutter which rotates at 45° 
between lens and film plane. 


The great advantage of this system is the fact that 100% 
of the light goes to the film and the eye intermittantly. 
When the shutter is open there is no interference be- 
tween film and lens. When the shutter is closed, its mirror 
surface reflects all of the light to the eye. Result: Easy 
focusing and viewing on a bright crisp ground glass 
image even in dim light, or when the lens is stopped 
down. 


The Arriflex —designed for the professional—uses the 
mirror reflex shutter, which of course is a much more 
costly design. 


2. By means of a beam splitting mirror or prism which is 


mounted between lens and film. This reflects some of the 
light (about 20%) to the eye and transmits the balance | 
to the film. 

The disadvantages of this system are: 

The light reflected to the eye is so weak that it is difficult 
to focus or even sight, unless the lens is wide open and 
the scene brightly illuminated. In dim light, or if the lens 
is stopped down, the finder image is so weak it is prac- 
tically useless. But the light going to the finder is taken 
away from the film, requiring the f stops of the taking 
lens to be specially adjusted. The beam splitter perma- 
nently in the light path, and close to the film plane, 
frequently accumulates dust and other foreign matter 
which may ruin the picture. 


Don’t take our word for it! Try it yourself. Take an Arriflex 16 and a 
“‘beam splitter reflex” and look at the same scene, through similar focal 
length lenses, at various f stops from wide open to f22. You will exclaim 


with us: Vive la difference! 


Write for 16-page Arriflex cataldg. Free if.requested on your business letterhead; otherwise 10c to cover handling, 
, SOLE U. S. DISTRIBUTOR 


eT. IW G PHOTO CORPORATION 


257 FOURTH AVENUE, NEW YORK 10, N.Y. © 7303 MELROSE AVENUE, LOS ANGELES 46, CALIF, 
In Canada: Gevaert (Canada) Ltd., 345 Adelaide St., West, Toronto 


BUY IT FROM YouR PHoto DEALER 


Mopern PHOTOGRAPHY 
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DOWLING’S Proudly Presents 
HASSELBLAD 
500C 


The World's Most Distinctive 244 x 24 
Reflex Camera with important NEW ad- 
vances for YOUR greater photographic 
enjoyment! 
NEW automatic, interchangeable lenses, each in its own Compur 
Rapid shutter to 1/500 second, fully synchronized 
NEW Exposure Value Scale on all lenses for quick settings 
NEW accessory exposure meter, built into detachable winding knob 
NEW auxiliary shutter for special lenses and scientific work 
Interchangeabie roll film magazines for 12 or 16 exposures 
e Complete system of interlocking, automatic controls 
Add these to ihe many other advantages and the Swedish precision 
craftsmanship that have made the HASSELBLAD famous, and you will 
agree: there has never been a camera like it! 


HASSELBLAD 500C with Zeiss Planar 


Fabulous Bolex H-16 Reflex with Po a 
—_ a wis pean 50 Coch 58D bey +4 or 
with Pizar ash or - 
Dewn; with Switar {/1.4 $535.50 Cash | */2.0 lens $456.00 Cash or $45.60 Down; 
or $53.50 Down. New Bolex B-8 with 
Variable — from $134.50 Cash 
or $13.50 D 

Trade your ai camera on a new 
Bolex. Get top allewasce new! 


FIFTH AVENUE 


Superb New 


BOLEX 
For 1958! 


Leica M-3 with Elmar f/3.5 lens $363.00 
ash 30 Down; with Summicron 


with New Dual Range Summicron f/2.9 
and bg ma wo Unit $495.00 Cash or 
$49.50 Down; with Summarit f/1.5 $495.00 
Cash or $49.50 Down. New “RF'’ Summa- 
ron £/3.5 lens = - cae Unit $138.50 
Cash or $13.95 D 





80mm £/2.8 lens. 
Zeiss Sonnar 150mm £/4.0 Automatic 


$480.50 Cash or $48.50 Down 
296.50 Cash or 29.50 Down 
314.50 Cash or 31.50 Down 
292.50 Cash or 29.50 Down 


81.00 Cash or 8.00 Down 
Auxiliary winding knob with exposure 
meter 24.75 Cash or 2.75 Down 
We welcome your present equipment in trade on the new HASSEL- 
— 500C. 
=. the first to own this magnificent camera—order from 
DOWLIN "S now! 








lens 
a Sonnar 250mm f/5.6 Automatic 





ens 
— Distagon 60mm f/5.6 Automatic 
ens 





Extra roll film magazine. 





UHLER CINE PRINTERS 


Just announced—a brand new 8 & lémm Cine Printer 

by UHLER. Make copies of your own film in minutes, 

save almost % of the cost of commercially made 

copies! This new UHLER Precision Cine Printer han- 

dies color and black & white, sound and silent film, 

prints 100 feet in only 5 minutes. Capacity is 400 
feet on both feed and take-up arms. Separate rheostats with 10 light settings 
give complete exposure control for picture and sound track, together or sep- 
arately. Newly designed aperture and precision sprocket protect your original 
film, assure smooth, even transport. Easy to use, this new UHLER Cine Printer 
soon pays for itself. Only $195.00 Cash or $19.50 Down. 


UHLER Combination Continuous Printer 


A high-precision printer for professional and commercial users, as well as ama- 
teur perfectionists, who demand utmost efficiency and dependable perform- 
ance. Specifications: 1200 foot <apacity © printing speed to 1600 feet per hour 
© Oilite ball bearings ¢ perfect frame line registration ¢ Dual semi-automatic 
light control, changes as film passes © color filter holder « highly polished 
aperture ¢ air cooled lamps. Price $775.00 Cash or $77.50 Down. 


Other famous UHLER Precision Cine Printers 


Combination 35mm Continuous Printer, sound and silent (Capacity 1200’ feed 
and take-up discs) $1145.00 Cash or $114.50 Down 


Reduction and Enlarging Printer for 8mm and iémm film (Capacity 1200’) 
$1056.88 Cash or $105.68 Down 


DOWLING'S Fifth Avenue can ship your order anywhere in the world! 








Newest Polaroid 110A DeLuxe model 
only $16.50 Down (full price $169.50). 
Other models from $72.75. 


POLAROID 
800 


with coupled 
rangefinder, 


New 1958 ROLLEIS! 


Rolleicord Va with Xenar 
f/3.5 $124.55 Cash or 
$12.45 Down; Rolleiflex 
3.5G $232.50 Cash or 
flash unit and $23.25 Down; with built- 
“bounce’”’ in exposure meter 
bracket, only $272.50 Cash or $27.25 
$13.00 Down Down. Rolleiflex 2.8E 
(full price $135.00). $291.50 Cash or $29.15 
Down; with built-in 
meter $331.50 Cash or "> 
$33.15 Down. 





CONTAFLEX « 
Pee wa § design—that de- San 


scribes the four models of the 1958 Zeiss 
CONTAFLEX. Here are some of -the 
sons: 

Single-lens reflex system—free from 

parallax 

Life-size, brilliant viewfinder 


Seth neee rangefinder PLUS ground glass focusing os part 
viewfinder 


Fully automatic diaphragm—iens is always wide open for 
focusing 

Famous Zeiss Tessar f/2.8 lens 

Built-in photo-electric exposure meter on models I! and IV 
Interchangeable lens P ts on dels Il! and IV 


IT Wi cccincinee chan nnaeaint $153.00 Cash or $15.30 Down 
CONTAFLEX II (built-in anata’. 176.00 Cash or 17.60 Down 
CONTAFLEX II! (interchangeable lens) 176.00 Cash or 17.60 Down 
CONTAFLEX IV (interchangeable lens 

plus meter) . ie 
- —— 35mm £/4.0 lens for models 

Il and an 
Pro Tessar 85mm a" lens tor models 

Ill and IV ae 





199.00 Cash or 19.90 Down 


89.50 Cash or 8.95 Down 


99.50 Cash or 9.95 Down 
Your old camera is worth more than you think—against a new Con- 
taflex! You get D. F. A.'s extra high allowance PLUS EASY PAYMENTS 
if you order NOW! 

DOWLING'S also offers proudly the incomparable CONTAX—finest 
camera bearing the Zeiss name. Write us for complete FREE brochure! 


175 FIFTH AVENUE, NEW YORK 10, N. Y. 
in a N.Y Flatiron Bldg. at 23rd St 
Mail Order Suite 2000. Tel.: ORegon 4-7900 


/AIR Man 
TOd, Yy: 
M-258 


Your trade-in be used as down payment! It will be re-~ 
turned at D.F.A.’s expense if you don't accept our top offer. 


Landmark, the 


Showroom 


























OC Give me tentative allowance by mall. 
Sie SS EE PY eee eee 
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NEWER | orncsts 


| VIEW/RANGEFINDER 35MM CAMERAS MAKE A COMEBACK! 
: by Bennett Sherman and John Wolbarst 
A ll fl 2 HAND HOLD A LONG LENS FOR THE INTIMATE APPROACH 
. by Patricia Caulfield 
—treo-l-&-1y DARKROOM IN A SUITCASE: Complete, portable processing 
“Special AM” 
pecia 


MODERN TESTS THE ALPA 6: GREAT CAMERA OR EXPENSIVE TOY ? 


WHICH ONE IS BEST? Monpern reports on 5 new leaf-shutter, interchange- 
able lens cameras by Marjorie Thompson 





THE EXA: QUIET AS A MOUSE! 000.0....cccccceccessessecceeseeseeees by Dorothy Jackson 


WHERE I FIND MY PICTURES: 9 photographers tell where they search for 
subjects 


MOVIES 


WHAT MAKES A GREAT MOVIE? Suschitsky photographs The Bespoke 
Overcoat by Martin S. Dworkin 


¢ 80 watt/seconds of power 
by Myron A. Matzkin 


e battery or AC operation 
¢ automatic recharging 


+ quick-change storage battery DEPARTMENTS 


e normal or wide-angle beam 
COFFEE BREAK WITH THE EDITORS ee ae 
Here’s a new member of the famous BRAUN NEW PHOTO BOOKS 16 
HOBBY family, fast becoming America’s fa- 

vorite electronic flash. The “Special AM” «| 9 WHAT'S AHEAD? ..............ccscscsssssssscessesssmnnnnssnnenneeeensnnnnsssnee by Lloyd E. Varden 20 
ranks between the very economical 
“Standard” and the professional “Automatic.” 


Through a foolproof switch, choice of 
power is practically effortless. While the by Norman Rothschild 36 
unit is being used on A.C., battery is charg- 
ing simultaneously; when operating the unit by John Wolbarst 38 
on battery, the A.C. connection is blocked. 
A convenient five-step voltage selector 
makes the “Special AM” usable anywhere. DISCOVERY NO. 31: JOHN COHEN by Dorothy Jackson 70 


The well-known BRAUN HOBBY variable- WAYS AND MEANS by Arthur Rothstein 106 
beam reflector now can be switched easily 
and instantly from normal (50°) coverage PICTURES IN A MINUTE by John Wolbarst 108 
to wide-angle, with click-stop security. THE CAMERA CLUBS by Mabel Scacheri 114 
Further conveniences: a hand-firing but- 
ton, ready light, shock-resistant construction 


throughout. And—color temperature is = 
5600°K., perfectly balanced for daylight =| AUGUSTUS WOLFMAN, Ed.-in-Chief MARJORIE THOMPSON, Assoc. Ed. EVERETT GELLERT, Publisher 


color film or “fill-in” flash in sunlight. JACQUELYN BALISH, Editor PATRICIA CAULFIELD, Picture Ed. MARTIN E. SIEGEL, Business Mgr. 
© HERBERT KEPPLER, Exec. Editor EDWARD MEYERS, Asst. Ed. ROBERT DORIN, Dir. of Advtg. 
Price, complete with 4-volt storage bat- © =~ poroty c. JACKSON, Manag. Ed. RITA QUINTAS, Edtl. Asst. MILTON GORBULEW, Circ. Mgr. 
tery, vibrator, 12-foot line cord... = MYRON A. MATZKIN, Assoc. Ed. - ERNEST G. SCARFONE, Art Dir. FAY TRAVERS, Production Dir. 
BSFB.SO = DOWN WOLBARST, Consult. Ed. A. J. PALAGONIA, Art Asst. FLORENCE SOLOMON, Adv. Produc. 





’ ‘NEW PRODUCTS 26 


by Andreas Feininger 34 


MONTHLY CONTEST 64 





gE. LEITZ, INC. : . Phone: ENacver srise- 7133, 4 Bagg rm Angeles office: batt 
468 FOURTH AVENUE, NEW YORK 16, N. Y. tat 


23538 ecompanied by return postage 
assumes no responsibi portage and will be handled with reasonable care: however, 


BUY IT FROM YouR PHOTO DEALER Mopern PHOTOGRAPHY 
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ONE FINDER, AUTOMATIC FOR 
FOUR FOCAL LENGTHS... 







. - WITH AUTOMATIC 
PARALLAX COMPENSATION! 


Every camera enthusiast knows the big feature of the LEICA M-3: the 
life-size, ranging-vision viewfinder with its automatic changing of bright-line 
frames. But did you know that this ingenious finder also compensates 

for parallax* automatically? 


With any of the superb bayonet-mount Leica lenses, the LEICA M-3 gives 
you the correctly outlined image on film—at any distance. And now, 

by simply inserting the new Leica RF Summaron 35mm lens, you have 

the same ranging-vision finder for wide-angle viewing. Even in dim light, 
as in the nighttime racing scene above, the M-3 gives you a brilliant view, 
with an extra-bright ranging field in the center of the viewfinder for 

rapid and accurate focusing, and an outlining frame as bright 

as if it were lit up. 


You can “preview” the picture, too. By simply pressing the Frame 
Selector lever, you can decide whether to use the 50mm, 90mm 
or 135mm lens, without actually changing lenses. 


Remember, this unique viewfinder is only one of the many exclusive features 
of the very advanced LEICA M-3—a camera designed for the 
contemporary photographer but crafted with the precision and durability 
that is synonymous with the LEICA tradition. 





For special LEICA M-3 brochure write Dept. 206 


€. LeITz, iNnC., 468 FOURTH AVENUE, NEW VYORK 16, N.Y. 
Oistributors 
Ernst Leitz G.m.b.H., Wetziar, Germany—Ernst Leitz Canada ttd 
LenSES - CAMERAS 


BUY IT FROM YouR PHoTO DEALER 









36mm — This field appears when 
the Leica wide-angle lens, the RF 
Summaron £/3.5, is attached. 


[ 


SOmm-—This is the picture area 
for standard Leica 50mm lenses, i 
#/1.5, €/2, #/3.5. 






































90mm —This is the picture area 
for Leica 90mm lenses. 





136mm-— This is the picture area 
for Leica 135mm lenses. 











*Viewfinder frames move continuously to com- 
pensate for parallax at any distance from the 
subject. 


eof the wortd-famous products of 


* MICROSCOPES - BINOCULARS 


11 


IN NEXT 


Seven experts show what you 
can do with fast, new 
Super Anscochrome 
Tungsten film 


The fabulous picture making 
world only 18 inches to 
3 feet in front of a 
camera lens 


Over 200 accessories every 
photographer would like 


zoom finders 


Part | of a new movie series: 
The Family Movie Camera 
—equipment, cost, 
and technique 


Ultraminiature—a new col- 
umn on the tiny, precision 
cameras by expert 
J. D. Cooper 


Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER ° « ° 


That’s hazel-eyed Millie Perkins 
playing peek-a-boo for photographer 
Hal Reiff’s 4 x 5 Graflex. Reiff equipped 
it with a 190mm Kodak Ektar f/5.6 
lens, stopped it down to f/8 and ex- 
posed on Ektachrome with electronic 
flash. The film strips were also pro- 
duced by Reiff’s educated trigger fin- 
ger. He used a Canon VT with 135mm 
lens, tungsten lighting, and exposed 
Plus-X film at f/6.3, 1/50 sec. hand 


held. The girl in the striped shirt? . 


Lovely and expressive Ann Haynes. 


INSIDE STORY + «+ * 


9:45 A.M.—Envelope arrived. Usual 
size, usual shape. 

9:47 A.M.—Search for letter opener 
proved fruitless. Secretary had hidden 
it again. 

9:48 A.M.—Used soggy coffee stick 
instead. Progress slow. 

9:50 A.M.—Operation complete. En- 
velope open. 

9:51 A.M.—Spilled out dozen por- 
traits of neat, smiling young men. 
Track team ? Jet pilots? Eagle scouts? 

9:54 A.M.—Explored envelope for 
answer. Found. it on neatly typed 
pages. These were some of “two thou- 
sand nefarious inhabitants of the 
world’s largest prison.” 

9:56 A.M.—Settled down to read Mel 
Carlson (#87798)’s account of the 
“Christmas Photo Project” at Southern 
Michigan Prison. This is for real. 

“Camera-shy cons lose their inhibi- 
tions when the yule season approaches 
and slick up in sport shirts and suit 
coats to have their images processed 
into 4 x 5 prints for the admiration 
of friends and loved ones. But pity the 
poor photographer—also an inmate— 
who must coax, coddle and catch these 
characters at the right instant with 
the shutter of his overworked Rollei. 

“He needs the touch of a diplomat, 
the patience of a Job and the under- 
standing and bedside manner of a $25- 
an-hour psychiatrist. Imagine setting 
up your camera in the narrow lobby 
of our auditorium with a clamor- 
ing mob of picture-hungry prisoners 
scrambling out of striped shirts and 
not too politely picking out civilian 
coats and sport shirts to wear before 
the recording eye of the camera. 

“Just try arranging your floodlights 
with excited customers flitting about, 
tripping over light cords, bumping into 
the backdrop, the tripod and you. Fi- 
nally a semblance of order is reached 
and your first subject is sitting before 
you—smiling and tense. You’ve set 
your diaphragm opening at 4, shutter 
speed at 1/100, and the subject is 
seated about four feet in front of the 


camera, giving you a three-inch depth 
of field so you can fuzz out the back- 
drop. You cross your fingers and your 
hand steals unobtrusively toward the 
shutter release cable. As ‘your thumb 
starts to push the plunger, some wise 
guy yells ‘Say cheese!’ Your subject 
jumps forward about four inches, his 
smile disappears and the shutter clicks. 
And so starts another day. 

“You get by the next few sittings 
without losing your sanity, and then 
comes this character who knows all 
about how his picture should be taken 
(he sounds like the guy who hollered 
‘Say cheese!’ a while ago). He owned 
a Brownie Hawkeye before he started 
writing illicit checks for a living and 
he’s taken a few parlor shots of his 
best girl. This gives him all the ex- 
perience he needs to set up his own 
portrait. When he’s through moving 
the lights around, peering into the fo- 
cusing hood and showing you the pose 
that looks best on him, your composure 
is cracking. But all things must end 


Self-portrait 


and even this unpleasant customer fi- 
nally takes his leave. 

“Things start to look up a little as 
you go through a couple rolls of film 
with only the average amount of frus- 
tration. You’re almost ready to believe 
you’ve seen the worst—until you get a 
look at the next patron who comes 
grumbling into camera range. This one 
looks like he’s sucking the sour end of 
an unripe lemon. 

“So now you play comedian. You go 
through your repertoire of one-line 
jokes. He scowls. Your hand toys with 
the shutter release cable and you're 
half tempted to shoot him as is. Serve 
him right. But you’re a photographer, 
so you throw in a couple of sure-fire 
funnies, an impersonation of Jerry 

(Continued on page 14) 
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SASHA SIEMEL, world-famous hunter and explorer, has 
amazed thousands with his illustrated lectures on jungle 
hunting with spear, bow-and-arrow and camera. Four 
books, best sellers—the latest called “‘Tigrero”’ (the tiger 
hunter )—have been written about his exploits. 

His Zeiss Ikon cameras never failed. 

The splendid pictures he has taken are added testimony 
of the outstanding performance you can expect from a 
Zeiss Ikon. 

At leading dealers. Literature on request. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


CONTAX, choice of those who want the utmost in scope and dependability. 


Fresruary, 1958 


BUY IT FROM YouR PHoTO DEALER 
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LEARN TO BE’A TOP-FLIGHT PHOTOGRAPHER! 


DK 
Says CWO 
World Renowned Press Photographer 
vith the New York Daily News 


New 





... the only new 
8mm movie lens 
that dares 


OM) 


performance! 


Actual laboratory test footage is an integral part of every OPTO-NAVITAR lens 
guarantee... positively proving lens resolution and corrections! Thrilling new 
=; OPTO-NAVITAR definition insures distant detail, color clarity and lens perform- 
Bi. ance to a degree hitherto unattainable. The miracle of opticotor, Elgeet’s 
me exclusive electronic achievement, makes possible telephoto and wide angle 
. OPTO-NAVITAR lenses in a faster, more brilliant f1.8 at prices that put profes- 
sional performance lenses on amateur cameras. Ask to see OPTO-NAVITAR test 

film at your camera store. 


3x Telephoto 


Elgeet OPTO-NAVITAR f1.8 144”... $59.95 
Elgeet OPTO-NAVITAR £2.4 142”............... $49.95 


Wide Angle 


Elgeet OPTO-NAVITAR f1.8 6.5mm 
Elgeet OPTO-NAVITAR f2.4 6.5mm......... 


$59.95 
$49.95 


for further 
information 
write to liad (<4 OF ROCHESTER 


' 838 SMITH ST., ROCHESTER, N. Y. MAKERS OF THE WORLD'S FINEST LENSES 
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New 
Photo 
Books 


GUIDE TO PERFECT EXPOSURE, by 
George and Cora Wright. 128 pages, 
many illustrations and charts. Universal 
Photo Books, New York. $1.95 


A great amount of useful informa- 
tion about exposure problems and the 
various materials, mechanisms and 
methods used to solve them has been 
compiled in this book. Some idea can 
be had from the chapter headings: 

Basics of Exposure, What the Film 
Manufacturer’s Leaflet Tells You, Ex- 
posure Dials and Other Aids, The 
ABC’s of Exposure Meters, Correct 
Exposure Indoors, Filters and Expo- 
sure, Development and Exposure, Gen- 
eral Electric Exposure Meters, Weston 
Exposure Meters, Other Meters, Lists 
of Meters, Film Speed Conversion 
Table. 

The authors have gone into enor- 
mous detail on each subject, perhaps 
slightly to the detriment of easy com- 
prehension of the few main principles 
underlying all exposure techniques. 
However, it’s apparent they didn’t 
want to leave anything out and the 
information is all there. 

The book is pleasantly illustrated 
with a wide variety of good quality 
photographs, and the reproduction is 
good for a book in this price range. 
Worth having.—J. w. 


PORTRAIT MANUAL, by Coppel and 
Bomback. 291 pages, profusely illus- 
trated. Fountain Press-Rayelle. $9.95 


One of the first objectives of any 
illustrated portrait book should be to 
present a group of outstanding photo- 
graphs.* 

Unfortunately almost every picture 
in this book represents a formalized, 
stiff, 1930ish, commercial type of por- 
trait. The pictures are dull and dated. 

Lacking a single outstanding por- 
trait, there didn’t seem to be any rea- 
son for analyzing the text in terms of 
how these pictures were made.—H. K. 
*Several editors disagree. 





These and other books are available 
through MODERN PHOTOGRAPHY Book 
Store; see advertisement on page 28. 
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For a new dimension in sound 


PENTRON Tape Recorder 


Enjoy the magic of ge ge Sound at 
its finest with an ALL NEW PENTRON! Lis- 
tening becomes a thrilling experience, equal 
to a seat in the concert hall. Choose from 
three brand-new models, each a triumph of 
advanced engineering and amazing simplicity 
of operation: 


Mercury NL-1S. Unsurpassed for quality and value. For the budget- 

wise who appreciate truly fine sound reproduction. Features include 

Single Rotary Control * Two speeds * Extra Input and Output con- 

necticns. Regularly $189.95. 

At DOWLING'S only $149.95 Cash or $ -95 Down. 
Monaural mode! NL-I only $119.95 Cash or $11.95 Down. 


Champion NL-2S. Two speaker system for professional response * 
Magic Eye indicator * Automatic braking * Response to 13,000 cps. 
pi} = be proud to own this superb new Hi-Fi recorder! Regularly 


At DOWLING'S only $189.95 Cash or $ -95 Down. 
Monaural model NL-2 only $159.95 Cash or $15.95 Down. 
Aristocrat NL-3S. A magnificent instrument for those who can “hear 
the difference.’ Outstanding Hi-Fi response to 15,000 cps * Illumi- 
nated VU meter * Four aoe. s - to 10W peak output * Double 
Lc  meaanad network, plus many othe 
At DOWLING'S only $229.95 Cash or $22.95 Down. 
Monaural model NL-3 only $199.95 Cash or $19.95 Down. 


FREE BONUS: Six reels of two hour recording tape (value $33.00 
av No Extra Charge (simply mention “Bonus Tape" 
when you buy your new Pentron at DOWLING'S! 


r exclusive features. Regularly 


NEW—from Graflex 


CENTURY 35 


Designed for fast action 
simple operation 


FIFTH AVENUE 


First Choice Of The Professional 


AURICON 
16mm Sound Movie Equipment 


AURICON cameras deliver top performance 
day after day, even under the most rigorous 
conditions! The new "PRO-600" is ideal for 
T-V assignments and so versatile that it takes 
any job in stride. 


rome A 
Auricon “PRO-600" Camera Head......................$1456.25 Cash or $145.25 Down 
"PRO-600'"' Complete Basic sound recording 
Newsree! Outfit 00... ccc 2698.50 Cash or 269.50 Down 
Many other outfits available, or select your own combination. Write to 
DOWLINGS'S for complete details! 


Other precision 16mm equipment by Auricon: 
CINE VOICE I! sound recording camera 

outfit oa $795.00 Cash or $ 79.00 Down 
SUPER 1200 Camera Head 4149.00 Cash or 414.00 Down 
FILMAGNETIC, installed on any new model.. 870.00 Cash or 87.00 Down 
TV-T Shutter, installed on new "PRO-600"... 137.50 Cash or 13.50 Down 


DOWLING'S can ship your AURICON order anywhere in the world! 
rd Payments arranged—only 10% down! Use handy coupon to order 
today! 





1958 Pacemaker GRAPHIC OUTFITS 


All brand new, latest models, with factory guaranteel 
Includes Graflok back * Ektalite screen * new Graphic 
multifocus coupled rangefinder with Rangelite and 
automatic parallax viewfinder * new full image wire | 
finder * Graflite 3 cell flash gun * deluxe case * film 
pack adapter or rollfilm holder * 6 cut film holders | 
adapter ring * lens shade * 4 filters. Prices below } 
shede all this extra equipment! Easy payments } 


brilliant, sharp color pictures [J ayailable—ONLY 10% DOWN! 


These are just a few of the wonderful features that do it: 
* Combination viewfinder and coupled rangefind 
* Superbly corrected Prominar £/3.5 coated lens 

° Accurate shutter speeds |-1/500 second 

* Full flash synchronization at all speeds 

* One-stroke rapid wind lever 
* "Red Dot" settings for basic photography 

¢ Streamlined, compact beauty 





Size Coated lens in shutter Speed Crown 
Graphic Graphic 
101mm Ektar f/4.5 (1/800 sec.) $355. $315. ff 
2%, x 3% 105mm Xenar f/3.5 310. 299 


105mm Tessar f/3.5 ........... 315. = -293. 


135mm Xenar f/4.7 f 283. 
135mm Optar f/4.7 ; 335. | 
127mm Ektar £/4.7 ‘ 335. 
135mm Tessar f/4.5 ........... 365. 315. 
135mm Xenotar f/3.5 .......... 419. 398. 
150mm Xenar f/4.5 ‘i 315. 
150mm Xenotar £/2.8 " 492. 





Fesruary, 1958 


And you can own a CENTURY 35 complete with leather case and 
BC flash unit PLUS a photo-electric exposure meter and handsome 
gadget bag for only $7 -50 DOWN (Cash price $79.50). 


Order yours from DOWLING'S — today! 


Dowling4 


Please ship the following immediately:.._._. 


a WN y 
a Jraer showroorn 


152mm Ektar f/4.5 ............ 405. 354. 
152mm Golden Dagor f/6.8 ..... 405. 354. 





New Graphic rangefinder is made only for 4 x 5 cameras. 
2\/4 x 3/4 outfits are supplied with Kalart coupled rangefinder. 


175 FIFTH AVENUE, NEW YORK 10, N.Y. (Ap Mai 
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The shutter speed sets automatically 
royale \iiiakeodit- me r-talt-t-)ilemeal-). ar) Ol od —1. Ga Oe 


COUPLED EXPOSURE METER SYSTEM 


Slide Meter 


ah domm-Colet-t-t-1e] a\an-jale] = 


Set ASA rating Set desired F stop 


opposite arrow 


THIS AUTOMATICALLY SETS SHUTTER SPEED 
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i 
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Check these features against any 35 mm. 
camera costing up te $450: 





Any other 


Minolta 
Features Super “‘A”| camera 


100 mm Lens 
illustrated 





Coupled exposure 
meter system, avail- 
able (automaticall 
sets shutter speed) 


interchangeable 
lenses 

Fully synchronized 
at all shutter speeds 


Ultra-brilliant 
“Lumi-Frame”’ Yes 


Yes 





Yes 





Yes 





UNIQUE INTERCHANGEABLE LENSES 


viewfinder 





Single window 
range/viewfinder 


Yes 





Shutter speed from 
1 sec to 1/400 & bulb 


Yes 





Automatic film 
counter resets itself 


Yes 





Single-stroke lever 
advances film, 
counts exposure and 
resets shutter 


Yes 





Rapid film rewind 





Yes 








Price with Rokkor 50 mm. 7-element f:2 
lens, completely coated and color corrected. 
(Case, extra lenses and cou- 
pled exposure meter extra.) 











“over-engineered” to deliver the same speed, corner to 
corner. 


What “over- engineered” Rokkor lenses mean to you: 
Now, for the first time, at this prite, you get corner to 
corner brightness with the lens wide open —even with 
telephoto lenses. 
Minolta accomplished this by turning camera and shut- 
ter specifications over to optical enginzers, who then 
designed these lenses to perform precisely to these spec- 
ifications. But the most fantastic part is the price, $! 29.50 
w 22 lens 
Availabie lenses {:3.5—35 mm Wide Angle Lens; 
f:2.8—85 mm Telephoto Lens; 
f:3.8—100 mm Telephoto Lens; 
135 mm Telephoto Lens (available soon) 


MINOLTA CAMERAS :150 BROADWAY -NEW YORK 38, N.Y. 
‘The more you know about cameras...the more you'll appreciate Minolta 
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LET’S TALK PRICE 


We will not be undersold! 


RETINA lic BRAND NEW] REFLEX & ROLLFILM CAMERAS a. BELL & HOWELL 70DR 


Ansco Speedex ‘Special’ reg. $49.50 
enon F:2, LVS, Exp. Meter || Graflex Super D 3x4, autom........ 289.50 BOD. a one wun 


and your Kodak Medalist Ektar F:3.5............ } - 4 @ 3” F:2.5 telephoto 
64m 


* Kodak Medalist Il, Ektar F:3. a "2 17 F:2.7 W.A. 
Retina all Master Korelle Reflex F:3.5 synch. oy 50 : Matching Viewsing. 5283" 


5839 soe ag 3 - aiaatte Amtanerd ‘Lr Esp: Mee RS nae m, 

nolta Autocor x eter 1B. 50 67. _- mm “3 = 

$ 00 os _s 2 12 =. Reflex Fs8. ms 12. 7 qrith 3 F:2.0 lenses and eee $99°° 

’ ligor 66, F:3.5 sync “i x 44.00 iB & H 200EE, 4 M ‘$ 50 

*pending ele Oy 4 mm Mag cam- 

inspection MAIL COUPON TO-DAY! og hs Meter... 75.00 a“ era built-in electric eye, F:1.9, used 187 

35mm CAMERAS : 
EXPOSURE METERS ov aaa SUPER BALDINA 

BEWI AUTOMAT ‘A’ reg. 29.50....12.95 Canon IV-S2, F:1.9 Rfdr.... GERMAN PRECISION MINIATURE 


5 Canon V, latest F:1.9... 4 Fast F:2. 
—— ELECTRIC PR-I, Used.. 9. 9 ; : % BRAND NEW ane AL. 


a iF ae 2. ‘eg as $ 0 Coupled Rangefinder 
ontax , body = ¥ s 
Contax IIA, Sonnar F:2 an 37 © Built-in Selftimer 


Exa, F:2.9 MX synch... © Rapid Advance 
Exakta |, F:2.9 synch... regular $79.50 


ii Exakta VX Biotar F:2.. a } 
ZEISS IKOPHOT reg. 28.00... mis 5 Exakta VXIA, F:2 autom. é ¥ —s = x 5 PACEMAKER 
Seaek Solas fate Fa ("| CROWN GRAPHIC 
ina etiex oo . 
NEW 1958 POLAROID Konica ill, Hexanon F:2 FMX........ 2 fF 6 135mm Xenar F:4.7 BRAND 
73 w 


Leica IIA, F:2, Rfd ss : 
[all with Automatic Timer ]| Leics llc, 2. Rigs : 4 © Compur Rapid MX 
Leica IIIF, F:2 synchro Rfdr. . 336. Kalart Rangefinder 
2'/4x3'/4 Model 80A.. $59.95 | Minolta A2 F:2.8, Ridr FMX....... 69.50 34.00 @Graflock back 
3Yax4Ya Model 988... $74.95 | Biter S2..5:18, Mgr synch. 385-88 ree, $232.80 
Model 800 Rfdr.......... $99.50 | Praktina, Biotar F:2 autom........... z GRAPHIC-PRESS-LINHOF 
Model 150 Rfdr $86.95 Ricoh 500, 2 ymch Ride - oe 214x314 Ann. Speed, F:4.5, Kalart Rfdr 


pene 314x41% Ann. Speed, F:4.7, Kalart Rfdr 


— 
Pathfinder, F:4.5........ $134.50 Voigtlander Prominent F:1.5 J _ 109.00 ay Pes Baynes = 


CONTAFLEX SALE! fps [uereanurrz Reg. 69.50 Special NEW “42 E: 
intaflex ni, =x eae $3.50 cK - 


‘OR: NE 9 
MOVIE CAMERAS & PROJECT as Solar 120 Cond. Enlarger with lens...BRAND NEW 69. 30 


ns, ¢ . 
Exp. Mete! B re . . 
Tkoplits finsh, 6; “ia Ye iSen shoes 3 SO a. s “—_ usepD MINOX IIIS +5095 





























sassesssess 











Right-angle Viewer 13.25 Proxar lens 3. 95 — " 
Auxiliary Telephoto or W.A. lens_14.95 ih. s 108.50 World's smallest precision camera 








8mm B&H ELECTRIC E EVE ne, Fe -§ sso] BOLSEY [8-2 THREESOME 
Automatic Movie Camera “y 8 (Bs F:3.2 ctd. lens, synch. 
with three lenses MagaaF:2.5 ..... , ary $ 95 with case and flash 
@ perfect exposure autom. . ; 3) ry 4 aes 50 BRAND NEW 
o10 foot run $1 §9°° : | vg 99. pep |BOLSEY ‘C' Reflex F:3.2 cid. synch. § 9% 
pt malig Pg Vy sage sata : - : . : 95 1 °e9- 99.50 BRAND NEW 3 : 








ARGUS C-4 cure OM ico ygcosc S'sd | aan aurowaric EXARTA UX 
RS ae em. — ‘ 9 ~ se * * i ’ q 3 improved s ae. 
$3,450 re capa le) * t Ke 3 Body (a +] 9g 


VISTASCOPE &mm Wide Field Lens for TL qu © With “automatic BRAND NEW 





ARGUS C3, F:3.5, Rfdr. synch S$ ; Camera & Projector, reg. $75.00 BRAND NEW 


ARGUS C44, F:2.8 Rfdr. synch on iflex, Se 4 

a? es : WE GUARANTEE HIGHEST TRADE-IN 
TELEPHOTO or W.A. lens each ~. $14.95 Cine Kodak M Ake 42.00 | ALLOWANCE FOR YOUR PRESENT EXAKTA 

ROLLEIF * Cine Kodak Specia! Wl, F:1.4........ ‘ 35mm Travegon F:3.5 W.A. autom., L.N.. 43.00 
LEX tres Cine Kodak K 100, F:i — Ree a ‘| 40mm Cassaron F:3.5 W.A., NEW.. 

Revere Mag. Turret, 3 lenses........ : 50mm Westanar F:2.8 automatic, L.N.............. 
Revere C105 Turret, 100’ F:1.9...... e ‘ 50mm Auto-Xenon F:1.9 automatic, L.N........... 
Zeiss Movikon F:1.4 Rfdr. 58mm Biotar F:2 on * SS Sea 
B & H Diplomat 750W, case........ 75mm Biotar F:1.5 ctd, L.N... - 
Keystone KI6!, splicer, case.......... 66.95 § 135mm F:3.5, pre-set, NEW... 
Revere 48, 750W - i 75 1 135mm Xenar F3.5 Stop-o-matic, 
au 2-80. Lvs Victor Model 40, Sound io 98.50 f i80mm Tele-Picon F:5.5, pre-set, NEW .. 
Telephoto r all twin-lens | ‘ B & H 179 Sound projectov........... | 346.00 | 250mm Tele-Picon F:5.5, pre-set, a. ‘a 
Reg. 69.5 B & H 285C, Sound Be 4 400mm Tele-Picon F: 55, pre-set, L.N. 


with autom. Biotar F:2.. $219.00 








—— 


with autom. Xenon F:1.9 $223.00 
































een enna B & H 202C, magnetic Sound...... 366.00 | Prism Finder for Exakta, L.N....... . 17.50 
CONTAX IIA WRITE FOR LOWEST PRICE Set Extension tubes $7.00 ‘Ext. bellows 14.00 

Synch. GRAND § 4 AEs 00 o Sines ae . ee 

cid. tens a “ae fog i ti i 

reg. $364.00 NEW ye 

CONTAX IA, ater. x 

- one BRAND § NOKTON F:1.5 

ctd. lens ND 

3 PGE LOB san new 
mm Canon F2.8 ens 

coupled, reg. $163.50. NEW ‘76 

Universal Zoomfinder 


STEREO SPECIAL 


Stereo Realist, eee Rfadr. 
Stereo Realist, F:2.8 Rfdr. 
Pose 3 F3.5 ctd. New 
Kodak si 








| CALL COLLECT 


OLDEN CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET NEW YORK 1,N.Y 


' 
i 

' 

i 

' 

¥ 
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: > ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE spon 
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| am interested in 
| wish to trade the following PLEASE MAILFREE QUOTATION 
NAME PHONE NO. 

ADDRESS city STATE 





nex IIA. F3.5 

















554.5 
Fenruary, 1958 PHONE OLDEN ‘COLLECT’ MURRAY HILL 4-4285! 











At franchised Linhof Dealers or write to: 


KLINWG 


PHOTO CORPORATION 
New York 10 © Los Angeles 46 





What’s Ahead? 


by LLOYD E. VARDEN 


A full color process using only 
red and white light. Do you think 
it’s possible? 


After investi- 
gating a few of 
the harebrain 
ideas floating 
about in photog- 
raphy it’s difficult 
not to become a 
hardened skeptic. 
Ideas that don’t 
add up on paper 
almost invariably 
prove to have no 
merit when put to 

practical test. Yet, if you refuse to try 
some inventor’s new procedure, re- 
gardless how wacky you can show it 
to be on purely theoretical grounds, 
you are promptly classed as a technical 
theorist without imagination. 

Now once in a while, though, an 
idea is presented that sounds utterly 
silly but which cannot be negated in 
the usual step-by-step “scientific” an- 
alysis. The inventor will swear up and 
down that it “works in practice,” but 
having swallowed this bait to no avail 
on many other occasions, one tends to 
turn a deaf ear to such a humdrum 
assurance, This is unfortunate, because 
any idea is worth trying if it cannot 
be proved unsound. 

For example, if you were asked to 
evaluate a color process claimed to 
produce a full range of colors—blues, 
greens, yellows, reds, purples and 
grays—from only a red image and a 
neutral (white light) image you would 
probably smile and make a hurried 
exit. it’s all right to be a little crazy, 
you would say to yourself, but when 
the conversation gets this crazy it’s 
time to invoke the law of self-preser- 
vation by getting on the move. 


“The Sleeping Beauty” 

About two years ago Dr. E. H. Land, 
President and Research Director of 
the Polaroid Corporation, presented a 
lecture entitled “The Sleeping Beauty” 
at an annual conference of the Society 
of Photographic Engineers. Dr. Land 
was the recipient of the SPE Honorary 
Membership Award that year and so 
he probably felt obligated to come up 
with something out of the ordinary in 
his address. And he did just that! He 
rather startled an audience of photo- 
graphic engineers—the world’s proud- 
est skeptics—by showing full color 
pictures on a screen from only super- 
imposed red and white light images. 
Blue skies, yellow bananas, green 
leaves, etc., were unmistakably pres- 
ent on the screen. 


BUY IT FROM YouR PHoTo DEALER 


Dr. Land explained that his “Sleep- 
ing Beauty” theme had been derived 
from the dormant disclosures of Wil- 
liam Fox and W. H. Hickey who, in 
1914, had shown that color motion pic- 
tures could be made by taking alter- 
nate frames with red and white light 
and projecting the black-and-white 
positive images in the same way. The 
results were not very satisfactory— 
nor were Dr. Land’s—in comparison 
to those obtainable with modern color 
films. But the mere fact that wnevr- 
pected colors were evident on the 
screen led Dr. Land to propose a re- 
valuation of color reproduction theory. 
At least an open mind to drastic revi- 
sions in color theory had to be main- 
tained if photographic engineers were 
to avoid being trapped within thought- 
barriers created by their own preju- 
dices on the subject. 

Well, everyone went away happy in 
the thought that although the demon- 
stration was cute and tricky it was 
just another example of a visual color 
phenomena that failed, like all the 
others, to upset established color re- 
production theory. True, Dr. Land had 
improved the results obtainable with 
the process by taking his negatives 
through green and red filters and pro- 
jecting the positives with white and 
red light, but still the final colors were 
hardly more than strong suggestions 
of blue, green, yellow, etc. 

However, as Dr. Land noted, it is in- 
deed satisfying to a scientist just to 
explore unexplained phenomena with- 
out regard for the commercial practi- 
cability of his results. At least he is 
free to discuss his work openly if it 
has no relation to the development of 
a new product. 

On October 24, 1957 Dr. Land was 
presented the F. W. Brehm Memorial 
Medal of the Rochester Institute of 
Technology. When I heard that he 
planned to present a further discussion 
on the “Sleeping Beauty” theme I went 
to Rochester, N. Y. to see the dem- 
onstration prepared by Dr. Land. 


“Sleeping Beauty No. 2” 

I expected to see a slight improve- 
ment in the results, but what I saw 
was anything but slight. When the first 
color image was projected on the 
screen, without previous comment 
from Dr. Land, I turned to Harris Tut- 
tle of Kodak sitting next to me and 
said, “Don’t you think by projecting 
an Ektachrome transparency first, the 
visual effect of his examples will be 
weakened?” Mr. Tuttle no sooner 
agreed when Dr. Land said that all ex- 
amples to be shown were made by the 

(Continued on page 22) 
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COMPLETE WITH EXPOSURE METER 


--. where you want it, when you want it, how you want it— DHTACHABLE! 


RICOH’s newest hit—a top quality 35mm camera, that and Triggermatic action . .. PLUS a detachable, sensitive 
offers more . . . at less! Think of it! The precision work- photo-electric exposure meter that reads directly in LVS 
manship that typifies Ricoh cameras . . . with super setting! So far ahead of the field, it defies comparison! 
quality £1.9 lens, Ricoh’s exclusive Duo-Lever focusing Here are some of the features of this newest model: 


6-element 45mm [1.9 weet Cli ultra-sensitive meter New Seikosha MXL shutter, 

Rikenon Lens that offers * juded, reads directly in with agk scale or conventional 
ly crisp results, 73 oo tess oy or in conventional settings, and nine speeds 

even wid n, with Color | yong Ta gee available as accesso from 1 Sonad $0 to 1/500th plus 

as well as B & White. 4 at $12.50; dhigpliher $5.50). Bulb, and MFX synch, 


Exclusive Duo-Lever focusing ‘ New brilliant single-window . 
and single-stroke Triggermatic Re ag bright 
for speed never i 
before offered in a : correction guides, 
+ 
For literature on this and other RICOH models, see your photo dealer, or write to: 
fe @) RIKEN OPTICAL INDUSTRIES LTD. 521 FIFTH AVENUE, NEW YORK 17, N. Y. 


IM CANADA: GENERAL PHOTOGRAPHIC PRODUCTS CO., REGINA, SASK. 
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new! 
rapid 
fire 
flash 
for 
rapid 
~ wind 
cameras 


MODEL 140 $ 95 
electronic flash 29 


Try this amazing rapid-fire FR ELECTRONIC FLASH today! Mount it on your 
camera... focus, frame—and fire! Wind your film, focus, frame—and fire! 
The amazing AC-powered FR recycles in 5-7 seconds ... is ready for use again 
in less time than it takes to change a 14¢ flashbulb! See the complete FR 
Electronic Flash System at your local camera store. , 


FR 34 


ba ii tn 


AA 


a we 


THE FR CORPORATION e New York, Chicago, Los Angeles 
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WHAT’S AHEAD 


(Continued from page 20) 


process described, including the one 
on the screen. We quickly turned to 
the projector, and were astonished to 
see only red and white light emerging 
from the front of it. 

I do not want to appear hysterical 
in describing the results Dr. Land 
showed in Rochester, but they were 
unbelievable! He had refined his cam- 
era and projection equipment to obtain 
almost perfect superimposing of the 
images, and also had adjusted the 
screen luminances of the red and white 
images to near equality. The improve- 
ment over the results shown two years 
previously by Dr. Land was really 
remarkable. The flesh colors were un- 
usually good, and the apparent satura- 
tion of the greens, blues, yellows, etc., 
was so convincing that I had to turn 
back to the projector repeatedly to see 
if the audience was not being hood- 
winked at times. 

In my next column I shail discuss 
a possible theory to explain how the 
process works. Dr. Land seems to think 
that human color vision contains ele- 
ments which are throw-backs to an 
original, less complex visual system, 
such as still possessed by certain lower 
animals. He may be right, but I believe 
there is another approach to explain- 
ing the process.—THE END 





Free 
Literature 


Sun Ray Photo Co. has made avail- 
able a two-color folder listing some of 
its enlarging equipment. Included are 
pictures, descriptions and prices for 
the Arnold Model D, Mastercraft Mod- 
els “23” and “45” and Zenith 35. For 
your free copy, write Sun Ray Photo 
Co., Inc., 299 Lafayette St., New York 
18, N.Y. 


Students who plan to enter Kodak’s 
annual High School Photo Contest will 
be interested in the company’s leaflet 
entitled Contest Cues, and a booklet 
containing the 16 top award winning 
photographs of the 1957 contest. These 
two booklets are designed to help the 
entrant recognize the many picture 
possibilities around him and turn them 
into good pictures. Those writing for 
the two contest guides will also obtain 
complete details of the contest. For 
your free copies, write Kodak H. 8. 
Photo Contest, Rochester 4, N. Y. 


A new 58-page catalog listing and 
describing the entire line of Ful-Vu 
presentation binders, photo albums, 
and transparent specialties has just 
been made available. For your free 
copy of Catalog 257, write to Cooks’ 
Inc., Blackwood, N. J. 
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This feature 
and this @. ..and this Gyr 


and many more— add up to make the 


...and this @& 


™” NIKON Sp 


the most advanced ‘35’ of our time 


When you get right down to features, there is-no 35mm 
camera in the world that approaches the new Nikon SP. 


There are the new features, conceived for greater 
creativity and leadership in photography, designed to 
provide the SP owner with the most advanced, most 
modern ‘35’ of our time. 


Then there are the traditional Nikon features, proved- 
in-use by so many of today’s successful 35mm photog- 
raphers, that they were predestined to play an important 
part in SP design and performance. 


And even more important than the features themselves, 
is the way they perform — the ease and speed with which 
they respond — the way they give the Nikon owner an 
extra edge, in every picture situation. 


First chance you get, see the SP; run through its features; 
put it through its paces. Handle the SP once — and no 
other ‘35’ will ever do! 


A copy of the fully illustrated SP brochure, is avail- 
able at your Nikon-franchised dealer, or by writing to: 
Dept. MP-2, Nikon Incorporated, 251 Fourth Avenue, 
New York 10, N. Y. In Canada: Anglophoto Ltd., 880 
Champagneur Avenue, Montreal, P. Q. 


UNIVERSAL 6-LENS VIEWFINDER SYSTEM, buite-in 


viewing fields for 6 focal lengths, from 28mm to 135mm —with 
life-size, bright-frame fields for 50, 85, 105 and 135mm lenses — 
with adjacent optical finder for 28mm and 35mm wide angle lenses 
— with “6-Lens Previewer” that pre-selects the lens to use. 


AUTOMATIC PARALLAX COMPENSATION 


for 50, 85,105 cnd 135mm lenses. 


“ADVANCE-FOCUS-SHOOT”’ HANDLING SPEED, 


grouping of single stroke film transport, focusing wheel, 
and shutter release for greater handling ease and speed. 


UNMISTAKABLE QUALITY OF NIKKOR LENSES, 


high resolution — even at full aperture — and high speed, 
have made Nikkor the most sought after name in 35mm lenses. 


FASTEST SHUTTER CURTAIN ACTION EVER, travels 


the film plane is 13 milliseconds — 45% faster than non-Nikon 35's. 


COMPENSATING FLASH SYNCH CONTROL color coded 


for all bulb types and all shutter speeds, with provision for 
electronic flash at 1/60 second. 


FASTEST FILM LOADING, even the unloading and reloading 


task is reduced to a matter of moments — the combined effect of 
the new automatic ‘O’ reset exposure counter, the completely 
removable back, fixed take-up spool and rapid rewind crank. 


PLUS ~ 1 shutter settings on single, non-rotating dial; Reeoy) 


‘ s . ce calibrated delayed action timer; optional shutter-coupled OG 
Nikon SP with 50mm Nikkor f/2 $369.50; with £/1.4 $415 exposure meter; and the most remarkable accessory ever (_Toxvo ) 


Nikon S2 with 50mm Nikkor f/2 $299.50; with £/1.4 $345 developed for a ‘35’— the Nikon rapid-fire Electric Motor Drive. 
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“For action 
at its peak... 
| use Press 25” 


|. Howard Spivak, ASMP 
free-lance photographer 


“Tn sports pictures, the important 
thing is to catch that split-second 
action right at its peak. Those critical 
moments that can change the course 
of a game happen only once. So I 
make sure and shoot with flash. To 
make doubly sure, I shoot with 
Sylvania Press 25’s.”’ 

Why do so many pros insist on 
Sylvania Blue Dot Flashbulbs? 

The Blue Dot is your extra flash 
insurance. If dot is pink, the bulb 
has been damaged since leaving the 
factory and your dealer will replace 
it. What’s more, Sylvania flashbulbs 
give you uniform light. Each bulb is 
powered by a super-sensitive primer 
on a firm-seated base. No licking 
needed—you get full electrical contact 
every time. Sylvania flashbulbs, first 
choice with amateurs and professionals 
alike, outsell all other brands of 
flashbulbs combined. Look for 
Sylvania’s Blue Dot before you buy 
—it’s flash-shot insurance! 


A Press 25 on the camera scored 
this winning shot! 


SYLVANIA ELECTRIC PRODUCTS INC., 1740 Broadway, New York 19, N. Y. 
InmeCanada: Sylvania Electric (Canada) Ltd., Shell Tower Building, Montreal 
LIGHTING e TELEVISION « RADIO « ELECTRONICS « PHOTOGRAPHY a ee - 
ATOMIC ENERGY « CHEMISTRY-METALLURGY re Look for the Blue Dot... 


— it pays off in finer flash pictures 


SYLVANIA outseiis all other brands of flashbulbs ! 
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a at- @)al-rctoy 
That: Maintains My 
wo} WU Le i Lomte) t-talel-tgel— 

... Anywhere!” 


| TAK to professionals and serious amateurs anywhere. They’ll tell 


you that the Canon System of Photography is the one 35mm equipment 
family you can depend on for a complete range of cameras, lenses and 
accessories at studio-level quality. 


The versatile Canon Vt Deluxe is one of the fine cameras that are the 
nucleus of the Canon System. It boasts the most rapid-working features 
found in any camera—a single stroke film/shutter advance trigger; flip-up 
rewind crank; lens lineup that defies “impossible” light conditions! 

And .. . a viewfinder that handles both 50mm and 35mm lenses, without 
accessory viewfinder! For focusing in dark areas now open to photography, 
Canon features a built-in magnified RF focusing setting! You must see 

and handle Canon to fully appreciate its superlative qualities. 


As little as Your Canon dealer will be happy to demonstrate, without obligation, 


$ 2 f T with 50mm 


{2.8 Canon lens , LO : 
$458 with 50mm {1.2 lens mae al -T 
$368 with 35mm f1.8 lens ' a AX 
$333 with 50mm f1.8 lens DELUXE 


NEW! All models available in jet black professional finish. 


All the famous Canon features and quality, but with conventional 

top-of-camera, single-stroke advance lever, and minus self-timer. 

-1 With 50mm {2.8 Canon lens, only $259. Complete choice of 
Canon lenses available. 


See the Canon System of 25mm and 8mm Movie Photography at your dealer, or write for literature. 


—— 
CANON Camera Company, inc. U.S. Factory Branch: Dept. M-2. 550 Fifth Avenue, New York 36, N.Y. 
in Canada: Taylor, Pearson & Carson (B.C.) Ltd., Vancouver, B.C. 
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He trained for his successful 
photographic career at....... B R Og KS 


PHOTOGRAPHY 


| Willis W. Cook 
| Public Relations Manager 
Chesapeake and Ohio 
Railway Company 


and here’s what he says about his Brooks training: 


‘‘Nothing can effectively take the place of excellent, individualized. instruction 
in laying a groundwork for a successful career in any phase of pho = 
My decision to attend Brooks Institute was one of the most important 
life and was directly responsible for my securing a ition of po 4 
and photography for a ae TV —s -_ paved way for my 
the public relations field. a Serenany, be and ak and motion picture, 
important part in the effecti my work. I shall eve: 
instructors at Brooks for so generously giving their — 
in preparation for a most interesting coal aot satisfying 


You too can be "Setting Pretty for life by 
“Learning to Earn’ 


PROFESSIONAL PHOTOGRAPHY 
at BROOKS INSTITUTE 


in the semi-tropical climate 
of beautiful Santa Barbara 
“Where the Mountains meet the Sea” 


BROOKS INSTITUTE COURSES: 


@ Complete 28-month Course in: 


Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
Color Printing and Techniques 
Motion Picture Production 
FREE°: Giiiiahini descriptive material @ short Courses 
of the unique BROOKS “Learn Tailored to individual’s special 
By Doing” system. Mail coupon today needs. One week or more. May 
BROOKS INSTITUT 4 pepe so 
Santa Barbara, California Dept. @ Motion Picture Course 
Gentlemen: Please send me full descriptive From Script to Screen be 
literature. I am interested in Commercial, Television, 
. 28-month course [) Short Course (still) Documentary 
Motion Picture Course Co-Educational * Approved for Veterans 
Placement Service 





City -State..... ee 
O if ama Veteran [1 one Veteran H 


Lesssenanecosnecsnsesssewauul 
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NEW 


products 


Semi-Wide-Angle Lens on Lord 5D 


The new Lord 
5D is equipped 
with a Highkor 
40mm f/1.9 semi- 
wide-angle lens. 
One of the un- 
usual features of 
the Lord is a built- 
in film cutter 
which permits cut- 

ting off the exposed portion of a 35mm 
film for development without waiting 
to finish the roll. Other features of the 
Lord 5D are: rapid advance lever that 
advances the film, cocks the shutter 
and sets the exposure counter; LVS 
exposure system; shutter speeds from 
1 to 1/500 sec. and B; MFX synchroni- 
zation, brite-line single-window coupled 
range-viewfinder; double exposure pre- 
vention, and intentional double expo- 
sure device. 

A snapshot lock automatically sets 
the camera for the right zone of sharp 
focus when shooting subjects between 
6 and 15 ft. from the camera with the 
diaphragm set at f/8. Price of the Lord 
5D is $99.50. For more information, 
write: 

ALLIED IMPEX CORP. 
17 w. 17 sT., NEW YORK 11, N. yY. 


Ricoh Golden 16 Ultraminiature 


Looking very 
much likeascaled- 
down version of a 
35mm camera, the 
Ricoh Golden 16, 
is an ultraminia- 
ture that fits into 
the palm of the 
hand. Overall size 
of the camera is 
2% x 1% x 1 in. It weighs 7 oz., and 
takes up to 20 exposures on 16mm film. 
The camera is equipped with an f/3.5 
fixed focus lens in an interchangeable 
mount, and shutter speeds of 1/50, 1/100, 
1/200 sec. and B. Other features include 
rapid advance lever and bright-line 
viewing window. The camera has a 
gold-color finish. Price of the Ricoh 16 
is $39.50, including yellow filter, hand 
strap and carrying case. A telephoto 
lens and flash accessories are available 
separately. For more information, 
write: 
RIKEN OPTICAL INDUSTRIES 
521 FIFTH AVE., NEW YORK, N. Y. 


Elmo 8mm Movie Camera 


The Elmo 8mm 

movie camera, 

Model 8AA, ex- 

poses 9% ft. of 

film on one wind- 

ing. The spool film 

loading camera 

has a zoom-type 

viewfinder that 

presents the field 

of view for 6.5, 7.5, 

13, and 38mm focal 

length lenses. 

Standard lens is an Elmo 13mm f/1.9, 
but the camera may be purchased with 

(Continued on page 30) 
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No more guessing No more figuring 
about light! correct distance! 


Amazing new movie camera lakes 
pertect pictures automatically / 


* 





Now—with Revere ELECTRIC EYE-MATIC you simply 
aim, shoot .. . and get perfect color movies without 
a thought to exposure! 

The Exposure Computer Lens continuously adjusts 
the iris opening to light changes, like the reflex 
action in the pupil of your eye. All done by energy 
of light, without aid of batteries. What’s more, a 
setting scale, viewed right through the view-finder, 
electronically indicates the “f” exposure being 
used. You actually see it swing back and forth as 
you shoot, outdoors or indoors. It even signals 
when there is insufficient light. 

Added flexibility! The exclusive Semi-Auto Dial Always ready for instant use 
permits you to add your own personal touches to -+- Just aim and shoot! 
movie-making. Get special effects, professional fades Capture action the instant it happens! 
and unusual dramatic scenes. No other camera isso § Sweep from sunlight to shade without 
versatile and automatic! See the Revere ELECTRIC _*@-Setting. Each of the many rectangu- 

’ : lar ultra-sensitive cells of the Exposure 
EYE-MATIC cameras at your authorized Revere dealer Computer Lens measures only the light 
now! REVERE CaMERA Company, Cuicaco 16, ILLinois. - in the area seen by the camera, no ex- 


traneous light! Placed above the natural 
grip, it cannot be blocked by the fingers. 








KCVCre 


ELECTRIC EYE-MATIC 


.4/1.8 8BMM MOVIE CAMERAS 


Your choice of four different models 


CA-1 ELECTRIC EYE-MATIC SMM SPOOL CAMERA 

Easy drop-in film spool loading; fast f/1.8 Wollensak Wocoted lens; 
continuous run and single frame; large picture window view-finder; 
powerful long run motor; many other features. F.E.T. inc., $139.60 


CA-2 ELECTRIC EYE-MATIC SMM SPOOL TURRET CAMERA 
All the features of above plus fast f/1.8 3-lens turret system for taking 
normal, wide angle and telephoto shots. F.E.T. inc., $169.60 


CA-3 ELECTRIC EYE-MATIC SMM MAGAZINE CAMERA 

Same as Model CA-1 with convenience of quick magazine loading. 

Includes “Mechanical Heart-Beat” to signal proper film advance. 
F.E.T. inc., $169.50 





CA-4 ELECTRIC EYE-MATIC SMM MAGAZINE TURRET CAMERA 

j The ultimate in 8mm automatic movie cameras. Combines magazine 

CA-1 and CA-3 CA-2 and CA-4 load with fast f/1.8 3-lens Turret System for normal, wide angle and 
telephoto shots. All features of above models. F.E.T. inc., $199.60 





MODERN PHOTOGRAPHY’S 


book store selections 


6 Child Photography Made Easy 
by Josef Schneider 
A new book in which America’s best known 
child photographer shows how you can use 
psychology to achieve outstanding results. A 
complete guide for parents, with over 100 il- 
lustrations, many in full color. 136 pgs. $4.50 


Figure Studies by Fritz Henle 

Unquestionable masterpieces magnificently 
reproduced, by one of America’s best known 
photographers of the human form. With an 
imtroduction by Jacqueline Judge. $4.50 


How To Take Photographs That 
Editors Will Buy, by Ronald Spillman 
Editors are prepared to pay money for pnotographs. 
Before checks can start rolling your way you must 
learn exactly what sort are required, and how you 
can produce them. This is a Focal book of know-how 
with many tricks of the trade previously undisclosed. 
244 pages, 47 photos, 51 diagrams. $3.95 


Experimental Photography, 

hy Hajek Halke 

The result of a long series of experiments by 
a painstaking and inspired photographer. $7.95 


312 All in one Camera Book 
by W. D,. Emanuel $2.50 
This famous textbook has offered sound advice in 
simple words to hundreds of thousands of beginning 
amateurs throughout the world. Now in a new edition 
(33rd printing). A mine of information. 232 pages, 
68 photos, 8 color plates. 


| | 5 1958 German Photographic Annual 
The very best in German photography in 
an exquisite volume, 
with English transla- 
tions. Linen bound, 
with cellophane cov- 
ering. In the truest 
sense of a_ photo- 
graphic annual, this 
superb gift item has 
both visual impact 
and thought provok- 
ing articles. Contains 
essay by Jacob Des- 
chin, Photo Editor 


N. Y. Times. $7.95 
35MM Photo Tech- 
nique, 


by H. S. Newcombe 


One of the world’s leading 
authorities on photography 
with the miniature camera 
has produced this classic 
on the subject. Over 80,000 


sold! $3.95 


SGuc cenman 
PHOTOGRAPHIC 
ANNUAL 1958 


Retina Guide, 
142 by W. D. Emanuel $1.95 


6| How To Do Home Movie Tricks, 
by J. Caunter $1.95 


737 How To Make 8mm Movies, 
by N. Bau $1.95 


42 Fritz Henle’s Guide To Rollei Pho- 
tography— 
by Frits Henle (with George B.W right) 
A comprehensive guide to all phases of twin-lens 
photography, indoors and out, with additional chap- 
ters on action, portraits, color, photojournalism and 
indvstrial coverage. Latest film and development 
information. Over 250 illustrations, including 8 
pages in color. 7%x10, 216 pages. $6.75 


by W. D. Emanuel 


Contaflex Guide, 
66 $1.95 


itdited by N. Rothschild 
456 Photo-vision, by Ray Bethers 
i $4.95 


A well-known painter and 
art editor tells how you 
can view abstract form, 
line and tone values. This 
book will show you how to 
see creatively, thus make 
rather than snap a picture. 
Used as standard text, 
U. S. Army. 106 pgs 
8x10%. 


% } Form And Figure 
A collection of out- 
standing studies of the 
nude by Peter Basch. 
Size 9x12. 112 pages. 
Beautiful reproduc- 
tions. Technical notes 
and comments by the 
photographer. Individ- 
ual chapters on action, 
lighting, props, out- 
door figure photogra- 

E phy, etc. $5.95 


52 Contaflex Way, 
by H. Freytag. ETH 
Brand new, exhaustive 


CONTAFLEX 
treatment in the usual 
Focal Press manner, by 3VaW 
the famous author of Con- ; 
tax Way. All owners of 
this popular camera will 
get more from it with this 
book. 312 pgs. 270 illustra- 
tions, some color. $4.95 


Photography And The Law, 
by Sarbin & Chernoff $1.95; ciotn, $3.50 


Robot Guide, by WV. D. Emanuel 
$1 


Leica World. 


Selection of finest Leica photography of the year. 
Exquisitely printed, 172 pgs., large format. $6.95 


Picture Making With the Argus 

by Jacob Deschin 

An informative and reliable book that tells in clear 
language how to obtain best results with these 
cameras. Six pages in full color. Chock full of swell 
pictures. New edition covers C20, C3, C4, (44 


models. $3.50 


114A How To Shoot Wed- 
dings, 
by Michael K. Arin 


A highly successful special- 

‘ist in this lucrative branch 

of photography tells you ex- 

actly how it is done, in black 

and white, color, and 3D 

color! A complete book of 

successful practice in wed- / 4. 
ding photography. $3.95 & ~ 


yw to 


WEDDINGS 


327 Minox Guide, by W. D. Emanuel 
Edited by N. Rothschild $1.95 
392 Praktina Praktica Working Manual 
by K. Tydings $2.95 
332 35mm Camera Rating Guide, 
by Herbert Keppler $1.95 
339 Guide To Perfect Exposure, 
by George & Cora Wright $1.95 
| 45 Rolleiflex Guide, by HV”. E. Emanuel 
Edited by N. Rothschild $1.95 


FEBRUARY 


Try your camera store. If not available, ise 
coupon. We recommend these books. If you 
want a title that is not shown, query 1s. 
We can get you any “‘in-print’”’ title you wish, 
Save money. Circle BC in coupon on sending 
in order. Visit book store at address below, 


z 


$ 


2. | 6 Bolex Guide, by G. R. Sharp $1.95 
Edited by Myron Matskin 


426 International 
Book 1958 
Norman Hall and 


Basil Burton, Editors 
Size 10%x8 in., the YEAR 
BOOK contains over 200 
pages of photogarphs and 
text. All photographs 
beautifully reproduced, art 
paper used throughout. 
Cloth bound, gold lettered 
and with attractive two- 
colour dust cover, making 
a luxurious finish, Techni- 
cal data is supplied for all : é 
the photographs. $6.95 ie 


306 The Nikon Manual of 35mm Tech- 
nique by 
George B. Wright. 


A complete handbook of 
35mm technique, covering 
both the materials and ap- 
proach, from the problems 
faced by the amateur, 
through advanced and spe- 
cialized uses. A complete 
review of the Nikon in op- 
eration, all its accessories 
and specialized uses. Over 
250 pgs., 100 illustrations, 
including up to date 35mm 
formulary. $5.95 


Photography Year 


PHOTOGRAPHY: YEAR BOOK 


167 Where and How to Sell Your Pictures 
A workaday bible for free lance photographers, in- 
cluding over 800 names, addresses and specifications 
from buyers of photographs. 3rd edition 

By A. W. Ahlers $1.95 


IMPORTANT NEW ARRIVALS 
402 Yashica Guide, by Richard Lovwell, 


A new Amphoto Guide covering all models of this 
popular camera. r 
322 Colour Separation Negatives, 

by Phillip Jenkins. 

An experienced techni- 

cian explains practical 

and theoretical aspects. 

Covers equipment, ma- 

terials, techniques for 

separation negatives 

from the subject or from 

color transparencies. 264 

pgs. 110 diagrams, 

7x5. $10.00 


Retina Handbook, 
422 by E. S. Bombach 


ASMP Picture Annual. 


Work of 36 world famous photographers, in the new 
American Society of Magazine Photographers pic- 
ture book (paper). $1.00 
3A Deluxe, Cloth edition of above. $4.95 


$2.95 








Poo == 


i'Modern PHOTOGRAPHY 
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In Canada: Visual Equipment Co., 146 Bates Rd., Montreal 8, Quebec (add 10% for Canadian shipments). 
Please send me postpaid the books whose numbers I have circled. 
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* « e to say that your camera, 
and particularly your Hexanon lens, 
have helped me to attain the 
sharpest color and B. &W, 


that I've ever haa in 20 years of 
amateur work, is putting it mildly." 


(From H.J.0., Campbell, Ohio) 


Our Best 3 = oa 


F - first roll of Kodachrome 
Slides were ©xcé@éllent and the 


camera operated b tir 
Salesmen... ypberated beautifully 


inder can be used 
a KONICA 
Tech- 


; from M.H.P., Dallas, Texas) 
mm | a Owners | 


* FR 
‘S 
ee See 
ook of ‘ 
overing . 
and ap- 


: | ,..need we say more? 


the automatic film 
mateur, nd ran 
nd ~ ; the Casiest and 
omplete 
1 in op- 


Sim lest 3 
camera to operate «> Sam 


rations, 
e 35mm 


95 


‘tures 
ers, in- 
fications 


$1.95 


LS 


owell, 
of this 


$1.95 


Repco of Stotux courtesy of Alva Studies 


$2.95 


the new 





pments). 


quired. 


| 388 a PUNE? 


‘Ke : ss HILADELPHIA 44, PA, 
T CHELTEN AVE.. P 
V eyes pe et Ne Ag Bd nts B.C. IN VENEZUELA: Seijiro Yazawa, Apartado 3179, Caracas 
A 8 IN CANADA: McQueen Sales Co., 1843 .v. 4 Ave., nes 
Mfg. by KONISHIROKU PHOTO IND. CO., LTD., 


BUY IT FROM YouR PHoto DEALER 
Fepruary, 1958 





NEW PRODUCTS 


(Continued from page 26) 


a Zunow 13mm f/1.1 lens. Lenses are in- 
terchangeable with all D mounted 
lenses. Other features of the camera 
are: 8, 16, 24, and 32 fps speeds; red 
warning signal when film is expended, 
built-in exposure computer, footage in- 
dicator, and pistol grip. Price of the 
Elmo 8AA, with Elmo 13mm f/1.9 lens, 
pistol grip and wrist strap, is $99.50. 
Price with the Zunow 13mm f/1.1 lens 
is $129.50. For more information, write: 
BROCKWAY CAMERA CORP. 

1114 FIRST AVE., NEW YORK 21, N. yY. 


New Makro-Kilar 40mm f/2.8’s 


If high speed and ability to get really 
close to your subject are demands you 
make of a lens, you may be interested 
in two new Makro-Kilar lenses. Both 
are Makro-Kilar 40mm f/2.8 lenses of 
4-element design. The Makro-Kilar E 
permits focusing as close as 4 in., while 
the Makro-Kilar D has a range from in- 
finity to 2 in. Angle of view of both 
lenses is about 54°. a have preset 
diaphragms, and in addition to depth 
of field markings, a scale indicates re- 
production ratios and extension expo- 
sure correction factors. The new 
Makro-Kilars are designed for 35mm 
single-lens reflex cameras, as well as 
16 and 35mm movie cameras. They are 
available in mounts for the following 
cameras: Alpa Alnea, Alpa Reflex, 
Edixa-Reflex, Exa and Exakta, Meca- 
flex, Pentacon, Praktiflex (pre-war 
models only) and Rectaflex. The Makro- 
Kilar E sells for $119.95, while the 
Makro-Kilar D is priced at $139.50. For 
additional information, write: 

KLING PHOTO CORP. 
257 FOURTH AVE., NEW YORK 10, N. Y 


Eastman Adds to Paper Line 


Eastman Kodak has announced the 
addition of two new surfaces to its 
group of Polycontrast papers. They are 
Kodak Polycontrast Paper G, a double- 
weight, cream-white fine grained paper; 
and Kodak Polycontrast Paper Rapid 
F, double-weight, glossy paper. The G 
Paper, primarily for commercial and 
portrait photographers, has a double- 
weight fine-grain lustre surface. Rapid 
F was created for magazine, news- 
paper, and illustrative photographers. 
For additional information, write: 
EASTMAN KODAK 
ROCHESTER 4, N. Y. 


Primos Enlarger Has Lens Turret 


A twin-lens tur- 
ret is one of the 
features of the 
new Autofocus 
Primos 24% x 24% 
enlarger. The unit 
has a rotating 
two-lens turret 
with a Schneider 
Componar 75mm 
f/4.5 lens for 1.4 to 
8.5X magnifica- 
tion, and Schneid- 
er Componar 
50mm f/4.5 lens 
for magnification 
of 35mm film from 
3.9 to 14X. Larger 
magnifications are 

possible by ignoring the “autofocus” 
feature and setting the controls b 

hand. You can operate the Primos with 
one hand. The tilt-back head is sup- 
ported by a parallelogram bridge con- 
struction with spring counter balance, 
making it easy to raise or lower to any 
position. A special focusing adjustment 
rod allows autofocusing with any en- 
larger easel. The enlarger has a double 
condenser and adjustable light source, 
plus a built-in distortion correction 
mechanism. Accessories include New- 
ton ring-free negative carriers, masks 
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for smaller film sizes, and a filter 
drawer for color work. Price of the 
Primos 2% x 2% Autofocus turret en- 
larger is $289.50. For additional infor- 
mation, write: 

KARL HEITZ, INC. 

480 LEXINGTON AVE., NEW YORK 17, N. Y. 


Premier Versatile Titler 


The new Pre- 
mier Versatile tit- 
ler is designed for 
the new turret 
type cameras 
without removable 
lenses. It can be 
used with S&mm 

cameras with lenses whose focal 
lengths range from 10 to 13mm, or 
16mm cameras with 20 to 26mm focal 
lengths. The titler consists of a flat 
platform that permits adjustment of 
lens-to-title distance. Title cards are 
slipped into the card holder at one end 
of the titler. The titler has a close-up 
attachment holder, close-up attach- 
ment, eight title cards and mounting 
equipment for your camera. Price is 
$6.95. For additional information, write: 
PHOTO MATERIALS CO. 

2100 w. FULTON ST., CHICAGO 12, ILL. 


Variable Focus Projection Lens 


The Filmovara is the first variable 
focus movie lens for 8mm _ projectors. 
Its focal length can be varied from 15 
to 20mm. When set at 15mm the lens 
will fill a 40-in. screen at a distance 
of only 11 ft. To produce an equally 
large image with the standard 1-in. 
projection lens commonly found on 
8mm projectors, the projection distance 
must be more than 19 ft. You change 
the focal length of the lens by turning 
the fluted collar at the front of it. Thus, 


the limited projection distance found 
in small rooms can be overcome. The 
lens is available on Bell & Howell Re- 
gent projectors with reverse projec- 
tion, and on the new Monterey with 
gear-driven arms. Price of the Regent, 
with Filmovara, is $194.95, and for the 
Monterey, $114.95. For additional infor- 
mation, write: 

BELL & HOWELL 

7100 MCCORMICK RD., CHICAGO 45, ILL. 


New Sekonic Has Hinged Booster 


The Sekonic 

Leader Deluxe II 

photoelectric ex- 

posure meter 

(Model 36) has a 

hinged booster 

cell permanently 

mounted in the 

meter body. The 

meter measures 

only reflected light, but provides correct 
exposure for three levels of illumina- 
tion. In bright light a kinged baffle 
covers the main photocell. Light enters 
through a slit. The baffle opens for dull 
lighting conditions. If the meter needle 
fails to register, pressing a button 
ae the hinged booster, recessed in 
the body, into position. The combined 
effect of the two cells is said to increase 
the meter’s sensitivity by at least 100 
percent. Red, blue and black markings 


- on the calculator dial indicate bright, 


dull and dim light settings, respectively. 
The proper color mark is aligned with 
the meter needle by turning the calcu- 
lator dial. The meter is calibrated for 
exposure indexes from 6 to 12,000, shut- 
(Continued on page 95) 
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camera owners represent every 
field of activity ... industry, scien 
medicine, education, and 
government. Here is a partial list o! 
Exakta camera owners from 

the Exakta Registry File: 


| Aircraft : Conieeaticn 
id scores Hospital 
ng Company 
or roti ee Mfg. Corp. 
Lehigh Ur Universi 
Long Island Calloge H ospital 
Los Alamos Scientific ratories a: 
Los Angeles neo Flood Control Dist. 
State University 
Mallroy-Schwartzkopf Metals 
Marine Biol: Laboratories 
Marymount Hospital, Cleveland 
Massachusetts Eye and Ear Infirmary 
Medical College of Virginia 
pear 8h State yal 
Middlesex General Hospital 
Minnesota & Ontario Paper Co. 
Missouri Pacific Posiasers s Hospital 
pe ow ny Chemical Company 
ontana Pest College 3 
Museum of Cooperative Zoology, Cambridge 
National Bureau of Standards, Washing 
National Carbon Company 
National Institute of Health 
—s. Park Service, Yellowstone Park 
val Ordinance Testing Station a 
Neoraake Psychiatric Institute a 
New Britain General Hospital % 
New York Botanical Gardens 9 
New York Trap Rock Corporation % 
Newark Hospital Associates 
North rth ore State College 
Northlan — 
Oakland Hospita 
Oakland Police Laboratories 
Ohio Florists Association 
Ohio State University 
Our Lady of the Lake College, San Ant 
Lon ge Naval Air Station, San _ 
Penn Southern Construction 
Penn. State University 
Perkins & Will, Chicago 
> aa of Osteopathy 
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veowust ay 


t Enlarger 


By Arthur Kromer 


you Ill agree this booklet is worth a lot of money... 
get it... FREE... fom Simmon Omega 


If you are about to make the purchase of any enlarger This is not a booklet of enlarging’s ABC’s. 
for your hobby or professional use, the information in It is a booklet that will tell you what 

the FREE Simmon Omega booklet, “How to Buy the ve wees a in an enlarger before 

Right Enlarger” can be worth $1,000 to you! It can save taut lives 

you the error of purchasing more equipment than you 

need... or a type of equipment which cannot consist- SIMMON BROS., INC. Dept. 4-2 
ently deliver the results you specifically require...or 30-28 Starr Ave., Long Island City 1, N.Y. 
the type of equipment which will quickly be “dated” in Please send me my free copy of 
its performance because of changes in photographic HOW TO BUY THE RIGHT ENLARGER 
materials becoming available soon. Paste this coupon 

on a postcard for our quickest reply. Name 


for SHARPER 
NEGATIVES, Address 


the new > = for further information, write to 


and superior { SIMMON BROTHERS, INC., 
SIMMON OMEGA Dept. M-2 City____._.___+__._Zone____ State 


120 CAMERA 30-28 Starr Ave., L. 1. C. 1, N. Y. 
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color slides are 
more fun with... 


Auregijol 
ULTRAMATIC 


magazine-load 
slide viewer shows 
slides Big, Bright, and 


automatically 


















So simple it’s almost unbelievable... 
just place your cardboard slides in the 
magazine...slip the magazine into the 
ULTRAMATIC. See your color slides en- 
larged 7x! Watch slides feed into the 
viewer and back into the magazine with 
fingertip action. Additional indexed 
magazines store and protect all your 
slides! $14.95 less batteries; AC model 
$18.95 with brightness control. 
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_ AIREQUIPT MFG. CO., ING., 
Dept. M2U, 20 JONES ST., NEW ROCHELLE, N.Y. 
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the 
LARGE CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life Magazine 


W hat constitutes a “good” photo- 
graph? Part Il of a four-part 
analysis. 


If I were to 
judge a photo ex- 
hibition or compe- 
tition, I would 
begin by dividing 
the pictures into 
three groups: 1. 
Those I would re- 
ject, 2. Those I 
would consider 
for hanging or 

; “honorable m e n- 
tion,” 3. Those to which I would award 
prizes. And this is how I would define 
the three groups: 

1. The rejects. Here belong all those 
photographs which fail to adequately 
represent typical characteristics of the 
subject. For example, black-and-white 
photographs of colorful flowers, birds 
or butterflies are entirely valueless as 
representations because they fail to 
convey one of the subject’s most im- 
portant characteristics, color. 

2. The average adequate picture. 
Here belong all those photographs 
which convey more or less the same 
impression that an observer would 
have received had he seen the subject 
at the moment of exposure. In pictures 
of this kind, ‘“unphotographable” qual- 
ities such as color (in black-and-white 
pictures), three-dimensionality, depth, 
motion, etc. are adequately “trans- 
lated” into photographic terms (for 
example, color is “symbolized” by con- 
trasting shades of light and dark, 
three-dimensionality by perspective, 
depth by restriction of sharpness in 
depth in conjunction with selective fo- 
cusing, motion by controlled blur). 
Typical examples of photographs that 
belong to this group are the majority 
of record shots, photo-illustrations and 
good, competent amateur photographs. 
Such pictures are highly useful and 
adequate for many purposes, but they 
are rarely exciting because they tell 
nothing new to anyone who is familiar 
with the subject. 

8. The creative, stimulating photo- 
graph. Here belong all those photo- 
graphs that give us more than we 
normally would have experienced had 
we been present at the moment of ex- 
posure. For example: a fleeting ex- 
pression of strong emotion overlooked 
in the excitement of an exciting mo- 
ment, a distant skyline brought close 
in a telephotograph, the structural 
beauty of minute forms of nature un- 
veiled in extreme close-ups, the ar- 
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tistically satisfying arrangement of 
interesting forms revealed through so- 
phisticated composition and bold crop- 
ping. In short, all those photographs 
produced thoughtfully and imagina- 
tively by those who use their cameras 
as instruments for making discoveries 
in the realm of vision. 


The contribution of the 4 x 5 

Up to this point, everything said 
applies to photographs without regard 
to the kind of camera they were made 
with. But once one takes the step from 
theory to practice and considers the 
making of the kind of creative, stimu- 
lating photograph defined above, the 
question of which type of camera to 
use becomes immensely important. 

As explained in a previous column, 
no camera exists as yet which can do 
“everything” equally well. This fact, 
of course, applies to the 4 x 5 as well 
as to any other type of camera. Al- 
though more versatile and adaptable 
than any other type, the 4 x 5, too, is 
a “special” tool, eminently suitable to 
certain types of photographic work, 
less suited to others. For example: 
although some 4 x 5 cameras are 
equipped with rangefinders, it would 
be foolish to attempt to use such a 
camera for shooting a candid story on 
people. Although it can be done, it 
would be doing it the hard way since 
small cameras are much better adapted 
to this kind of work. 

On the other hand, the 4 x 5 has 
qualities which, imaginatively ex- 
ploited, enable a photographer to ac- 
complish things which he could not 
do, or do as well, with any other kind 
of camera. For this reason, to do his 
best, and to do justice to the subject 
he wishes to depict, a photographer 
must realize that the large camera has 
limitations as well as advantages, that 
certain subjects are better shot with 
other types of cameras, and that best 
results are always achieved if camera 
characteristics and subject character- 
istics go together as naturally as ham 
and eggs. As far as the 4 x 5 is con- 
cerned the following are the more 
important of these combinations: 

Close-ups and freedom from parai- 
lax. No better camera exists for close- 
ups of inanimate subjects than the 
4x 5. It is ground glass-equipped for 
direct focusing and is free from paral- 
lax. A complete unit requiring no com- 
plicated, expensive accessories such as 
reflex housings or special close-up at- 
tachments, the 4 x 5 makes taking the 
most intricate close-ups a pleasure. 

(Continued on page 107) 





Mopern PHorocrariy 











fun babies to babes 


and from success to success 


STANLEY and HENRY 
SILVER 


Top-flight photographic illustrators 

AUiolilactilolst mmelshZciaittislemmele(oin 
cies, publicity firms keep them 
running at top speed to fill the 
demand for their pictures. Both 
brothers are graduates of the 


eae 


school of modern photography 


Their iHustrations have appeared in Life list among their clients AmericanTobacco 
Revlon, Esso, Eastern Airlines, Johnson & 


Mills, and Cities Service i Ke) 


aelaclol-Mmelale, Ge) 
over 100 


Esquire, Parents Magazine 


many other national publications Johnson, Utica 


magazine covers to their credit! They proudly 


They say, 
“SMP training 
speeded our 
progress 
to the top.” 


You can train for a high-pay, career job in photography — right in your 
own home — through the advantages of the most unique home training 
program ever offered. 


In every state of the Union . . . in every country in the world . . . in small 
towns, large cities, in big business, in small studios, in Advertising, Fashion, 
Portraiture, Journalism, Color, Motion Pictures, in Television. SMP 
photographers have the ‘‘know how" to make good — they have the 
training to lead the way in photographic craftsmanship. 


SMP's methods and special teaching devices clearly demonstrate both 
principle and practice ... under expert, personal supervision of some 
of the most outstanding authorities in professional photography . . . pro- 
vide big advantages over old fashioned methods depending too much 
on printed texts alone. 


Ingenious teaching kits, actual negatives 
and photographic prints, charts, instruc- 
tion guides, projection slides, and prac- 
tical assignments that guide you right into 
professional picture making supplement 
the modern, fully illustrated teaching 
texts that coach you in the fundamental 
and advanced phases of ALL BRANCHES 
OF PHOTOGRAPHY. 


Fesruary, 1958 


Ps Min 


name but a few 


The School of Modern Photography has a big, illustrated book that tells 
you about this unique system of home study training . . . and tells you 
how you can get a start in this well-paying profession . .. NOW! 


Scores of photographs give you the full story of SMP’s success in train- 
ing photographers for all branches of photography. 
SEND FOR THIS BIG BOOK 
THE SCHOOL OF MODERN PHOTOGRAPHY 
Dept. M-28, 487 Park Avenue, New York 22, N. Y. 


Approved by the State of New York. Established 1939 
Resident training available. Approved for Veterans. 


SEND TODAY FOR THIS BIG ILLUSTRATED BOOK — 
“A Successful Career for You in Photography.” 


+ 
The School of Modern Photography, Dept. M-28 
487 Park Avenue, New York 22, N. Y. 

CD Home study courses 

CO Resident courses 

And send me your big free super-iliustrated book that tells about 
SMP’s methods and teaching systems, and gives me the picture 

of the opportunities | can find in photography. 


Please send me full information regarding 
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WITH THE NEW 


BRAUN ‘55’ 


for Automatic 
Correct Exposure 


LOWEST PRICED quality 35mm 
camera with interchangeable lens 
system and built-in automatic, 
photoelectric exposure meter ... 


109°: Gassarit lens 


With Steinheil f2.0 high-speed Quinon 
lens...$149.95. Ever Ready, deluxe 
leather case for above cameras, extra. 


THE BRAUN 35mm SYSTEM 
Accessories Available 
35mm Westron £3.5 wide angle lens $47.95 

38mm Braun £3.5 wide angle lens 
135mm Ennalyt 3.5 telephoto lens 
Steinheil Prismatic Viewfinder 35-135mm. 29.95 


Fitted Combi-Case for Braun “35” 
and accessories 


al 
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modern COLOR 


by NORMAN 


Color corrected lenses: what they 
are, what they do; how to test for 
chromatic aberrations. 


What is a “color 

corrected” lens? 

During my per- 

ambulations of 

the past several 

months I have put 

that question to a 

number of ama- 

teur photogra- 

phers—and come 

up with a surpris- 

ing number of wrong answers. Few 

even realize that a color corrected lens 

is as important to sharp black-and- 
white pictures as it is to color. 

Of course, most modern lenses, even 
the least expensive, are color corrected 
—although obviously you can’t expect 
as much in the way of color correction 
from a three-element lens as you can 
from a six or seven-element lens like 
a Xenon, Quinon, Heligon, Solagon, 
Sonnar, Summicron, Nokton or Ultron. 


Characteristic behavior of light 


To understand color correction it’s 
first necessary to know how light be- 
haves. We are all no doubt familiar 
with the fact that visible light is com- 
posed of an entire rainbow of colors, 
ranging from red to violet, known as 
thé visible spectrum. When “white” 
light passes through a lens, it is bent 
or “refracted,” the amount of bending 
(index of refraction) changing from 
color to color. Therefore, as illustrated 
in the figure opp., each color will focus 
on a different plane. 

This means that if, for example, a 
film is placed at “green” behind an un- 
corrected lens, then the blue and red 
rays will cast an out-of-focus halo 
around the sharply focused point. In 
black-and-white photography it simply 
results in unsharp pictures. With color 
film it can also result in unpleasant 
color fringes around the contours of 
your subject. 

If we study our drawing further, 
it will become apparent that if each 
color is brought to focus on a different 
plane, then each has its own focal 
length and each will produce a slightly 
different image size. Correction for 
this difference in magnification is rela- 
tively simple for those rays which pass 
through the lens head on, or parallel 
to the lens axis (as shown in the fig- 
ure). This is known as correcting for 
longitudinal chromatic aberration. 

When light rays pass through a lens 
obliquely, the degree of magnification 
for each color is different in the center 
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ROTHSCHILD 


of the picture than it is at the edges. 
This is known as lateral chromatic 
aberration. It manifests itself as un- 
pleasant color bands near the edges 
of objects. It is most pronounced in 
images near the margins of the pic- 
ture. It is particularly disturbing’ when 
images have to be printed in register, 
as in Dye Transfer printing, in photo- 
mechanical reproduction, or in any 
work of a precise nature. 

Color correcting a lens for the faults 
just outlined (plus others too numer- 
ous to take up here) is accomplished 
by combining two or more lens ele- 
ments in an optical system. Each 
element is made of glass having dif- 
ferent optical properties. 











Diagram shows, in simplified form, 
what happens when “white” light passes 
through single-element lens, focusing 
component colors on different planes. 


A photographer who suspects that 
his older model camera has an uncor- 
vected, or poorly corrected, lens can 
make a few simple tests which will 
settle the question once and for all. 


Test for longitudinal aberration 


1. Using color film, photograph a 
brick wall with pronounced white mor- 
tar lines. The transparency yielded by 
a well-corrected lens will show clean 
mortar edges, while an uncorrected 
one will give you degraded white and 
color fringes. 

2. On the same roll of film, shoot 
a white window frame. If your lens is 





Author’s Note: This mouth’s column 
was inspired by an interview with op- 
tical expert Dr. A. W. Tronnier. He is 
designer of such Voigtlander lenses as 
the Color-Skopar, Color-Heliar and 
Apo-Lanthar. These lenses incorporate 
a high order color correction in which 
equal resolution is achieved for each 
primary color. Previously, he spent 20 
years in association with Jos. Schnei- 
der and Co., where he was responsible 
for the development of the Xenon and 
Xenar lenses, among others. 
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uncorrected, the result will appear 
flared, poor in contrast and show vari- 
ous color shadings—as opposed to the 
sharp, pure rendition provided by a 
color corrected lens. 

3. This test, also to be shot on color 
film, is especially important if your 
lens is used a great deal for close-ups. 
Photograph a few white cotton threads 
against a dull, black background. If 
color correction is good, the threads 
will be sharply defined in the transpar- 
ency. In an uncorrected lens, fringing 
will be apparent, getting progressively 
worse toward the picture edges. 


Testing for lateral aberration 


1. Again, photograph white cotton 
threads against a black background, 
this time using black-and-white pan- 
chromatic film. Make three shots: one 
through a Wratten No. 29 (red) filter, 
one with a No. 61 (green) filter, and 
the third with a No. 49 (blue) filter. 
(Gelatin filters are best since they 
don’t change lens focus appreciably.) 
Put your camera on a tripod and make 
absolutely certain that you don’t jar 
it out of position when you change 
filters. If your lens is free from lateral 
chromatic aberration, then the three 
resulting images will be of equal size 
and easily superimposed on one an- 
other. Use a light box for viewing. 


Another problem: color cast 


A completely different problem, 
often confused with color aberration, 
is that of a lens which produces color 
transparencies with an overall color 
cast. In practice, for example, a pho- 
tographer may find his normal lens 
making warmer or yellower color shots 
than say, perhaps, his telephoto. In 
all likelihood this difference is due to 
residual color in the various glasses 
needed to construct each optical sys- 
tem currently in use. 

While lens makers do try to make 
lenses as “neutral” as possible, the 
final choice of glasses is dictated by 
the number and types of optical cor- 
rections which are to be made. Some 
makers, such as Schneider and Stein- 
heil, utilize lens coatings of varying 
thicknesses to “neutralize’’ any de- 
cided color cast. Other manufacturers 
probably will be following the same 
practice before long. 

If you find one of your lenses giving 
an unnatural color cast to your trans- 
parencies, you can make your own cor- 
rection by using CC (color compensat- 
ing) or light balancing filters. A lens 
with an overly blue transmission can 
be corrected with a yellow filter, while 
a too-warm lens may require a blue 
filter to correct it. 

As a basis for selection of the proper 
filter, try one which visually corrects 
an off-color transparency when they 
are viewed together. The extreme 
highlights should be ignored when 
comparing this visual correction with 
a “normal” transparency. Variations 
from the norm are also more easily 
detected in the pastel than in the rich 
pure colors.—TIIE END 
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CAMEX4 


w/Ciner 12.5mm 1/2.5 $229.00 
w/Ciner 12.5mm #/1.9 $269.00 
w/Ciner 20mm £/1.5 

w/Pan-Cinor 17.5-70mm 
1/2.4 $539.00 


* Complete set of high quality 
lenses from 6.2Smm £/1.9 up to 


Pan-Cinor with variable focal 
length from 17.5 up to 70mm 


changeable WITHOUT “extra” 
accessories. 
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NO OTHER Smm MOTION PICTURE CAMERA OFFE 
YOU SUCH EASE OF COMPOSITION, SUCH ABSO- 


LUTELY CRITICAL FOCUSING, SUCH PERFECT 
DEPTH-OF-FIELD CONTROL, SUCH SIMPLE 

LENS INTERCHANGEABILITY AND SUCH 
SUPREME VERSATILITY — FOR 
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MARSHALL'S PRE-COLOR SPRAY 


is the only spray that enables you to 

color Polaroid and glossy photos or any 

surface with beautiful, natural, trans- 

parent, permanent Marshall’s Photo-Oil 

Colors and Pencils. 6 oz. can $1.50 
16.2 oz. can $2.50 : 





MARSHALL'S SPRAY-GLASS 


is the only lifetime crystal-clear glossy 
fixative spray that gives your photos and 
artwork the protection of glass without 
its disadvantages. Used by museums and 
the government. 6 oz. can $1.25 

16.2 oz. can $2.25 





WARSHALL’S PRO-TEK-TO SPRAY 


is the only lifetime non-glossy rework- 
able fixative especially formulated to 
protect, preserve, and beautify all photos 
and artworks. Eliminates unwanted glare 
and reflections. 6 oz. can $1.25 
16.2 oz. can $2.25 
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At photo dealers everywhere or write to: 
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1 6-oz. can of Spray-Glass at $1.25 

1 6-oz. can of Pro-Tek-To Spray at $1.25 

1 box of Photo-Oil Color Pencils at $4.75 

1 Hobby Set of Photo-Oil Colors at $5.95 
“Photo-Oil Coloring for Fun or Profit’‘—$3.50 
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by JOHN WOLBARST 


Controversial LVS: Some experts 
are taking pot shots at the system. 
They’re hitting the target but 
missing the point. 


Arrows have been flying recently— 
verbal ones, that is—and the target 
has been the LVS (or EVS) system of 
exposure control. In case you have 
missed hearing about LVS-EVS I'l re- 
view it very briefly. 

LVS is the name of a new concept 
in exposure control, which first ap- 
peared in 1954 on Synchro-Compur 
shutters made by F. Deckel, Munich, 
Germany. LVS meens “Light Value 
Scale” (also known as the EVS—Ex- 
posure Value Scale), the “Scale” being 
a series of numbers (usually 2 to 18 or 
19) spaced equidistantly on a segment 
of the shutter speed or f-number con- 
trol ring. 

The Scale is really a photographic 
shorthand. Each LV-EV number is an 
abbreviation for a precise, specific, un- 
changing amount of light which passes 
through the lens as the result of a 
certain combination (or combinations) 
of size of lens opening and length of 
time the shutter blades stay open. 

Ordinarily, we would describe such 
a combination in terms of f-numbers 
and fractional second shutter speeds. 
With LVS-EVS it is done with a single 
number. 

For example, EV 16 means the same 
exposure as 1/125 sec. at f/22 (and 
1/250 at f/16, or 1/500 at f/11, or any 
other combination which adds up to 
the same amount of exposure). 

Regardless of what film type or 
camera you are using, the meaning in 
terms of exposure of any LV-EV num- 
ber never varies. 

The system simplifies photography. 
Your LV-EV calibrated meter shows 
only a single scale of numbers (it may 
run from 1 to 22). You take a reading, 
the meter recommends a single EV 
number and you set a control on the 
camera to that number. You then 
glance at your shutter speed to see if 
it is suitable for the conditions under 
which you are working. If it is not, you 
simply swing the shutter speed control 
to the setting you wish. An automatic 
cross-coupling of the shutter speed and 
lens opening controls adjusts the lens 
opening so that the total exposure re- 
mains the same, even though you may 
have altered the shutter speed quite 
radically. In my opinion, this auto- 
matic coupling is an essential part of 
any set of LV-EV controls. 

I believe that I was the first person 


BUY IT FROM YouR PHoTO DEALER 


in this country to write fully about 
LVS (MODERN, July, 1954); from the 
moment I clapped eyes on Deckel’s 
shutter I felt that it was an enormous 
advance in making correct exposure 
easier for all. 

But some other people don’t think 
so. Among the archers who have been 
letting fly recently are two well-known 
photographic writers with large audi- 
ences, and they are entitled to their 
opinions. I haven’t the space to repro- 
duce all their complaints but in part 
they are listed below. 


What they don’t like 

There’s no need to change from the 
conventional f-number, fractional sec- 
ond system. “The f-system is really not 
that complicated; nor is the EV system 
so much more simple.” (I dissent. 
Nothing holy about f-numbers, and I 
dare say that a number of people who 
are supposed to know photography 
couldn’t begin to give an accurate, 
coherent, easily understood explana- 
tion of what the f-system really 
means. ) 

the EV system really makes 
very little sense, from a simplification 
point of view, unless the f-stops and 
shutter speeds are eliminated.” (Not 
necessarily; see my photos.) 

“The biggest fault of the Exposure 
Value System lies in the fact that it is 
applicable only to those cameras em- 
ploying leaf-type shutters.” (Tough on 
focal-plane shutter camera owners, if 
true, but leaf-type shutters are and 
will continue to be on the vast, over- 
whelming majority of cameras.) 

An EV number may stand for sev- 
eral combinations of f-number and 
shutter speed, and although the total 
exposure is the same the photographic 
results are widely different. For ex- 
ample, EV 11 stands for at least eight 
combinations varying from % sec. at 
f/22 to 1/500 at f/2. Thus, saying that 
you made an exposure at EV 11 doesn’t 
tell anyone else anything worthwhile. 
(Almost a point here, but unimportant.) 


The imitations of LVS 

Since its first appearance, the LVS 
idea has spread around the world. Un- 
fortunately, some of its manifestations 
have been crude imitations, presenting 
an apparent likeness to the real thing 
but not giving the benefits. 

Even on those cameras using the 
Deckel Synchro-Compur shutter, the 
arrangement of the LVS system and 
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The Moon of Manakoora, 
Lotus Land, Poinciana, 
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Suave arrangements of 
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body Loves Me—12 more 


FRANK SINATRA 


ADVENTURES 
OF THE HEART 
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America’s favorite quar- 
tet sings Love Walked 
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Benny Goodman and his 
Original Orchestra, Trio 
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7. Brubeck and Jay & Kai 
8. Gershwin Hits—Percy Faith 
9. Sinctra—Adventures of the Heart 
10. Ambassador Satch 
11. Firebird; Romeo and Julict 
12. Day By Day—Doris Day 
13. Johann Stravss—Waltzes 
14, Lure of the Tropics—Kostelanetz 
15. Ports Of Call 
16. Oklahoma! 
17. Levant Plays Gershwin 
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19, The Great Melodies of Tchaikovsky 
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35 MM EQUIP 


GRAPHIC* 35 WITH EXCLUSIVE 
PUSH-BUTTON FOCUSING 


Just squeeze the push-buttons to bring your picture into sharp focus. 
The coupled, split image rangefinder works so easily that beginners get 
good pictures right from the start. Another exclusive feature, Spectra- 
matic flash settings, provides for correctly exposed photographs without 
arithmetic. Built-in self-timer. Complete outfit, including camera with 
f/2.8 lens, leather carrying case and Graflash B-C flash attachment, 

only $99.50. 





As little as $9.95 down 


CENTURY* 35 WITH f/3.5 LENS 
AND 1/500 SECOND SHUTTER 


A camera with an unusual design incorporating many fine features 
usually found only on cameras costing much more. Includes a large 
image, combined rangefinder-viewfinder; shutter speeds to 1/500 
second; synchronized at all shutter speeds for both M and F flash lamps 
and electronic flash; all metal precision die-cast body; f/3.5 lens; double 

a ‘ 3 ie E ‘ As little as 
exposure prevention; lever operated film advance with automatic ' oa 95 
shutter cocking and exposure counting. . $6 
Complete outfit—camera, case and flash 


down 


CONSTELLATION* SLIDE PROJECTOR 
FOR FULLY AUTOMATIC OPERATION 
A perfect companion to the Graphic 35 or Century 35 camera. Shows your 
picturesin brilliantly lifelike color. Four-inch,f/3.3 lenssystem and 500 watt lamp 
give a larger, brighter image. Push-button all-electric operation, $89.75. 
Slide-Timer (accessory) provides fully automatic showing of slides at pre- 
selected intervals of 8 to 30 seconds 

As little as $8.98 down 


NEW STROBOMITE* ELECTRONIC FLASH FOR 110 
VOLT AC AND “D” CELL BATTERY OPERATION 
Enjoy greater picture-taking versatility by using action-stopping elec- 
tronic flash with any camera heving an ‘““X” synchronized shutter. Cuts 
your cost to less than Ic a flash by eliminating the need for more expensive 
photoflash lamps. Power is supplied from either ordinary 110 volt house- 
hold current or ‘“D” size photoflash batteries. 

Complete Strobomite outfit only 


As little as $6.00 down 
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ees and a top quality twin lens reflex, too! 
KALLOFLEX AUTOMAT 


Features unique coaxial winding and controls visible from above .. . click stops 
focusing arrangement for lightning-fast on diaphragm . .. XFM shutter to 1/500 
shots. Makes standard 214” x 24” pic- second . . . outstanding Prominar 75mm 
tures on 120 roll film. Accessory mask for /3.5 lens. Camera 

framing super slides (42mm x 42mm). All i 


4 As little as All prices include federal tax where applicable and are subject to change without nolice. 


$11.95 
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No wires: uses two 8 betteries: 
Triggers mony other flash in uni- 


yg MARK S-2_| 


4 WITH COMBINED COUPLED RANGEFINDE” 


With 7 element 
amber-coated f-50mm 1:2 lens. De- 
layed action timer; built-in syne for 
Strobe and flash. Behind the lens 
shutter, speeds 1 sec to 1/300. 
Single flip rapid-advance lever. 
Rapid rewind. 

N 
10% DOW 
CONVENIENT 
© PAYMENTS 
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son. (Reflector & Batteries extra). 


5 lens. Hendies sogetivss 
surplus. Used and complete 134° 


with lens. 


3 for 43.50 
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8mm & 16mm MOVIE FILM 


Someve black and white fm wi 

Susrentoed dependabl ith FREE Processing. 
ends. Gov't surplu: ‘til Sept 1958, No short rolis or 

ons Kedak Super Ss, outdated. 


Buy now 
X or Anseo H y ‘a save, 
8mm x 50 feet, each © Mypan (specify) 


S for 4.95 4 pou. 99° 


Témm x 100 feet, ae 


FAMOUS GERMAN-MADE IMPORT 
AUTO ASTRAFLEX 35 


BRAND NEW 1495 


65¢ ea. post. & Handling 


1M PRE-SET DIAPHRAGM 
FOR ANY & EVERY SINGLE LENS REFLEX 


er te Mount is bleck and satin BRAND-NEW 


of field scale. Precision $ 25 
— Quality craft P Value 
ever $80.00. 33 


85¢ post & handling 10% DOWN 





150mm (6") #4.5 Steinke 


it Unofo- 
ket Comper - SYNCHRO press 
shutter. C¢ tb 


COMPUR-SYNCHRO shetter 
for Strobe and flash. Ideal lens 
for 455 and 3¥en4'« press. 


Automatic tons “tate | 


SM On Zeiss Prismascope. Synchro for 

ZA strobe & flash. Speeds to 1/1000; 

interchangeable lenses 23° 
BRAND-NEW If 


Leather ever-reedy, lined cose 9.75 1.25 post & hand 


SPECIAL PURCHASE 
24x24 AMIFLEX 
TWIN-LENS FOCUSING REFLEX 


a. .5 COATED LENS 
ASE & FLA 
k FLASHGUN 


REDUCED FROM 9.95 


MINILUX 2272 


ELECTRIC | 


STERLING-HOWARD 


CYPRESS 9-6400 


Fesruary, 1958 


N 
Lensboard & mounting (specify) 3.50 


2.8 coated lens; click stops: 


ATTENTION 8mm CAMERA OWNERS! 
NEW REDUCED PRICE 


14 


tee regular price. BRAND-NEW 


Cose 75¢ 65¢ post 


E-SET. Extre 
Praktice. Pentacen, Astra 35 


For Messebied, Exekte 46, Mester & Primer Reflex 


DEPT MS-2 561 EAST TREMONT AVE., 
NEW YORK 57, NN. Y. 
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Don’t you wish you'd taken this? 


Now, for the first time (because 
of reprinting), the cost of this 
course is so low that within three 
lessons you will realize a profit on 
your investment! 


“Big fees are paid every day in this 
richly rewarding field. I learned 
the hard way. Now I can teach 
you, step by step, the secrets of 
taking pictures that bring high pay 
as private portraits or in commer- 
cial advertisements.” 


Everybody wants good pictures 
of children. Parents . . . adver- 
tising agencies . . . newspapers 
and magazines—all clamor for 
really striking child photographs. 
Child photography is big business! 
A money-maker! Bound to grow 
as the U. S. birth-rate goes up, up, 
up! In no other field we know of 
can you earn so much, in so little 
time, with so little equipment! 


Don’t forget that more babies are 
photographed than any other sub- 
ject in the world and you are as 
near to success as your next door 
neighbor’s child. To a mother, a 
good portrait of her baby is a 
treasure beyond price. 


YET REALLY GOOD CHILD PHOTOG- 
RAPHERS ARE SCARCE! Opportunity 
is wide open to men and women who 
know the secrets this course will 
teach you. Josef Schneider has 
worked out his own rapid, dramatic, 
sure-fire methods. He will pass these 
secrets on to you, in plain words and 
hundreds of vivid pictures, in his new 
home-study Child Photography 
Course. 


I can show you 
an easy way to high pay 


and quick profits, says 


Opp Sclawiter 


CHILD PHOTOGRAPHY 


About Your Teacher ... Josef Schnei- 
der has photographed children for 
Eastman Kodak, Jello, Prudential 
Life Insurance, Johnson and Johnson, 
Gerber, Squibb, Playtex. When in- 
vited to photograph the young Crown 
Prince of Sweden, a Swedish maga- 
zine called him, “The greatest child 
photographer in the world.” In this 
home-study course, Schneider is 
practically at your side, guiding and 
encouraging you. How can you fail? 


LEARN IN YOUR OWN HOME, in your 
spare time, at your own speed! Ex- 
perience? Fancy equipment? Josef 
Schneider started out grass-green, 
with home-made lamp reflectors, and 
reached the top in a few years. This 
is your big chance to get into a new, 
profitable career! 


INCREASE YOUR INCOME! This 
course, which you can master in your 
daytime or evening spare hours, may 
easily be one of the most important 
steps in this direction you will ever 
take. Act today! Fill in and mail the 
coupon for the full story, but don’t 
bother to send for this catalog unless 
you are serious. 
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THE ACADEMY OF PRACTICAL 
PHOTOGRAPHY, INC. 

119 West 57th Street, New York 19, N.Y. 


() Send free catalog describing how Child . 
Photography Course can increase my 
earnings. 


Name. Age...... 





Address .... 
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35MM 
(Continued from page 38) 


its controls has sometimes been badly 
thought out, so that the real benefits 
of the system were outweighed by the 
inadequacies of the mechanical con- 
trivance itself. In my opinion, this was 
due to trying to tack the idea onto an 
already overcrowded mechanical pack - 
age, and I have always felt that LVS- 
EVS would never make its benefits 
fully felt until shutter and lens con- 
trols were designed specifically for 
LVS. Now this is happening. The first 
examples are in some of the new me- 
dium priced, behind-lens-shutter 35mm 
cameras coming from Germany. My 
illustrations show how nicely LVS 
operates on one of the Wittnauer Pro- 
fessionals. But look at the magnificent 
new Hasselblad, described in the last 
issue of MODERN. It has the identical 
system. And many more cameras are 
coming in similarly equipped. 

I have tried virtually every variety 
of LVS and EVS controls that has ever 
been offered on a camera in this coun- 


(Continued on page 46) 





1. TYPICAL LVS CONTROLS: Start- 
ing at camera body, knurled shutter 
speed ring set to 1/500 sec.; LV-EV 
scale of numbers from 2 to 18 (here 
setting is EV 15); focusing ring and 
footage scale (at 10 ft.) with auto- 
matically moving zone of sharp focus 
markers. EV control ring is in “cou- 
pled” position, providing mechanical 
link between shutter speed and lens 
opening controls. 





2. MAKING A SETTING: LY-EV scale 
is “uncoupled” by lifting straight out 
and turning to desired number (here 
EV-13, common setting for color out- 
doors). EV control ring also actuates 
lens opening, but f-numbers are on 
opposite side of lens mount and ordi- 
narily would be used only for comput- 
ing flash or time exposures. 
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f Regular lens at 11 feet only partially fills 30” x 40” screen 
Bell & Howell FILMOVARA LENS at 11 feet completely fills screen | 





If it’s new in home movies, you know it’s Bell & Howell! 
The new Filmovara lens proves the point. It projects movies 
almost twice as big as an ordinary lens...at the same distance! 
Here’s how it works: (1) rear ring focuses f/1.5 lens for 
brilliant projection. (2) front ring “zooms” focal length and 
adjusts image size. 


Now you don’t have to move your projector way, way back 
from the screen. Now you can sit up close and have more fun! 

Ask for a demonstration at your dealer’s. 8mm 253-RY Mon- 
terey Deluxe with Filmovara lens (shown at left), $119.95. 
Other Monterey projectors start at $69.95; as little as $7 down. 

For information, write Bell & Howell, 7154 McCormick 
Road, Chicago 45, Illinois. 


FINER PRODUCTS THROUGH IMAGINATION 


Beil « Howell 
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“TRADE-IN *” 





WALL ST. iG SPECIALISTS 


CAMERA EXCHANGE 


CAMERA 
SYSTEM 


























PRAKTINA 
yy gz (F-x| 
eS 


a NEW 


fees THE ADVANCED 
CONCEPT OF 
SINGLE LENS 
REFLEX 
With F2 Biotar, 
F1.9 Quinon and 
F2.8 Tessar Au- 
tomatic Lenses 


FROM 














Penta Prism Focusi ing 

Split-image Rangefinder s 
peed—1-1/1000 Second 

Seit Timer 


Interchangeable Lense: 

Fie ettante Waist “Level 
Finder Availab 

Full MX Synchronization 
nternal Telescopic Finder 


THE WORLD'S ONLY CAMERA WITH 
INTERNAL AUTOMATIC APHRAGM 


RAPID SEQUENCE 
SPRING MOTOR 


Ten photographs in rapid succes- 
sion—with a single winding of this 
powerful poe motor. Great for 
mee, sport shots, 

tinie ‘and motion studies, 
$69.56 














Provides additional 
six-power magnifica. 
tion for sharp focus in 
photomicrography, 
— and micropho- 


raphy. Cor 
adjontieont permits 
in -elass wearers to 
use mera 35 
their “Giasees $30.00 





ind mi- 


EXTENSION 
TUBE SETS Faiz, 


more than 10-time aasibention: per- 
mitting attachment of lens in_re- 
versed positions. .........- $12.00 


NEW 1958 AUTOMATIC 
© gem PRAKTICA 





FROM 


149” 


» Sogsten Priced 








With F2.8 Westanar, ingle Lens Reflex with 
F2.0 Westagon and F28 Both mone Bs 
Tessar Automatic Lenses INT pay aoe 








PHRAGM! 
LENSES FOR PRAKTINA AND PRAKTICA 



















1/3.5 A 
*/2 
*/2 
+ f/2 
*/2 
*/2 
oo f/2 
#/4. 
*/3. ito . 
#/4.5 Steinheil Qui 
*/4.8 Angenieux w ose 
#/5. md (preset) 
v3 Megor (preset) 
/ yor preset 
t/ Meyer T Megor (preset) _._ 








for the 


GET ALL THE LATEST MODELS... 


|} Get the best ever offered . - 
“TRADE IN YOUR PRESENT 


Tame te as ALLOWANCES ON EVERYTHING IN 
what do you need? WRITE FOR EXACT 



















Sie ee Bre ite nat 


BRAND NEW LATEST AUTOMATIC 


EXAKTA VX 


@ Single Flash Post 
e@iInternally Im- 
proved Shutter e@ 


43° 


e Rees 
Exposure Counter 
Standard Rewind | 
etc. LUS your 
old fenakta vx 
B y Bod: 














$78. 50+ Your } Exakta V $49.50+Your —, IIIA 
98.50+ Your Exakta I, II 108.50+ Your Praktifiex FX 
68.50+Your Leica IlIF 88.50+Your Canon IVS2 





BRAND NEW LATEST 
Contax IIA &llA 


MX Flash Synchro. 
~~ 





Rized e - All 50 
Bu robe @ 
Standard Flash Post @ 
Needs No Special Cord 
old 111A old 1A 
for new IA for new 1A 
(Body for Body) 





BRAND NEW LATEST 


Contaflex 1 


49° 


Plas your 
Contafiex 11 






CONTAFLEX IV, 
ADD $17.50 TO ABOVE PRICES 





Rolleiflex 3.5 G 
List Price 249.50 
Rolleiflex 2.8€ 
































BRAND NEW LATEST AUTOMATIC | 








ALL BRAND NEW — 
AT BIG DISCOUNTS 


| 35MM CAMERAS 














| MOVIE CAMERAS and PROJECTORS| 





£1.9 lenses... 


occauucaca 
_ 
ne 
aoe 





ececoces 


105.00 











16mm 


' 

to 
b 
> 
2 


ot 
t 
wo 
> 
ago 
co 
doleleted 


- 182.50 


[auTOWATIC SLIDE PROJECTORS | 


-8 59.50 
59.50 
149.50 











American Optical 300.--< $ 32.50 
B&H 303 ae aeed sthae 


roj. 










LaBelle 

LaBelle pe 0 
— Producer, 50) 
le Professional 75, 


































Allowance for Viewlux Powermatic. - 
your Rolleiflex List Price 309.50 Mac Mh da cn 2c al as eae 
LVS in 

trade oes Se eee [ EXPOSURE METERS ] 
170% 2.80 in tradelt 20° 2m gpl 8 $ 12.25 

* BRAND : 
25.00 
KONICA IIN" ‘sw 2333 
a 0 
50 
g°° NO TRADE Sete 1333 

Disc.* 
- 
Deluxe case & B.C. folding flash... Additional $16. | LENSES | 
oe ‘ 
Al Leica, Canon 

LATEST | cae e- 4 ae 336-3 — os -8 .5 Canon .347.50 
50 NO TRADE nm  eepialas : Summarex oo-e- 189.50 
NEEDED sO Btelnhett 7.50 

90mm f4 Elmar __- 42. 











Special ...-$12.95 


Deluxe case & B.C. folding flash... Additional $1 
3 Filters ce) with ——— & leather case 
“Reg “519. 60 





BRAND NEW Canon TS 
MOVIE CAMERA 

F1.8 Canon Lens GET OUR 

| All Cameras er Low, Low 










PRICES 








MORE LOW ond TRADES 


nro 
+your Exakta 
eer Leica ILIF 
-$0;+your — ITIA 
na TIC 























+your Leica 
our ica 






e 
+ 
“ 
¢ 
é 
5 
Sem 
s=82 
2 
& 
< 
n” 


$O+your Minox IIT 
camera 

$0+your 16mm camera 

$0+your Praktica 

$O+ your Pentacon 

}O+ your Canon S2 

1O+your Nikon S-2 

i ur Pe 









mm E) 
B&H 16mm 200EE 
ott 1958 Miranda 

























ica IIIF 
mtax IIIA 
‘our Retina ITIC 
your Retina LIC 










ina 
New 1958 Retina Reflex 
New 1958 Retina Reflex. - ~~~ 














REMEMBER YOU SAW IT IN MODERN 














90mm f4 Elmar 





m poner ae 
135mm f4 Hekto 

chrome ..---.. 97 50 
135mm f4 Canon... 54 50 


135mm f3.5 Canon — 89.50 
$0/135mm 3.5 Nikkor 
135 = f4.5 Schacht 34.50 
-1 35mm [3.5 Schacht 47.50 
Nikkor_._ 89.50 igomm f2.5 Canon .249.50 
85mm f1.9 Canon _ 89.50 250mm f4 Canon _.-142.50 


























LENSES ] 


Contax, Nikon 


7 








2imm 4.5 Pn agg -129.50] 50mm f2 
79.50) 50mm s 
5mm fi 
Biotar 
<! 85mm 1.5 5 Nikkor 
¢ 85mm f2 N 
35mm f2.5 Nikk 87.50) 85mm f2 
35mm f2.8 Biogon. 99. TOOmm [2 - 
35mm f3.5 Nikkor . $4. oe 105mm f2.5 Nikkor a 
50mm f1.1 Zunow .139.50] 135mm f3.5 Nikkor — 
50mm f1.4 Nikkor . 99.50/135mm f4 Sonnar --. 
50mm f1.5 Sonnar_ -50 
















Everything listed is USED unless otherwise stated. All 
fully guaranteed both mechanically and optically. We sell 
all merchandise on a 20-day, full money back guarantee. 
20% deposit is required on all C.O0.D. shipments. 
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| escssoss SoeeSe ° 


666660066 So 


WALL ST’s. GREATEST 


INVENTORY 


SAVE 40% 
BRAND NEW 
1958 LVS MODELS 


VOIGTLANDER 
VITESSA "iL" 


with F2.8 Skopar Lens & exposure meter 


“WORLD'S FINEST OPTICS" 
BRAND NEW HI-SPEED 


Soligor 


Pre- LENS 


FOR EXA, 
PENTACON, ‘CONTAX 
















LATEST 


Praktica FX 


with 58mm f2 Biotar Lens 
New Single Flash Post Model 













$& eg. 
sissio | =NOW §37° REG. 4 95 : A950 sient 
CASE . . Reg. $10.50 . . Special $6.30 now 47 —_ 





DeLuxe plush-lined case ......_ 6.50 
SPECIAL! $20.00 Allowance for any 
lens or camera in trade for above 

MORE SOLIGOR LENS BUYS! 

Reg. Sale 


With F2 Ultron Lens 


sittin NOW 957° 


CASE . . Reg. $10.50 . . Special $6.30 


VITESSA “T" 





72.50 
$64.50} 


$74.50 











|With 11.9 Primoptan tens .. 











135mm F3.5 PS for Reflex 
ca 








With 50mm f2.8 auto West- 
anar instead of Biotar ... 




















With F2.8 Skopar Interchangeable Lens 
Mtn NOW 9270 
Case . . Reg. $11.50 . . Spec. $6.90 
LENSES FOR VITESSA 
35mm {3.4 Skoparet ---8580 3h 3. 2.00 


100mm f4.8 Dynaret ....85. 
Lens price includes nr mag case 








With 50mm f2 auto West- 
agon instead of Biotar ... 


$89.50 


ra ~ Zeiss PrismFinder for above 
— on Se 


Latest PRAKTICA FX2 $12.50 












BRAND NEW LENSES 
UP TO 50% OFF 











BRAND NEW frp i nS 


HERE’S WHAT YOU GET! 







Exakta vx" outfit 


168° 





































Exakta VX 

F2.8 Automatic Westenar Lens 

Penta Prism Finder 

Split-image Rangefinder insert FREE 
Extra Ground Glass In 

— F3.5 Pre-set Telephoto | EXPOSURE 
Exakta Extension Tube Set for METER 











Exakta Bc. C. Flashgun 
Leather Case 












Inettad of Westenar, sade e-=-----~ $27.50 
Puity automatic (2.8 Tessar $23.50 


Extra Waist Level and Sports Finder $12.95 














instead of Praktica FX, add 






For Exakta, Exa, Contax D, Pentacen, 
Praktina, Praktica, Miranda, etc. 









| WIDE ANGLE LENSES | BRAND NEW AUTOMATIC 





| SAVE-A-BUCK DEPT. | 















































































BRAND NEW LATEST 


Exa mx outfit 








































































250mm £5. Hy a Tele Megor . 1. 
300mm f4.5 Meyer Tele Megor . 1 
All fair traded lenses are 


© 50mm F2 normal lens 
© 35mm F5.6 Curtar Wide-Angle Lens 
© 80mm F4 Longar Tele Lens 

© 35-80 Optical Finder 


ES RE 
Contax on body, 28mm 3.5 Angenieux p.s. .. 12000 50 Pentacon gee. 
pana ps 35mm £2.5 Angenieux p.s. - 99.50 67.50 J 
Nikon . #2'len 35mm £2.8 Flek 0. ..149.50 99.50 outfit 
Nikon 35mm 3.5 Travenar ....... 99.50 56.50 now 
i domm 45 Schneider Guskehe 0.0 34.3 - Regular 
‘ im 3. YMPUS ...ceeee . E 
Rolteicora pes 40mm £3.5 Steinheil Cassaron. 54.50 29.50 ccna 50 
fee me snes cing ce 8B Now 
im 3. ro K 
tolleifiex Xs 40mm £2.8 Macro Kilar ““E’’.119.50 82.25 . 
el leifex 3. 40mm 2.8 Macro Kilar ‘’D’’.139.50 97.50 1 59:5° oa catet EXA BX me 
ponte ° 12.8 Gtd. Westar Click-Stop Lene 
ollie [ _ NORMALLENSES | = Penta Finder sane 
ollie F Ran er in 
totte 3 50mm £28 Westanar sens. 69.50 42.50 WERE'S WHAT VOU CET! am te 
$0 [50mm £2.8 Zeiss Tessar ..... 100.00 62.50 JB © Automatic Pentacon © 100mm F4.5 Exa Telephoto Lene 
{ 50mm 2 ‘ae skeacead 1.8 ge © Prismatic Viewfinder jue 
r> 50mm f1.9 Xenon .......... yj © Strobe & Bulb Synchronization 
0 55mm fe fon zeal Quinar.. 2-4 ry-4 © 50mm 12.8 Automatic Westanar Lens SOmm F3.5 Zeiss Tessar instead $12.50 
28 Wh Ganekee il = ff °& 135mm 13.5 Preset Telephoto Lens aan @h tan ne $32.80 
“ae TELEPHGTS & © Extension Tube Set for Close-Ups i vpn en aca . 
a [ PORTRAIT LENSES —_—- Sreciai 
y > © Lea 40mm Zeiss Tessar W.A. tens $39 50 
8 hd ee FREE EXPOSURE METER E+ eee pale 
se ‘5 Zeiss Blotar ps. .216. (FREE EXPOSURE METER] " = 
of somm 12.8 else stessar On... 09.38 52.38 Reg. $54.90- ~~~ ------------ 4 78 
w Stein evccesd el e 
n . 85mm £2.8 Travenar auto p.s.. 89.95 44.95 50mm F2 Automatic Westagon SAVE $140.00 @ USED, EXCELLENT 
se — Ly preg ae or 58mm _ F2 preset Biotar LATEST * 
. - eux =, e e 
335 Uf som (25 Anseniens Mi-Speed 24-2 9-95 BH | instead of Westanar,add$19.80 |] auTOMATIC Praktina FX 
x? — * rp — eocee 4 on 
- m £2.8 Hugo Meyer .... 75. . ps 
“ze Tene aH Tele pone auto ay £0. SAVE $150.00 BRAND NEW 
im t2. ele Quinon auto. f 1 a 
+ 135mm 2.8 Tele Quinon p.s..149.50 98.50 
t 135mm £2.5 Angenieux ..... 179.30 119-50 Retina Hic 
bC im 3.5 Angenieux ..... - - 
SI Hisen (eZee Trotar pss am $9.50 COMPLETE OUTFIT 
> 35mm £4.5 Travegon ......- ‘ 
“3 135mm 13.3 Travenar = ambos. 89.95 49.95 
. ee ee ee ee assss 99.59 37.39 © Automatic Praktina FX Camera 
el Meyer Primota Se one ¢ Somme £28 Automatic Tessar Lens 
180mm £2.8 Zeiss Sonnar p.s..395.00 199.50 ; eee eee 
150mm (3-5 Tele Kilar preset.147.50 105.00 i --y +, 
300mm £5.6 Tele Kilar preset.179.50 124.50 rs 
400mm £4.5 Tele Kilar preset.239.50 169.50 ~ ow Mag Bog wg By Tage 
200mm 5 Steinhel : HERE’S WHAT YOU GET! +f ny) eects 
Quinar ps. ............ 149.50 99.50 I © Latest Retina 111C rf oD e 
15 67.50 . 
50 137.50 


8385 
a 



























Ultrablitz 4808 Retina Reflex instead of 
with battery 












© 3 Lens Shades 
GENUINE oan F ve 
® Deluxe chrome trim 
oe r: enrapmeete vendre 
ry “30 
te Sepert 1 gids $s 37.80 SPECIAL! 80 Wall 
Ultrablits Metador \---- 99:88 89.80 














Leather a Case 
F 

























‘SHOP AND SWAP 


WALL ST. CAMERA EXCH. 
St., New York 5, N. Y. 


Dept. M28 
0 | WANT TO BUY. Rush full PBhdy QM caorsccrcccceeonsn 





CAMERA CENTER” 
















feone: fe, heaad 














(0 | WANT TO TRADE. Rush best offer for my ......-..« 











ZONE.......... STATE......++« —_ 








0 Send free copy of Wall Street Camera News! 
All our 


g 
2 
Ultrablite Jet -a222 22. 888s 38.88 Retina IIC, 
ieablitg Reckat Wit=--134°38 i338 Rangefinder Insert Alone 13.75 LL $49.50 4 
£ 
i The CAMERA TRADE-IN MART OF THE NATION’ . 
7 NAME 
WALL ] Camera : i 80 WALL ST., N.Y. 5 4 AsOnEES 
4 city 
: Exch. ° i) Phone: 0-4 fs 
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macehendion fully guaranteed 1 year. 
Oo day return privilege. 
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When You Want The Best 
In Exposure Meters 
At The Price 
You Want To Pay... 


Say 


SEKONIC 


SEKONIC Brockway ‘‘S” 
Original Incident Light Meter 
The origin nd st the best 
meter. Gaumeiees n 
riminating am 


ruggedized 


Only $2950 


SEKONIC L-21 


With Built-in Booster 
Read nt or reverse sid 


Only $1495 


SEKONIC L-36 
With Hinged Flip-Up Booster 
Press a button and the Hinged Booster f 


Riving 4UU Yo re sensitiv 


ected light. Or 

Measures bright 
) en ghting nd 

ue and black mark 
Only $1195 

SEKONIC L-8 

With Detachable Booster 

For incident and reflected reading 

311 films. An exceed 

price. Detachable 

400° ASA 6 to 16 shu f 

to 1/1000th; lens stops f 1.4 t 22 

etc. With case, incident light 

Only $845 

With B te 


r, $11.95 


SEKONIC LC-1 


Attaches to Camera 


Behind Every 
Good Picture 
Isa 
SEKONIC 
EXPOSURE 
METER 
Made In Japan— 
Preferred The 
World Over! 


Only $995 


IT FROM YouR PHoto DEALER 


35MM 


(Continued from page 42) 


try. As I’ve pointed out, the badly 
designed ones can be a horror to use, 
but that’s not the fault of the LV-EV 
system. The fault lies in a poorly de- 
signed camera. On the other hand, the 
well-planned LV-EV controls have 
given me a pleasant, new freedom in 
picture taking, speeded up my opera- 
tions, made it much simpler and more 
fun to teach a beginner how to get 
good results with a fine 35mm camera. 
Take a look at the photos showing 
these controls. And if you have some 
ideas or complaints about LVS-EVS, 
write in.—THE END 


3. CHECK THE SHUTTER: Although 
EV 13 is “correct exposure,” shutter 
speed of 1/15 sec. (here) is obviously 
impractical for outdoor snapshooting. 


4. AUTOMATIC ADJUSTMENT: Grasp 
shutter speed ring and turn to desired 
speed (here 1/125). Coupling through 
LV-EV scale automatically opens lens 
sO exposure remains constant despite 
shutter change. Zone of sharp focus 
markers here and in photo 3 show how 
these controls keep you constantly ad- 
vised of what will be in focus. If you 
know this, why worry about what 
f-number you’re using? 


CONTESTS 


The Paraplegia News has announced 
the First Annual Wheelchair Photo- 
graphic Contest, which is limited to 
people with disabilities of a’ permanent 
nature who are confined to wheelchairs. 

There are 61 prizes consisting of pho- 
tographic equipment and_ household 
items. Any number of pictures may be 
submitted. Deadline is February 28, 
1958. 

Official entry blanks can be obtained 
by writing the Paraplegia News, 
Stroudsburg, Pa. 


MoperNnN PHOTOGRAPHY 












Tom’s using the Yashica-Mat Ellen gave him for 
Christmas. From the first shot he took, Tom knew this 
was a camera he always wanted. “What a gal, that 
Ellen. Didn’t know a thing about cameras. But she 
sure came up with a winner in the Yashica-Mat. Fully 
automatic operation... great lenses... terrific range 
of shutter speeds...wonderful features...and that 
field lens focusing screen is sensational.” 


Ellen’s using her new Yashica LM. “‘Tom’s a dream. I 





the happiest couple in town 


YASHICA 





never knew it was so easy to take good pictures. Now 
we go out and take ‘picture stories’ together. And I 
don’t even have to bother Tom with settings, thanks to 
that, uh... thing-a-majig that measures the light and 
shows me the correct exposure.” 


How about you? Get in on the fun of twin-lens photog- 
raphy the Yashica way. There are four great models to 
choose from. See for yourself — wherever fine cameras 


.are sold. Yashica Inc., 234 Fifth Ave., New York 1, N. Y. 





BIGGEST SELLING REFLEX IN AMERICA 


Yashica A $29.95, case $6.00: Yashica C $46.50, case $8.00; Yashica LM $59.95, case $10.00; Yashica-Mat $75.50, case $10.00. 


Fesruary, 1958 
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FOR TH 


TWINLENS REFLEX FAN 


a 
IKOFLEX 
i 


Olleicord 


Minolta 


AUTOCORD 
ae WIDEANGLE ‘or ROLLEI, 


MINOLTA 
Oue to the introduction of a 1958 model, we 
are offering a limited number of the famous Suno5 
SPIRATONE Model D aux. Wideangle Lenses— il 
feeagee thousands of which were sold at much higher 

(Gig prices—including adapter (name your camera, model) 

sem at this fabulously low closeout price. Shpg. Chy. 25¢ 


Vn adn ch) a Re 7 
FOR ALL TWIN LENS REFLEX CAMERAS - = 


Twin magnifier makes possible accurate focusing and 
composing of entire groundglass image with BOTH EYES 
and at comfortable distance, while protecting ground- 
— from glare. Saves eyestrain, helps accuracy, dim light focusing> 

instantly removable and collapsible. For Rolleis, Graflex 22, all others 


COMBINATION 
OFFERS 


YASHICA, 


¥ . 
tae 
’ 


Magnifying Hood plus deluxe Fieldlens ry 
Magnifying we —_ split-image range 


WITH CLEAR CENTERSPOT FOR EASY FOCUSING 

A flat thin Fresnel ring plate which fits over groundglass A 

reflex camera, greatly age brilliance of viewing ima — 
the often almost invisibly dark corner image ten times brighter’ 

No installation—just drop fieldlens onto groundglass. Postpaid. 

‘or Rollei, Graflex ‘22’, Cirofler,Yaxhicu, Minolta all others 


35MM ADAPTER TWINLENS REFLEX 


FOR ALL CAMERAS 


ithout installation, the Junior Minidapter enables you to use 35mm 
film it, your 120 Rolleiflex, Rolleicord; Ciroflex, Graflex 22, Minolta, etc. 
—yet, you can change back to your regular size any time you wish. 
Minidapter comes complete with groundglass mask, car- $ 
tridge adapters, counter, ready for use. Shpg. Chae. 15¢ 3.95 
SR. MINIDAPTER has additional finder (for vertical and pep 
shots), serial a sats for finder and counter 





oe erpge 

CORRECTING 

_ Perfect poten: and 

an sooo =—l s every time — 

— <H sets fit cameras without 

sg<% any adapters, are guar- 

anteed to equal $20.00 

formance. #1 set focuses 7 
, #2 set from 20" to 13”. 

tanees, 


$2.95" price includes 2 close-uj , 
juble 69c. 
| Ecng ot ck of taking lens — 


CLOSE-UP SETS 


BOTH for $5.79 


sets. ha 


prism. Leather case, wag 39c, 
r set’ Shipping Charge 10c 





extra p 


PARALLAX-ADJUSTER "O®, At! TWINLENS 


qs 98Compensates for difference between viewed and exposed 
images — works even with extreme closeup lenses! 


Rangefinder is built into groundglass which replaces (REG. § 
esent nay de instructions sup, (REG. $ 


your pri or 
pled, — install ion (or your 

inal cost). we “must Au.--4 photographer a 
ey p Fae on perfect focus. 


BAYONET COATED FILTERS 
poeeere Ya 
ea. ea. $2.98--3 fe for 8.4 


Your choice of red, green, yellow, rl Ik 
$2.' 


82A, 808, 85C, Skylight. 
VILDIEELELII LEY 


5 FT. COILED FLASHCORD 


OA 


CaF 





Name your gun when ee 


ow WATT BLOWER COOLED 


“sa PROJECTOR 
ae a } ameage Be aie seine 
. pr enna * £:3.5 lens system, smooth slide carrier 
accepts all fee pe ge 
*cRcEN $39.98 98 1 virtually a any Sze gulch. adage apts fo 35mm, and 





x 24% Album 
MINOLTA, YASHICA 
of twinlens 


For New ROLLE! with lock, Minolta,Graflex 22, Yashica ste 2 e 





| ROLLEI, x Send 25¢ for beostitel roles. 100 


ati 
St value) and ad free ting 
TWINLENS FANS 


SENSATIONAL SAVINGS ON 

TWO-POKET PIGSKIN GADGET BAGS 
The new Spiratone Two-Poket Genuine Top- 
grain Pigskin bags are pease bp dade on 
hey have handy wrap-around zippers, t- 
able straps with shoulderpads, Zippered 
pocket inside cover, chrome hardware, tripod 
holders on the bottom and two outside ts 
for easy separation of accessories. 


‘Standard’, 20 x8x 4" 


‘Medium’, 
== 
; BOOSTER 


FEN Latest Model, for et and incident +o yt — 
\S3; movie scale, speeds to 1/1000th, ASA to 
1958 model. Swine ee ise 
SALE IN FINEST 


QUALITY PROJECTIO 
$2 


300 Watt 18%, SC....... 

500 Watt 110. .... 

750 Watt T12, 

1,000 Watt T12, 
Shi 


10 FT. CABLE RELEASE $4.49 

ith setscrew and booster spring 

A sturdity constrected German cable for remote contro! work 

to operate with any Kodak or type shutter. imagine 

the many new possibilities this re opens up for you— 
ther you ‘aph wild animals, unsuspecting children 

at olay or take a self-portrait, you'll find this release a valu- 








Famous Make 
onie R ae R 











Ni Il able accessory. —— model add 25c.) SMoving C Cost 25e. 


Other long Cable Releases with se’ 
40" $1.50 60" $250 20 ft. $7.95 Sot ft. $12.49 


rn 19S YNCH YOUR OLD CAMERA 


@ Fully ad no 
fT @ Fully vagally mur y ee See 

ciated ct comes. tas ihe Sagat 
| flash cord. 


URE 
zero (X) delay for Strobe. Leather Case 19¢ extra 
Tripper with BC Fan Flash, with ejector, tester ..........$6.95 


ee 


70c—3 br $2.00 wpe Ad og 
Daylight 








All three complete with swivel joint, switch, socket, clamp and cord 
. . at a fraction of their usual cost. Shipping Weight 7 Thx, 
SUGGESTION: 2 #2, 1 #1 photofleed bulbs 99c. 


HI- LO DIMMER 
SWITCH 
tort, a With $5.99 
in comfort, save 
for flood and electricity, ‘or $7.89 
flash, sells bulb life return sete ourrit 
for $1.44. Clips onto ject's ural expression. 


everywher: 
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DIFFUSER 


@ 3-section metal stand extends 64" 

© Sturdy, braced legs with rubber tips. 

@ Stind-telescopes compactly to only 2 feet. 
@ Positive locking at any desired height. 


The ideal indoor lighting setup. 22° 
crossbar, can al tas ed ry hold $13 VALUE | hoy, 


minum 10. 10" io seheciors Wor fl for #1 of 75799 | SWIVEL bs 
floods), complete with sockets, 


— athe hey te ball socket swivel 
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iture. Shipping Weights: Stand 4 lb. 

Extra clamp on bullet with bulb (for 

Extra phetefleed with regular cressbar 














Spiratone is Proud to Offer the W 


FAN TYPE POCKET FLASH 


All have collapsible fan-type reflectors, m. for extreme compact: 
ness, without any loss of reflector efficiency! Every ceed enon accepts 
standard bayonet base (No. 5, SM, etc.) bulbs, comes with flashcord 
for German or ASA bayonet shutters! 
Model, uses penlite bat- 
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‘Deluxe BC’ Model, ‘has oe reflector than 
Standard, and bulb-battery tester built-in... ' $4 99"? 

‘Super Deluxe BC’ Model, has all the features of Deluxe, ¢) 

topgrain leather case, interchangeable cords ................ 5, 99 

For use of guns on Exakta, Praktica, Leica M3, Argus C3, C4, Realist — 


add $1.00. Standard flashbracket, fits an: 00; deli 
able bracket $1.75; BC battery for aC. ae lasts po ‘S00. 


EXTRA LONG COILED CORD, wonderful for off-the-camera bounce flash 


—only 39¢ extra. Sh Ch 35¢- Name camere when ordering! 


i sr COME TRUE! 


POCKET “/" TRIPOD 


The two most desirable features incorporated 
into one tri 

8 sec. pocket sie fnly 11) ‘and (8” rise) elevator 
action, with a positive lock. Ribbed top secti 
chrome plated brass 





elevator), single = 
oo for every movi 35mm _ fan 
value Wt. 3 tom 
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Try the new ‘miracle’ ULTRASPEED film! 
35mm DUPONT S-X PAN “°°? 70¢ 
Nominally ye ht results are obtained at ASA 1,000 
and 2,000. P ary report in the Aug. 56 issue 
of available light shots at ASA 4,000! S- X Pan has-unusually fine grain 
and — exposure latitude—truly a film of the future! 
20 exp. 36 exp. rel. prea poe | 508 bulk i 


Leader with 100 ft. SX 


TESTED SAFETY KODAK oy FIL 
gd wie Pros X saa Wik we arohanie fo 
Ye ft, 50 ft. and 100 ft. engi and 20 
and 36 expesure reloads. 
PANATOMIC X; PLUS X (ASA ooh TRI xX 40°, ea. 
gg $139 50 $0 $929 jios398 6 for $2 4for$2_ 
Ship. Chgs. 1 or 
2 5c; 3 to 6 20c; 
7 to 12 35e. 


” Shipping Fh 10¢, pnd 30¢ 


COMBINATION SPECIAL 
Daylight loader with 5 cartridges and ALL YEAR B&W 
100 ft. of Kodak Plus X or Tri X or Pan- ASSORTMENT 
atomic X, or 50 ft. of Adox $s Daylight loader with 5 

SHPN aneseseessrssssnsersscersore owns plus BYP ee. 
Shp. Wt. 4 ths, 


omen DAYLIGHT LOADER 


~ eS, 
exceedingly low cost af Somme bulkfilm and 
to load any desired length into a standard 
Easgn carrie. First few reloads aire 
make loader itselt. Leader alone 
Ferra 38 Si Wt. § lbs. 
SS ee ee. 
— & Leica, Contax cartridges 
or add $5.00 te Leader comb. o! 


Greater Savings than ever on 


cry 39MM ADOX Betend e 





CARTRIDGES 
AND BULK 


36 exposure reload T5e; 3 


50 ft. $3.49, 100 ft. $6.58—Sh po. Chge. 25¢ per 50 ft. 





« Kipegusyol Changer 
4 FULLY AUTOMATIC 


V0 only $24.95 , you can make your projec: 
tor equal $160.00 models in automation— 
auto-timer can be set between 2 and 30 sec. 


AUTO- Timer" 6 Airequipt Mags. ¢ 
Ship. Wt. . Ibs, “33 89. 
REMOTE CONTROL, if ry ,= 0-TIME 
Matar eS Pag a 
ee in as 
case (holds 12), alone a $7.95 value. $12.47 
Shipping Weight 9 ths, 


12 AIREQUIPT MAG., in \uxurious ‘21. 89 


metal case. Ship. Wt. 11 Ths. 


“Fit oe peters 





4 for | ae 48 for | 
$1.95 | $4.98 | $17.95 | $36.00 
12 Trays in metal deluxe case, a $13 value ..$7.95 Shpg. Wt 8 lbw 
Sturdy carry case for 12) (IIluxtrated below 


SLIDE allie - REVERE **. 


Sturdy trays, hold 36 card- 
board Rm glass slides, 
. wi 


Bear $ ! 
12 in deluxe stor e case, : 
Shng. Wt. stot $13.49 
te Control 15 ft. Release plus 12 slide 
me) & deluxe storage case..........$16.80 


i Spratone priced at ........ $5, 
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¥ 4 2 GLASS SLIDEBINDERS 


@ Comparable to 6c slidebinders. 1 ¢ 
© One of the finest methods of mounting trans- 4 
parencies (35mm Argus, Leica size) betw. glass! ye 
ae biggest bargain in quality slidebinders ever offered. s 
Fibreboard, self-centering of slide, provi- in 
‘ies for type-on titles, dustproof, lintfree, ha oa ane Quantities 
—aill these advantages ave yours for less than the usua 
cost of glass alone! Why risk Sores and por 
on your irreplaceable color shots? 200 fer $5.75. L 
Shipping ond gles pe) = 
Sample 0 
3 2x2 metal adore, pos $ 800 for 
200 singleframe (Mercury) Masks $1.75 | Masks fit glass $5 
tp bo yeh Len Masks $1.75 { & metal binders 
cardboard ts for single frame (Mercury size) 2400 for 
0 tor 850. Sh. Wt. per 100, 1 tb. .00 
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COILED FLASH CORD 51.98 
© Now available for most shutters. Sh. Chg. 10¢ 
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CLOSEUP (Portrait) and 
EXTREME CLOSEUP LENSES 


bring within EVERY photographer's reach subjects which would be 
too.small if photographed at the regular 3 ft. closest camera setting: 
Head and shoulder portraits, children's pictures, copy work—a whole 
new field of picture taking. 

With extreme closeup lenses, you can get as close as 8" with a Plus 4, 
7” with a Plus 5, 5%2” with a Plus 6, 342" with a Plus 10. You can 
use two extreme closeup lenses, with a double retaining ring, for 
even more extreme closeups. With a Plus 5 lens, you can fill the 
complete 35mm frame when reproducing a postcard: a Plus 10 is just 
right for insects, stamps and coins. Extreme Closéup lenses make 
macrophotogtaphy possible with a tiny investment. All exc. Plus 10, 
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VIEW/RANGEFINDER 
35MM CAMERAS 
MAKE A COMEBACK! 


John Wolbarst 


by Bennett Sherman 


Project & Research Engineer, 
Farrand Optical Co., New York 
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THERE'S BEEN A REVOLUTION in the design of 35mm 
cameras. Credit the Leica M-3 for sparking it. For it 
was this camera which, in the Spring of 1954, first pre- 
sented the features that have saved the view/range- 
finder camera from stagnant design obsolescence, 
changed a hard-to-sight, awkward-to-view, accessory- 
laden device into the modern view/rangefinder camera. 

What do we mean by a “modern” view/rangefinder? 
Well, here are a few of the features, some of which are 
now appearing even on inexpensive 35’s. 

The view/rangefinder eyepiece is big—so big that 
even people with eyeglasses can get centered on it with 
no trouble. 

The images are brighter than ever and they are large, 
ranging from 70 percent of life size to virtual life size. 

The field of view is brightly outlined by an illumi- 
nated frame—again, no trouble for eyeglass wearers. 

The illuminated viewfinder frame is linked to the 
rangefinder so as to provide automatic parallax com- 





pensation when focusing. This is certainly a great help. 

Interchangeable lens cameras have several such 
frames, each covering the field of view of a different 
focal length lens. There is an automatic (Leica M-3) 
or manual (Agfa Ambi Silette, Nikon SP) means of 
matching the frame (and the scene in the view/range- 
finder) to the field of view of the lens in use. Thus, no 
more need to carry accessory viewfinders. which make 
you switch madly from rangefinder to viewfinder and 
back again to focus and sight. 

Of course, not every new 35mm camera has all the 
features we’ve mentioned. But there’s hardly a new 35 
from Germany, Japan or the United States which 
doesn’t show the efforts of its designers to make the 
view/rangefinder camera easier, more pleasant to use. 

How do these new systems work? How accurate can 
a view/rangefinder be? How do you test one? These 
questions, and many more, are answered here for the 
first time on the following four pages. 
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MODERN 35MM VIEW/RANGEFINDER HAS MANY FEATURES. 


LEICA M-3 MULTI-FRAME, PARALLAX 
CORRECTED, VIEW /RANGEFINDER 
SYSTEM: Basic field of view is for 
50mm lens... When 35mm _ wide-angle 
Summaron is mounted, auxiliary negative 
(minifying) lens (12) attached to Sum- 
maron's mount fits over viewfinder exit 
window (13), showing. 35mm field. One 

~~ fine of rangefinder sight is from eyelens 
(1) through beamsplitter (2), out’ (13). 
Other sight is deflected from mirror film 
(2a), through magnifiers (3), bent at prism 
(3a), passes through clear areas in center 
of frame selector (4) and frame mask 
(5), is bent again by cutting-tool-shaped 
prism (6), passes through swinging lens 
(7), is deflected 90° by pentaprism (8), 
out (9). Multiple. frames (50, 90, 135mm 
fields) are superimposed on view/range- 
finder as light enters frosted glass (5a), 
passes around prism (6), lights clear 
frames in mask (5), is carried through 
prism (3a) and magnifiers (3), and de- 
flected by mirror (2a) to eyelens (1). As 
lenses are interchanged, sensing mech- 
anism moves frame selector (4) to proper 
position. As lens is focused, arm (10) 
pivots at (11), swings lens (7) shifting 
rangefinder line of sight; linkage also 
moves frame mask (5) for automatic par- 
allax compensation. 


NIKON SP DUAL FINDER, MULTI- 
FRAME SYSTEM: Fields of 28mm and 
35mm _ wide-angle lenses are black 
etched on front lens (12) of secondary 
viewfinder, carried through prisms {11) 
to eyelens (10). No rangefinder in this 
part of system. Main view/rangefinder 
uses twe cube beamsplitters. Rangefinder 
sight line from (1) is through clear area — 
(2b) in mirror (2a) of viewfinder beam- 

_ splitter (2), splits at mirror (3a) in range- 
finder beamsplitter (3), continues out and 
through rest of rangefinder. Multiple 
frames (50, 85, 105, 135mm fields) are 
superimposed on view/rangefinder field 
as light enters frosted glass (7a), passes 
frame mask selector (7), illuminates clear 
frames in mask (6), is bent 90° by prism 
(5), passes through magnifier lens system, 
shown simplified as single lens (4), is 
deflected to eyelens (1) by mirror sur- 
face (2a) which surrounds but does not 
interrupt field of view coming from range- 
finder beamsplitter (3) through opening 
(2b). Selector knob (8) permits choice of 
various frames. As lens is focused, par- 
allax compensation arm from rangefinder 
(9) moves frame mask down and side- 
ways, for automatic correction. 





























FOUR SIMPLE TESTS WILL REVEAL RANGEFINDER INACCURACY. 


1. LATERAL AND VERTICAL COINCIDENCE: When set to infinity 
and aimed at a distant, sharp edged target, the rangefinder should 
show only a single target image. If you see a double image laterally 
(photo A), this may indicate merely a minor maladjustment in the 
rangefinder, or damage to the camera and/or rangefinder mechanism 
requiring major repair. Photograph the target on a fine-grain film, 
at maximum aperture. Also do the close range checks below, but if 
the images are far out of the coincidence at infinity, a rangefinder 
is unlikely to be accurate at other distances. With camera horizontal, 
images should coincide vertically at all distances. If not (photo B), 
repair is needed. This may be a minor job, or major work. 


2. CLOSE RANGE ACCURACY: Distance scales engraved on 
lenses are usually quite accurate, so a rangefinder’s accuracy can be 
checked against these scales. Set the camera on a sturdy tripod 10 
ft. from a sharp edged, flat target, measuring carefully from the 
film plane mark on the camera (arrow, photo C). If there's no film 
plane mark, open the camera’s back or bottom and measure how 
far the film plane is from the outside of the back. It’s usually about 
Ye to Ys in. Set the lens to the 10 it. mark, examine the target in 
the rangefinder. Images should coincide. If not, try the test below. 
Repeat at 4 ft. Back up these tests with photos at widest aperture. 


3. LOOSE MECHANISM: At 10 ft., measured from film plane, 
focus carefully on sharp edged target, rotating focus knob from in- 
finity. When images coincide, distance scale should show 10 ft. (photo 
D). Repeat, rotating from 31 ft. (or closest scale mark) until images 
coincide. Scale should again be at 10 ft. mark. If results look like 
photos E and F, rangefinder may be badly worn or damaged. How- 
ever, keep in mind the limitations of your own eye in getting the 
images to coincide exactly. These checks should also be backed up 
with photographs shot at widest aperture. 


4. VISUAL CHECKS FOR CONDITION. Rangefinder images should 
be bright, sharp edged and with moderate to high contrast. If cloudy 
or streaked with colors, parts may be dusty, oily, or deteriorating. 
If lenses are interchangeable and have focusing mechanism similar 
to Leica type, examine edge of focusing surface (arrow, photo G) 
for nicks, roughness, etc. which can throw off range. Follower roller 
farrow, photo H) should rotate freely, be free of rust, nicks, etc. Range- 
finder should focus through entire range with sense of smooth, precise 
control, and without intermittent resistance or looseness. Develop the 
roll of film in a medium fine-grain developer. With a magnifier, or 
carefully made enlargements, check that lens, as well as rangefinder, 
is in sharp focus at infinity, 10 ft. and 4 ft. 


Continued On Page 109 





for the intimate approach... 


HAND HOLD 











Opposite, Carl Purcell, Exakta, 300mm Novoflex lens. Above, Maynard Frank Wolfe, Leica M3, 300mm Novoflex lens. 


WHO SAYS you can’t hand hold a long lens? True, we’ve 
been saying it for years—but long lenses, and their 
uses, have changed. Several years ago the most ad- 
venturous of that adventurous breed, the 35mm users, 
dared hand hold lenses of no more than 135mm in focal 
length. The weight and bulkiness of long brass-mounted 
lenses made tripods a necessity. And as long as tripods 
were indispensable, there was no need for these lenses 
to focus closer than, say, 20 feet. They were used to 
shoot landscapes and cityscapes; for inanimate, im- 
movable subjects; and in situations where action took 
place far from the closest possible shooting position. 

Now professionals are hand holding lenses between 
180mm and 300mm in focal length. The results: ex- 
cellent. These new lenses are lighter and better bal- 
anced; they are faster. The new, faster films too have 
made a difference. Camera movement is minimized 


when you can use higher shutter speeds, and when the 
camera itself is light and easy to handle. Most important 
factor in the new long lens approach is the fact that 
these lenses are built to focus closer than the older 
models: Some as close as five feet. 

These changes in the design of long lenses for 35mm 
cameras have enabled photographers to use them in new 
ways. They are used for people as well as landscapes, 
for portraits as well as sports. They give the photog- 
rapher a new way to unobtrusiveness. You can stand 
back from a crowd and isolate things happening within 
it. You are not confined to overall coverage—or to the 
alternative of actually moving in close to your subject. 
Your photographs may seem to be close-up—while 
actually they were taken from across the street or from 
the opposite side of a playground. You can stand back 
and stay out of the situation, while the long lens, in 








WHAT FOCAL LENGTH DO YOU WANT? HERE’S HOW FOUR SEE ONE SCENE 


Pati. fi . 


58mm 180mm 


effect, takes you there. Photograph of children in a 
playground, page 56, was taken with a 300mm Novo- 
flex Follow Focus lens on an Exakta camera. The pho- 
tographer shot from a distance of several hundred feet. 
Although the children were aware of him—after all, a 
300mm lens is not invisible—they were not inhibited by 
the picture taking situation as they might have been 
with the photographer a few feet from them. The ma- 
neuverability of this long lens-camera combination en- 
abled the photographer to follow the action easily. 

Although long lenses have been used for some time 
in sports photography, there has been a change in their 
application. The old, standard technique was to set up 
the camera—aim it at some point on the field—and 
shoot when chance placed action there. Now the pho- 
tographer, free from tripod and with better means of 
focusing, can follow action around field or track easily. 
Motorcycle drivers rounding a turn, page 57, were shot 
from about 300 feet with a 300mm lens. In this situa- 
tion it was obviously impossible to come close in for 
an intimate photograph. Not without risking life, limb, 
and camera. And if the photographer had used a normal 
lens from his side-lines vantage point, the cyclists would 
occupy a tiny area in the middle of the frame. 

Perhaps the most important new use for long lenses 
is for portraits. Especially for portraits of strangers, or 
people in crowds. Certainly you don’t need a long lens 
to take portraits of your family or friends. They are 
used to you—and your camera—and you can come in 
close enough to fill the frame. Strangers, on the other 
hand, may be camera conscious. They often find it 
easier to relax when the photographer is farther from 
them. Professionals are finding these lenses a great aid 
for shooting in crowded places, where it isn’t possible 
or desirable to come within a few feet of the main sub- 
ject. With longer lenses they can stand back—and at a 
distance of eight to 15 feet fill the frame with a head 
shot. Photographs opposite were taken at a party for 
representatives of the foreign press given by Mike Todd. 
Fernandel, the French actor, and Elizabeth Taylor, sat 
with the press. Here: a once in a lifetime opportunity 


300mm 


for portraits. But impossible to make them without a 
longer-than-normal lens. The photographer was about 
ten feet away—and could come no closer. He switched 
from a normal, 50mm lens to a 180mm, and clicked off 
a series of full head portraits of Fernandel and Taylor. 

In use, lenses longer than 135mm must be used with 
a reflex viewing system, that is, on single-lens reflex 
cameras, or if on rangefinder cameras, with reflex 
housings. Parallax (the difference between field of view 
of camera lens and viewfinder at a given distance) 
problems, focusing problems, and the difficulty of con- 
structing a viewfinder of sufficient magnification to 
allow you to see detail at a distance of several hundred 
feet, make the reflex system the most practical. With it 
you see the exact picture which will be recorded by the 
camera directly through the lens. Reflex housings are 
simply devices which convert interchangeable lens 
range-viewfinder cameras to a reflex viewing system. 
Several camera manufacturers make their own hous- 
ings; several other firms supply reflex housings for a 
variety of cameras and camera-lens combinations. (See 
listing page 61.) 

The problems of setting up a particular camera-lens- 
reflex housing combination become obvious if you think 
of the lens mount simply as a focusing tube similar to 
the bellows extension of a view camera. The focusing 
mount of any lens supplied to fit directly on your cam- 
era is the preper length so that the lens, when set at 
infinity, brings far distant objects into sharp focus on 
the film plane. When you add a reflex housing between 
camera and lens you are, in effect, extending the length 
of the lens mount. The particular lens used, then, on any 
camera-reflex housing combination, must be in a mount 
of the correct length to focus on infinity, if you want 
to do telephoto work. Certain lenses in which the lens 
elements are removable can be adapted for use on reflex 
housings. There are also special short mount lenses and 
basic lenses which are suitable for, or can be adapted 
for, telephoto work on reflex housings. Consult the chart 
on page 60, and your photo dealer for more informa- 
tion.— PATRICIA CAULFIELD 
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Most important new use for 
new long lenses: portraits 
in crowds. Photograph 
above shows field of view 
of normal, 50mm lens. By 
changing position slightly 
and switching to a 180mm 
f/2.8 Sonnar (on Visoflex 
reflex housing and Leica 
M3) photographer May- 
nard Frank Wolfe filled the 
frame with head of actor 
Fernandel, and made the 
strong, intimate portrait 
at left. Cropping to small 
section of negative contain- 
ing actor’s head in picture 
above could not produce an 
image of the quality cap- 
tured with the long lens. 
Although perspective would 
be similar—since camera to 
subject distance is about 
the same—grain and the 
limitations of film resolu- 
tion would interfere with. 
sharpness and impact. 








WHICH LONG LENSES ARE AVAILABLE TO FIT YOUR CAMERA? CHECK THIS LIST. 





LENS 


MFGR 


PRICE 


LENS WILL FIT THESE CAMERAS—COMMENTS 





180mm 


#/5.5 TELE-ASTRA 


Sterling-Howard 
(Germany) 


$69.50 


Long Mount*: Preset diaphragm. Contax S & D, Exakta, Hasselblad, Korelle Reflex, Master 
Reflex, Miranda**, Pentacon, Praktica, Praktiflex, Primar Reflex. 
Short Mount: Models supplied for use with various refiex housings. 





180mm 


#/5.5 TELE-MEGOR 


Hugo Meyer 
(cumenyh 


Long Mount: Preset diaphragm. Contax S$ & D, Exakta, Miranda**, Pentacon, Praktica, 
Praktiflex, Praktina. 





180mm 


#/5.5 TELE-VOTAR 


Piesker 
(Germany) 


Long Mount: Preset diaphragm. Basic lens plus adapter for Alpa Reflex 4, 5, 6, 7, Asahiflex, 
Contax S$ & D, Exakta, Hasselblad, Kalimar Reflex, Korelle Reflex, Master Reflex, Miranda**, 
Pentacon, Praktica, Praktiflex, Praktina, Primar Reflex, Rectaflex. Fits camera directly but 
does not couple to rangefinder: Contax Ila, Illa, Canon, Leica, Nicca, Nikon. 

Short mount: Model supplied for use with various reflex housings. 





180mm 


#/5 ASTRAGON 


Sterling-Howard 
(Germany) 


Long Mount: Contax S$ & D, Exakta, Hasselblad, Korelle Reflex, Master Reflex, Miranda**, 
Pentacon, Praktica, Praktifiex, Primar Reflex, Reflex 66. 
Short Mount: With reflex housing for Canon, Leica. 





180mm 


#/4.5 ALEFAR 


Pignons 
(Switzerland) 


Long Mount: Alpa Reflex 4, 5, 6, 7. Preset diaphragm. 





180mm 


#/3.5 PRIMOTAR 


Hugo Meyer 
Gamenys 


Long Mount: Preset diaphragm. Exakta, Miranda**. 
Exakta 66. 





180mm 


#/2.8 SONNAR 


C. Z. Jena 
(Germany) 


ona Bout: Preset diaphragm. Contax S$ & D, Exakta, Miranda**, Pentacon, Praktica, 
raktiflex. 

Short Mount: With Flektometer reflex housing in models to fit Leica, Canon, Contax Ila 
and Illa, Nikon. 





180mm 


#/2.5 NIKKOR 


Nippon Kogaku 
(Japan) 


Short Mount: Preset diaphragm. Nikon. For use with Nikon reflex housing. Price of 
housing, $129.50. 





200mm 


#/5.5 TELE-XENAR 


Schneider 
(Germany) 


Long Mount: Preset diaphragm. Contax S$ & D, Exakta, Miranda**, Pentacon, Praktica, 
Praktiflex. 
Long Mount: Robot Royal 24. 





200mm 


#/4.5 QUINAR 


Steinheil 
(Germany) 


Long Mount: Preset diaphragm. Contax S$ & D, Exakta, Miranda**, Pentacon, Praktica, 
Praktiflex. 
Short Mount: Lens elements removable for use on reflex housings. 





#/4.5 TELYT 


Leitz 
(Germany) 


172.50 


Short Mount: For use with Visof!ex reflex housing. Viso‘lex supplied in models to fit 
screw thread Leicas and similar cameras, and in model to fit Leica M3. Visotiex for screw 
thread Leicas, $102; for M3, $1C5. 





200mm 


TELE ENNALYT 


Enna Werk 
(Germany) 


To be 
announced 


Long Mount: Regula IIld. 





240mm 


#/4.5 NOFLEXAR 
FOLLOW FOCUS 


Novoflex 
(Germany) 


249.50 


Long Mount: Alpa Reflex 4, 5, 6, 7, Contax S$ & D, Exakta, Miranda**, Pentacon, Praktica, 
Praktiflex, Praktina. 
Short Mount: Models for use with various reflex housings. 





250mm 


#/5.6 SONNAR 


Zeiss Stuttgart 
(Germany) 


Long Mount: Preset diaphragm. Hasselblad. 
Long Mount: Automatic diaphragm. Hasselblad 500C. 





250mm 


#/5.5 TELE-ASTRA 


Sterling-Howard 
(Germany) 


See 180mm f/5.5 TELE-ASTRA. 





250mm 


#/5.5 TELE-MEGOR 


Hugo Meyer 
(Germany) 


Long Mount: Preset diaphragm. Exakta, Miranda**, Praktina. 





250mm 


/5.5 TELE-VOTAR 


Piesker 
(Germany) 


Long Mount: See 180mm f/5.5 TELE-VOTAR. 
Short Mount: See 180mm f/5.5 TELE-VOTAR. 





2507m 


#/4 NIKKOR 


Nippon Kogaku 
(Japan) 


Short Mount: Nikon. For use with Nikon reflex housing. 
Price of reflex housing, $129.50. 





330mm 


£/5.6 NOFLEXAR 
FOLLOW FOCUS 


Novoflex 
(Germany) 


Long Mount: See 240mm f/4.5 NOFLEXAR FOLLOW FOCUS. 
Short Mount: See 240mm f/4.5 NOFLEXAR FOLLOW FOCUS. 





300mm 


#/5.6 TELE-KILAR 


Kilfitt 
(Germany) 


Long Mount: Preset diaphragm. Basic lens plus adapter for Alpa Reflex 4, 5, 6, 7, Contax 
s D., Exakta, Hasselblad, Miranda**, Pentacon, Praktica, Praktiflex, Rectaflex. 
Short Mount: Basic lens fits various housings. Kilarflex, $74.50; Kilarscope, $99.75. 





300mm 


#/5 FERNBILD 


Astro 
(Germany) 


Long Mount: For all single-lens reflexes. 
Short Mount: With Identoscope housing for Leica, Canon. 





309mm 


#/4.5 TELE-MEGOR 


Hugo Meyer 
(Germany) 


Long Mount: Preset diaphragm. Exakta, Miranda**. 





£/4 SONNAR 


C. Z. Jena 
(Germany) 


Long Mount: Preset diaphragm. See 180mm f/2.8 SONNAR. 
Short Mount: Preset diaphragm. See 180mm f/2.8 SONNAR. 





#/3.5 TV FERNLINSE 


Telagon 
(Germany) 


Exakta, Miranda**. 





315mm £/6.3 


250mm £/5 
225mm £/4.5 
175mm £/3.5 


CONVERTIBLE 
VOTAR 
TELESTIGMAR . 





Dr. Max Weth 
(Germany) 








Long Mount: Exakta, Miranda**, Pentacon, Praktica, Praktiflex. 
Short Mount: Models to fit reflex housings for Leica and Contax type cameras. 





* Long Mount Lenses have enough extension to mount directly on the camera and focus from infinity to some closer distance. 
Short Mount Lenses are intended for use with reflex housings. 
Basic Lenses, as supplied by Kilfitt and Votar, are similar to short mount lenses but may be fitted with adapters to act as long mount lenses, or adapted for use 
on reflex housings. 


** Miranda Camera Company supplies adapters to accommodate Exakta-mounted or Pentacon-mounted lenses. 
Note: List prices are approximate. 








FOR REFLEX VIEWING: 
SEVEN HOUSINGS FOR 
VIEW /RANGEFINDER CAMERAS 


Telephoto or long focus lenses for use with 
reflex housings on rangefinder cameras are 
supplied in a short mount. Some short mounts 
incorporate the mechanism necessary to focus 
from infinity to some closer distance, usually 
from five to twenty feet, depending on length 
and make of lens. In some instances the lens 
elements only are supplied (in a_ barrel 
mount), and in this case an auxiliary focus- 
ing mount or a focusing bellows must be 
purchased in addition. 


1. KILFITT Kilarflex, vertical viewing; 
Kilarscope, 45° viewing. For Leica-Canon 
thread cameras; Contax-Nikon bayonet 
mount cameras. Etched lines on ground glass 
show vertical and horizontal fields. 


2. NOVOFLEX Models for: Contax Ila and 
IIIa, thread mount Leica type, Leica M3, 
Nikon. Supplied either with vertical viewer, 
or with 45° viewing prism. Front end has 
standard Leica type thread. Has a revolving 
feature for verticals or horizontals. 


3. NIKON Uses the Nikon 180mm f/2.5, 
250mm f/4 lenses interchangeably. 


4. ACCURA For Leica thread cameras. No 
revolving feature. Accura supplies a 135mm - 
Will lens, to which is added a —3 diopter 
supplementary lens, making a 180mm lens. 
This is in a barrel mount and is focused by 
means of a Kopil Bellowscope. 


5. LEITZ VISOFLEX One model for thread 
mount Leicas, the other for bayonet flange of 
the M3. Has a revolving feature. Changing 
camera body from vertical to horizontal auto- 
matically revolves mask on ground glass. 
Several magnifying eyepieces and a sports- 
finder are available for general purpose and 
scientific photography. 


6. CANON The Canon reflex housings are 
intended for use with their own individual 
telephoto lenses, which are not supplied 
without the reflex housings. 


7. ASTRO The Identoscope is intended for 
all Leica thread cameras. Focusing is aided 
by a 5X magnifier. 
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here is what you need...see page 94 









































MONTHLY CONTEST 


MODERN PHOTOGRAPHY'S 
MONTHLY CONTEST 
FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 


pon’T let bad weather keep you—or your camera—in. 
Rain and snow, ice and sleet, provide picture possibilities 
unlike those of fair days. Below, a cat huddles in a snow- 
muffled lot. The photographer emphasized the extreme con- 
trast between black and white by holding back the lower 
part of the photograph in printing. Opposite, the shadow 
of a man, umbrella topped, walks down a reflected street 
complete with silhouette lamp post and buildings. 

Anyone may enter any number of black-and-white prints 
in Mopern’s “Monthly Contest.” Pictures must be 4 x 5 
or larger in size, and your name, address and all technical 
data must appear on the back of each print. No entry 
blanks are required. Please enclose a stamped ( first-class 
postage), self-addressed envelope if you want us to return 
pictures we’re unable to use. All entries are considered 
for use elsewhere in the magazine. Send them to the 
attention of the Columns Editor, MopERN PHOTOGRAPHY, 
33 West 60 St., New York, N. Y. 


$25 FIRST PRIZE. Art Zeller, of New York, N. Y., increased contrast of subject by printing on harder than “normal” 
paper and holding back lower part of photograph. Rolleiflex camera, Verichrome Pan film, exposed at 1/60 sec. at £/8. 























SECOND PRIZE $15. For different pictures of children, try 
shooting straight down. Hamza, New York City, used a 
Leica M3 camera and Ilford HP3 to make this unusual pho- 
tograph. Exposure was 1/25 sec. at f/2 by available light. 


THIRD PRIZE $10. Oceans, ponds, mirrors and lakes are 
not the only reflecters. A rainy day may lend your side- 
walk or street a temporary specular surface. Gloria Gebest, 
New York City, Rolleiflex, Verichrome Pan, 1/50, £/5.6. 


ar 
= - 


THIRD PRIZE $10. Don’t be afraid to move in close, even A 
with strangers. Your confidence may disarm rather than 
frighten some subjects. Frank Cancian, Stafford Springs, 
Conn., Nikon S2, Plus-X film, 1/60 sec. at £/8. 


<] THIRD PRIZE $10. Shoot in early morning or late after- 
noon for the drama of back light. Reinhard Siegel, of 
Hagen, Germany, exposed Ilford FP3 at 1/250 and f/5.6 
in Exakta VX to freeze movement of boy crossing street. 
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RESEARCH AND TECHNICAL ASSISTANCE BY MARTIN S. DWORKIN 











THE LATEST camera in the Alpa series of 35mm eye- 
level reflexes, the Model 6, bears the unmistakable 
stamp of Swiss craftsmanship—exhibiting traits found 
in fine watchmaking. This makes the Model 6 quite 
different from other cameras with similar prism viewing 
systems, which take excellent pictures, but are often 
poorly made. The camera has a number of features not 
found on other cameras—many you may like and some 
you may not. 

The most distinctive external difference between the 
Alpa and other eye-level reflex cameras is the 45° angle 
of its prism. Instead of looking straight ahead as with 
conventional cameras, you look down at a 45° angle 
to the lens when sighting through the reflex finder. 

The viewing angle is quite convenient when shoot- 
ing horizontals, but somewhat awkward, even after long 


You look down to see through the 
Alpa 6. The 45° viewing system 
of the Alpa cameras distin- 
guishes them from other 35mm 
eye-level prism reflex cameras. 
The window on the right is the 
built-in accessory viewfinder. 
What happens when you look 
through the eyepiece of the Alpa 
6 is illustrated by the two small 


photographs. There's a split- 


image prism rangefinder built 
into the reflex system of the cam- 
era. When image is out of focus, 
as in the photo left, the part of 
the image covered by the range- 
finder looks disjointed. The 
ground glass image is also out of 
focus. Focusing properly lines up 
the tree, right. The remainder of 
the ground glass image also 
comes into sharp focus. A clear 
spot in the center of the ground 
glass also helps to make focus- 
ing the Alpa Model 6 easier. 


practice, when the camera is used for vertical composi- 
tions. The best way to get around the focusing problem 
is first to focus on the subject with the camera hori- 
zontal, and then change over to the vertical position. 

Holding the camera in a vertical position places the 
photographer at an angle to the subject, even though 
the lens points directly at it. Action is difficult to follow 
without removing the eye from the finder. The camera 
also has a conventional built-in accessory viewfinder 
window covering the 50mm field. How important these 
problems are to you depends upon how often you shoot 
vertical compositions. 

The finder image itself is brilliant and has a sensible 
rubber flange around the eyepiece that is particularly 
valuable for people who wear glasses. And if you still 
have trouble shooting with glasses on, there’s a view- 
finder extension tube available for the 50mm lens field. 

There’s a split-image prism rangefinder built into 
the ground glass focusing screen of the camera. We 
found the rangefinder to be extremely useful when 
focusing for extreme close-ups. However, some pro- 
fessionals feel that split-image rangefinders are not 
necessary with eye-level reflex cameras. 


Mirror action is unrelated to the film advance 


Another important feature of the Alpa Model 6 is 
the pressure-directed mirror. When the shutter release 
is pressed, the mirror slowly rises and the image dis- 
appears. After the mirror has been displaced, the shutter 
release action continues until exposure takes place. 
When pressure is relaxed on the shutter a spring brings 
the mirror back down into place. The now discontinued 
Italian-made Rectaflex had a similar mirror system. 

The time lag between starting pressure on the shutter 
release and actual exposure is somewhat longer than on 
other cameras. (Modification is offered by at least one 
photo technician, A. C. Muller. The mirror, instead 
of slowly rising as you press the shutter release, remains 
in position until a fraction of a second before the ex- © 
posure is made. Cost: about $40. The change is not 
recommended by Karl Heitz, U. S. Alpa distributor. ) 

On most 35mm eye-level reflexes, the mirror action 
is geared to the film advance knob. Advancing the film 
also draws the mirror down into place. On the Alpa, 
the film need not be advanced to reseat the mirror. Re- 
lieving the film advance of this job has its advantages. 
On the Alpa, the knob requires only about a half turn 
to advance the film and cock the shutter, and in addi- 
tion works more easily than on many eye-level, and 
even rangefinder, cameras. The wind works so easily 
that after a bit of practice you can use a straight index 
finger drawn back against the knurled film advance 
knob for rapid, successive exposures. 

The first lens tested on the Alpa was the Kern Switar 
50mm f/1.8 with automatic diaphragm. This is the new, 
recommended standard lens for the Alpa. The auto- 
matic diaphragm worked well with the camera. No real 
camera jar was noted throughout the tests. However, 
a second lens, the Schneider Tele-Xenar 135mm £/3.5 
with automatic diaphragm didn’t work as well. The 
plunger of the diaphragm mechanism is placed a bit 
too far from the camera (Continued on page 92) 
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DISCOVERY w.; 


JOHN 
COHEN 


Q’EROS, PERU, March, 1957: “I can hardly walk 
in this altitude.” In a small and isolated village 
in the middle of nowhere, a young American 
student noted an elevation of 15,000 feet. The 
written record preserved one impression; the 
visual, another. High in the mountains where 
few North Americans have ever been, John 
Cohen traveled, studied weaving methods of 
the natives, saw the monochrome clarity of 
their environment refracted in their crafts. A 
mother and child, above, are from one of two 
families in a two-family village whose houses 
are seen opposite, with llamas, at dawn. Be- 
cause of his camera (a Nikon with 50mm 
Nikkor lens) and film (Daylight Kodachrome) 
he could justify his impressions and supple- 
ment his documentation. 

John Cohen is a painter as well as photog- 
rapher. But in traveling he found that he could 
sketch only once, while staying in one village 
for several days. The rest of the time, on the 
move, he used his camera quickly and often. 
It was an ideal tool. However, his “seeing” was 
not that of the typical tourist who may travel 
as fast, if not faster, than he did. These are 
not local color snapshots. There is neither 
sentimentality nor the superior stare of a rich 
traveler. Among his pictures not one grinning 
native holds up a poncho! There is, however, 
great beauty in color, in light, in an almost 
tactile feel of atmosphere and form. These are 
moments out of time—a continuum, stopped. 

(Continued on page 72) 











JOHN COHEN (Cont.) 


CAJAMARCA, PERU, February, 1957: The light falls like Rembrandt’s on 
muddy road above, and marketplace opposite. Cohen, attuned to light 
and form and mood from training as a painter under Joseph Albers. 
and as a photographer under Herbert Matter at the Yale School of Fine 
Arts, saw these qualities in his travels. Casual to extreme technicalities. 
Cohen is nevertheless thoughtful about his own techniques, both for 
black-and-white and color. He determines exposures by meter, has 
simplified equipment. He uses the 35mm Nikon for the most part, and 
occasionally a twin-lens reflex (Rolleiflex) when he feels the subject de- 
mands ground glass focusing. Under Matter, Cohen spent 10-20 hours 
a week making pictures and prints. However, he will not link photo- 
graphic techniques to painting techniques. 

“Photography and painting each have their own set of limitations— 
the rules by which each game can be played. Consequently both also 
have their own possibilities. The exploration and discovery of such 
possibilities is each individual’s personal experience. 

“I have always been painting, and not until my third year at Yale 
did I have any interest or personal contact with photography. At that 
point I became very involved in photography—not as an aid to my 
painting, but as an independent means of expression. 

“The artist’s job is to deal as honestly and perceptively with these 
limitations as he can. At this point does personal expression enter and, 
if there is poetry, it may show itself.” 

Call it what you will, poetry has shown itself here in this. our first 
Discovery in color.—DOROTHY JACKSON 
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Located on top of camera, important controls include 
shutter speed selector, film wind, re-wind, exposure 
counter, re-wind button, film release switch. Push-on 
type F and X syne outlets (see below) may be ques- 
tioned by those who feel the old Exakta two-prong 
connection attaches flash, speed light more securely. 


QUIET AS 
A MOUSE! 


Small 35mm reflex, ideal second camera 


SMALLEST and quietest of single-lens reflexes, the latest 
Exa is a delight to handle. Even users of its siblings, 
the Exaktas (many of whose lenses the Exa can use), 
find the light handful of Exa a promising, competent 
tool. Most of Exa’s important operating mechanisms 
are efficiently located on top of the camera. The shutter 
release, operated by your left forefinger, is very near 
the top and has a movable hood that prevents accidental 
exposures. That the new Exa is advocated as a “second” 
camera is not to belittle it. However, shutter speeds do 
range only from 1/25 to 1/150 sec., plus Bulb, which 
in some situations with low light and slow film may be 
a limitation. Normally the Exa comes with an f/2.9, 
three-element Meritar lens and waist-level viewfinder. 
But for our field tests, we equipped the camera with a 
Penta Prism for eye-level viewing, and a 50mm {/2.8 
four-element lens. Reasons: we prefer eye-level viewing 
and, with a three-element lens, although acceptable at 
£/4.5, definition is seldom good with the lens set at 
maximum aperture. Small size of the Exa—and thus 
limited distance between lens mount and focal plane— 
permits lenses from 35mm to 105mm in focal length to 
be used, an adequate range for the average photog- 
rapher. (Vignetting will usually appear with focal 
lengths over 105mm.) Structurally the new Exa has a 
well-built, die-cast body, improved chrome. Its guillo- 
tine shutter is so quiet that camera jar, sometimes 
associated with single-lens reflexes, is almost non-ex- 
istent. When you open the back of the camera, you may 
be pleased at several things. The door is hinged and 
swings open easily. You may use cartridge-to-cartridge 
feed because the take-up spool is removable. Finally, an 
improved winding mechanism keeps the spool in place 
better. Made in East Germany, the Exa is distributed 
here by Exakta Camera Co., and is priced at $79.50, 
including waist-level finder and 50mm f/2.9 Meritar 
lens. With a split-image rangefinder Penta Prism and 
£/2.8 Tessar lens, price is $194.50. Accessory lenses for 
the Exa include a 35mm f/4.5 Meyer Primagon, 100mm 
£/4.5 Isconar and 100mm f/2.8 Meyer Trioplan. But 
if your “first” camera is an Exakta, remember, the 
capable Exa will accept the Exakta’s Penta Prism and 
several of its lenses, too.—b. J. 
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PICTURES 


9 PHOTOGRAPHERS TELL YOU WHERE THEY SEARCH FOR PICTURES. LEARN 
FROM THEIR EXPERIENCE! LET THEIR PERCEPTION STIMULATE YOUR OWN! 














WHERE | FIND MY PICTURES . . . CONTINUED 








WITHIN MY FAMILY: You ask me 
where I find my pictures? What and 
where are my sources? The answer is 
so simple as to be almost embarrassing. 
I photograph the things nearest and 
dearest to me. Now that my family is 
grown and scattered, I make the world 
my family. I see in others the familiar 
emotions. The world is full of pictures. 
It is like a table filled with every kind 
of food under heaven. Some of this 
food will make you healthy and strong 
—some of it will make you ill if you eat 
it. | choose the food that makes me 
strong. I take no more than I want. I 
eat very slowly, I chew my food well. 
And I like the bread I bake. I share it 
with those who want it. It is not bitter 
bread. There is enough of that already 
without my adding to it. My greatest 
care is that my camera sees with my 
eyes—with my love. This is the most 
important thing of all. A woman may 
not seem beautiful to you, but to a man 
who loves her, she will be. This is true 
of pictures. I can’t tell you how, but it 
is true.—NELL DORR 


ON NEWS ASSIGNMENTS: As a working press pho- 
tographer, I have a number of picture opportunities 
presented to me in the form of unusual or exciting news 
events. The event itself is only the nucleus, the core of 
importance. To me, all the people involved mirror the 
true story. I concentrate my attention on the subjects 
involved directly in the drama, whether it occurs on the 
street, in a corner drugstore, or at a riot. I have found 
that on most news assignments rushing around search- 
ing for pictures accomplishes very little. I stay in one 
area, and study the subjects within it. I try to under- 
stand what is happening and its significance. I try to 
avoid the obvious and to examine every facet, every 
aspect of the situation. Any commonplace occurrence, if 
analyzed and simplified to the basic action, offers the 
potential for a true photographic statement. My pictures 
—my statements—are found in people and in their 
reactions to the “newsworthy” event.—WINFIELD PARKS 











IN REFLECTIONS OF MANKIND: It makes no differ- 
ence what the subject matter is. The idea, the statement, 
is the only thing that counts. I’m not interested in de- 
sign, for design’s sake at all. I care only for people— 
I’m interested only in what I call human destiny. It just 
happens that here I was working symbolically—not di- 
rectly with people as subjects. This disfigured “R” 
doesn’t seem important to me as a letter—but the fact 
that this shape is a letter lends a kind of pathos to it. I 
think that you find that there is a heroic quality about 
the picture too, and there is virility. To me, signs are 
like this. Perhaps it is that the forms, the shapes in them, 
communicate more, and are more important than what 
was originally said on them.—AARON SISKIND 


WHERE | FIND MY PICTURES . . . CONTINUED 


ON PARIS STREETS: [| carry my camera 
with me all the time. The function of the 
photographer is to take the hurried man 
with that fixed look by the arm and reveal 
to him the unceasing and freely-offered 
spectacle of everyday life. Once his interest 
is aroused, this man may perhaps be 
tempted to observe for himself and learn to 
enjoy what he has seen. In the street one 
meets unexpected happenings which no 
movie director could imagine. They are 
always fleeting moments; to catch them the 
photographer needs a quick reflex, a tech- 
nique which functions automatically and 
yields the maximum results. He should not 
be content with easy and trite effects such 
as exaggerated perspective, backlighting for 
the sake of overgrown shadows. He should 
rather attempt to render what he sees with 
his own eyes and not what looks pretty on 
the viewfinder of the camera. We must not 
fall back on “artistic” softness, as it is just 
a trick of technique.—ROBERT DOISNEAU 
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WHERE | FIND MY PICTURES . . . CONTINUED 





IN NATURE: When embarking on a 
trip I often have no preconceived 
idea where my camera may lead me. 
I simply pick it up, and let percep- 
tion, taste and experience take over. 
My photographs are not so much a 
matter of technique—it must be as- 
sumed that the good photographer 
has this aspect well under control— 
but of seeing the subject. As every- 
one knows, or should know, subject 
matter and pictures are to be found 
everywhere—under the sea, in the 
air, over all the land. Sometimes a 
subject is vast in scope, a huge pano- 
rama of brilliant landscape and deep 
shadows. At other times it may exist 
in a small confined space within two 
or three inches. Both subjects are 
equally important and have as much 
to say if the photographer has the 
ability to see and the technical train- 
ing to back it up.—BRETT WESTON 














IN MYSELF: [ look for pictures only in . 


myself. In order to photograph, I must 
have a feeling of excitement about the sub- 
ject. It is not important whether I am in- 
doors or out, at home or away. The only 
important thing is that it is now—and that 
I perceive things—animals, plants, living 
organisms—and am excited about them. 
More than anything else it is my enthu- 
siasm for the subject which is communi- 
cated to the viewers of my pictures. In this 
case, | responded to a little frog. This 
little frog was big for me. It was an idea 
of nature, and I was crazy to translate 
this idea into a photograph. I wanted to 
tell people how wonderful this creature, 
this little frog, was. I wanted to tell people 
of his enjoyment of life. The frog was not 
bought—he was found. He was ap- 
proached with respect and with confidence 
in equality. He was not posed, or touched, 
or tampered with. My excitement and his 
happiness made this picture. 

—DR. ROMAN VISHNIAC 


WHERE | FIND MY PICTURES . . . CONTINUED 


i SET THEM UP: Often, in news feature work for the 
magazines, I find it necessary to set up my pictures. 
Famous people are busy. Their time is limited—they 
are harried and hurried. The magazines require candid, 
spontaneous pictures. If there were time to follow your 
subject around for days—to track him unobtrusively— 
the set-up might not be necessary. But as it is, with a 
shooting time of perhaps no more than half an hour, 
setting up a shot may be the only way to insure a strong 
photograph. By setting up a photograph, I don’t mean 
“posing” the subject. I mean creating a situation. In 
this case I was doing a story on Marcel Marceau, the 
famous French mime, when he appeared in New York. 
I wanted. a picture which said Marceau in New York. 
So I took Marceau, in costume, onto the street. There 
he performed, walking the tight-rope line down the 
center. Within a few minutes I had my picture. 
—HENRI DAUMAN 











WHERE | FIND MY PICTURES . . . CONTINUED 


AWAY FROM HOME, ON TRIPS AND WEEKENDS: [| work with 
complete freedom, with no preconceived formulas: neither rules nor 
regulations. As I continue to photograph, I find that my apprecia- 
tion of human values and relationships is strengthened; my under- 
standing and sympathy are increased. To me, photography is a way 
of examining new places—a way of reaching people who are, to me, 
exotic. I like my pictures to be realistic rather than contrived. I think 
photographs should be personal. These are my reactions to new 
faces, new places. Sharing these reactions with others, recording 
them in photographs, can bring to our vision an alertness, a fresh- 
ness. I don’t stress particular categories of pictures—portraits, land- 
scapes or still life. I find all types of subject matter wherever I go. 
I’m not equipment conscious. In fact, I don’t own and never even use 
a light meter. I have a Rolleiflex (which I won in a contest) for 
black-and-white; a Minolta A-2 for 35mm color. What I’m really 
interested in is increasing my own perception. Photography is my 
way of saying things, of expressing my reactions to people. And it 
is this, then, which makes photography a challenging and reward- 
ing hobby for me.—ANNE BRENNAN 











WHERE | FIND MY PICTURES . . . CONTINUED 


EVERYWHERE: | find my pictures wherever I go. But 
it is not my journalistic assignments which make these 
pictures. To effectively photograph people who seem 
very different from yourself you must be able to per- 
ceive some quality in them which you understand. For 
instance, I photographed this woman praying in a cathe- 
dral in Mexico. My own feelings about prayer did 
not entirely make this photograph. I reacted to her 
sincerity, to the belief and positive feeling she was 
applying in prayer. I reacted, too, to the beautiful form 
of her movement, to her body and hands. To make 
photographs, just responding to people isn’t enough. 
Certainly, you cannot photograph a person’s facade. 
You must respond to something in the person. My 
favorite subjects are people: but to photograph them, 
they must have some quality to which I react. And my 
response must be given form and structure. Photographs 
can be emotionally satisfying and can communicate to 
others only when organized, purely visually, in terms of 
line and shape, mass and value. One can, of course, 
photograph in criticism as well as in affirmation. If I 
were to photograph something I disliked my photo- 
graphs would reflect my condemnation rather than my 
sympathy.—RAY JACOBS 




















Kodak 


BULLETIN 


Pick a card... 


... or the practical values of the Exposure Value System and more about the versa- 


tility of Kodak Polycontrast Paper; plus how we lowered the high cost of rare earth 
glass, the way to get your color slides back in a hurry, a quiz with more answers 
than questions. 


Rare but well done 


Perhaps you’ve wondered what all the 
ruckus about “Kodak Rare Element 
Glass” really means. 

It’s called “rare” because it contains 
such elements as lanthanum, zirconium, 
tungsten, or tantalum. They are among 
the so-called rare earths. They are hard 
to find and that makes them expensive. 

By using rare earth glass in certain 


Rare earth giass being melted 


lens elements, Kodak designers are able 
to produce a better lens for less money. 
The savings are passed on to you. The 
story is somewhat involved but goes 
like this: 

Rare earth glass is useful because it 
has a very high refractive index. This 
allows designers to design lens elements 
with shallower curves. Thus, fewer ele- 
ments are needed for a lens of given 
quality, because shallower curves pro- 
duce fewer aberrations and therefore 
need fewer elements to correct them. 

For years, lenses with rare element 
glass carried a high price tag. Born in 
the early thirties, rare element glass was 
perfected just in time to meet urgent 
military needs (chiefly in aerial recon- 
naissance) during World War II. But 
after the war, with demand for it grow- 
ing fast, the cost was still prohibitive. 
The break-through came on the manu- 
facturing front. Optical engineers found 
that the relatively shallow curves pos- 
sible with rare element glass allowed 
them to put more lenses on a single 
block for grinding and polishing. As 
production stepped up, prices dropped 
fast, despite the high material cost of 
the glass itself. 

So, you save money and get lenses 
with a higher degree of correction than 
* you could have bought (with the same 
number of lens elements) before. In 
brief, more for less... always a happy 


—if rare—arrangement. 

The following are a few of the fine Kodak 
Cameras which have rare element glass 
in their optics, making each a superior 
camera at its price: Kodak Signet 30, 40, 
and 50 Cameras; Kodak Pony IV Cam- 
era; Kodak Medallion 8 Movie Camera. 


There is a 25-minute sound and color 
movie that tells the story of our lenses 
more fully. You can borrow it—FREE— 
for group and camera club showings. 
Just write to Audio-Visual Services 
Dept., Eastman Kodak Company, Roch- 
ester 4, N. Y., and ask for Quality in 
Photographic Lenses. 


It’s in the cards 


The practical values of EVS—the Expo- 
sure Value System—are many. 

One such is a Kodak innovation that 
looks utterly simple, and is. Seven little 
EVS cards come with the inexpensive 
Kodak Pony II and IV Cameras to pro- 
vide the novice or casual photographer 
with a quick means of determining 
exposure. 
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This card for Kodachrome Film, Day- 
light Type, is a good example. In a 
twinkling you discover that in bright sun 
your EVS setting is 11.5—or in open 
shade, 8.5. 


Even more useful 
with cross-coupled scales 


EVS really shines with cameras designed 
for the more advanced amateur... 
cameras with coupled aperture and shut- 
ter speed scales. The brand-new Kodak 
Signet 30 and 50 Cameras (which also 
carry EVS cards) are cross-coupled, and 
so are the Kodak Retina IIIc and IIc 
Cameras. 

See what happens now. You deter- 
mine your light level with a meter, or 


simply read it from an EVS card if you’re 
not concerned with electronic measure- 
ment. Then set the scale on the shutter, 


as we’ve done here, and you’re in busi- 
ness. You can switch shutter speeds for 
action.or f/stops for depth of field with a 
twist of the wrist. No calculations, no 
math. The two-part balancing act be- 
tween (1) speed and (2) aperture has 
been resolved for you as long as film and 
light level remain the same. 


But what about exposure meters? 


But the final clincher for EVS comes 
when you take out your exposure meter. 
A really modern meter, like the one 
built into the Signet 50 or the Retina 
IIc, reads in EVS numbers. This simpli- 





fies its dial considerably, as you can see 
from the illustration. 

You read one EVS number from the 
dial, and set the same number on the 
shutter scale. That’s all. 

A trip to your Kodak dealer to see 
EVS in action is well worth while. Ask 
him to show you a Kodak Signet 30 or 
50, or a Retina IIIc or IIc. A full EVS 
how-to-do-it course takes practically no 
time at all, and adds volumes to your 
picture-making pleasure. 
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Or a contrast 


How to avoid holding the bag 


Just drop it in the nearest mailbox, if 
the bag is one of the familiar brown ones 
with a special yellow Kodak Mailing 
Label firmly affixed. 

Ask your Kodak dealer for these 
Mailing Labels when you buy your 
Kodachrome Film. Soon as you finish a 


roll, put name and six cents’ worth of 
postage on the label and send your film 
off to Kodak for processing. We'll han- 
dle your Kodachrome with loving care 
and return it posthaste to your dealer. 
One stop at his shop retrieves your 
slides, perfectly processed and ready 
to project. 





Fourteen in one box? 


Guess we understated our case. We 
printed a picture which indicated that 
one box of our new variable-contrast 
Kodak Polycontrast Paper would re- 
place four boxes of conventional paper, 
Grades 1 through 4. 

Truth is, Polycontrast is effectively 
fourteen kinds of paper—including six 
“half-step” grades you can’t even buy. 
Here’s how it figures: 

1. Polycontrast can be used as a rapid 
contact-printing paper, with your en- 
larger as a light source. The seven Poly- 
contrast filters give you seven choices— 
equivalent to No. | through No. 4 paper, 
with half-steps between. Seven. 

2. Polycontrast can also be used as a 
mid-speed enlarging paper, with approxi- 
mately the speed and image tone of 
Kodak Medalist Paper. Same choice of 
seven printing steps. Fourteen. 

Of course, if you’re willing to stock 
two boxes of paper—one of Polycontrast 


and one of Polycontrast Rapid—you go 
on up to twenty-one choices. Polycon- 
trast Rapid is a high-speed variable- 
contrast paper, similar in speed and tone 
to Kodabromide. It works with the same 
seven basic Polycontrast filters. 

This is quite a lot of choices to get 
out of one or two boxes of paper. And 
the prices of Polycontrast and Polycon- 
trast Rapid are the same as for Medalist 
and Kodabromide—no premium to pay. 
Ask your Kodak dealer to show you 
sample prints, and start using these 
modern papers. They make life simpler. 


OC for Polycontrast 


Here’s a tip on processing Kodak Poly- 
contrast Papers: If you use a greenish- 
yellow Kodak Safelight Filter, Wratten 
Series OA, there’s a chance you'll get 
some fogging. The correct filter to use 
is the light amber Series OC. It provides 
plenty of safe light for your work and 
can be used with other enlarging papers. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Q and A 


(Commencing an occasional—and pos- 
sibly informative—‘department” in The 
Kodak Bulletin) 

Q. Ifa filter transmits green and red, but 
absorbs blue, what color will the 
filter itself be? 

A. See page 4, Kodak Data Book on 
Filters and Pola-Screens, 35¢. The 
filter will appear yellow to your eye. 
But don’t assume that every kind of 
yellow transparent material can be 
used as a filter! The Data Book ex- 
plains why not. 

Why should films be stored in dry, 
reasonably cool places? 

To avoid the possibility of mold or 
fungus growth in the gelatin emul- 
sion. For valuable advice, see the 
chapter “Storage and Care of Films” 
in the Kodak Data Book Kodak 
Films, 50¢. This book is part of Vol- 
ume | of the famous Kodak Refer- 
ence Handbook ($4 per volume). 

At 5\%4 feet from your flash bulb, 
your subject will get X amount of 
light. How much at 4 feet? 

Twice as much! Remember—square 
of the distance? For a concentrated 
short course in good flash photog- 
raphy, read the Kodak Data Book 
Flash Technique, 50¢. 

Where can I get a good list of basic 
books, etc., on photography? 

Write Eastman Kodak Company, 
Sales Service Division, Rochester 4, 
N. Y., and ask for a free copy of the 
catalog Kodak Books and Guides. 
Where can I find a dozen or so hi- 
larious new PEANUTS cartoons by 
the inimitable Mr. Charles M. 
Schulz? 














A. In The Brownie Book of Picture 
Taking (for a paltry 35¢). Inciden- 
tally, the photos and data are excel- 
lent, too. You couldn’t buy the 
family a more appreciated gift. 


Prices include Federal Tax 
where applicable and are 
subject to change 

without notice. 








A BASIC CUTTING TECHNIQUE: 
Suschitsky stresses the need for the 
cinematographer to understand the 
problems of the film editor. In the two 
shots above he supplied the elements 
that made it possible to place them in 
a sequence. The shot of both the old 


man and the tailor prepare you for the 
close-up of the tailor. In addition, the 
action (drinking) is similar enough 
in both shots to provide continuity. 


CLOSE-UPS ACCENT EMOTION: [> 
Wolfgang Suschitsky never  over- 
worked the emotional value of the 
close-up in filming The Bespoke Over- 
coat. Close-ups are brief, but details 
of face are sharply represented to 
suggest something of role’s character. 


PROPS ARE USED SPARINGLY: [> 
Suschitsky’s approach is almost ab- 
stract. Instead of documenting pov- 
erty, the spare, curve-like appearance 
of the metal bedstead implies it with- 
out going into time-consuming detail. 
Note that lighting in all the illustra- 
tions is expressionistic, rather than 
harshly revealing, without emotion. 








MARTIN S. DWORKIN 






“The Bespoke Overcoat’”’ 


WHAT MAKES 
A GREAT MOVIE? 


FEW FILMS, long or short, have won as many high 
awards in a single year as has The Bespoke Overcoat— 
which happens to be a short film. Because it is short, 
it had to compete in special categories—often with 






































The illustrations on this and the opposite 
page show some of the things that make The 
Bespoke Overcoat an unusual film. Lighting, 


documentary or informational films of quite different props and cast are unified in a film that is 
purposes and effects—when it gained a first prize at classically simple in approach. Wolfgang Sus- 


chitsky’s photography is the key to an under- 
standing of how the film was made.—M. A. M. 


the Venice Film Festival, a special award at Edinburgh, 
another from the British Film Academy, and Holly- 
wood’s Academy Award in 1957—for “the best two- 
reel short.” The true quality of the film may be missed, 
however, if it is judged only as a special achievement. 
The point is that it is a superb film. We may guess that 
making it short had a lot to do with getting it made at 
all. But as it turned out, to make it at all meant making 
it the best way, as we see it. 

The Bespoke Overcoat tells a story that is based upon 
a famous tale, The Overcoat, by one of the early masters 
of modern Russian literature, Nicolai Gogol, who died 
just over a century ago. As Gogol told it, the story is 
not very long—just long enough to thrust the tragic 
irony of poverty in our faces. The possession of a thing 
—an overcoat to warm his freezing body—becomes 
the material symbol of a poor man’s meaning and dig- 
nity. Without it, he is a degraded being, cold and 
miserable while alive, without dignity when dead. The 
story is a classic of the literature of protest against 
suffering. That it can be so brief and have such impact 
testifies to Gogol’s imagery, evoking in each of us pic- 
tures of painful brilliance. Trying to represent such 
imagery in a film is not only difficult, but in a way 
presumptuous, as anyone who has read the story— 
including people in the movie business—has his own 
clear idea of what Gogol has made him see. 

Little wonder that the story was seemingly laid aside 
by film makers—even those who have been able, and 
willing, to do something in the movies besides the staple 
products of costume epics, (Continued on page 102) 





light value appear in the window 
of the BEW! . 


no tim asted 


The World’s Only 
Automatic 


Puh- Cullen 


BEaWwL 


(pronounced Bee Wee) 


New BEWI Automat “‘B"’ features direct read- 
ings for both incident and reflected light, ASA 
2.5 to 3200, lens stops from f:1.4 to £:32 
and shutter speeds from 1/1000 sec. to 8 minutes. 
New LVS scale from 1 to 19 plus movie speeds 
from 8 to 128 fps make it completely versatile. 
With shock-absorbing leather case, perlon carry 
cord and incident light diffuser. $2@Qg5o0 


New BEWI Automat ‘‘C” 
Clip-On works almost like a 
built-in meter, fits all cameras 
with a standard accessory clip. 
Can be read easily without 
turning the camera from a 
shooting position. With shock- 
absorbing leather case and 


incident light 
diffuser. 225° 


SEE for yourself. Ask your photo dealer 
for a demonstration of New BEW! Meters TODAY 
or Write for Free Booklet. 
IN THE EAST: 
Deitschman & Abram: 
21—46 44th "ire Long ia’ City, N. Y. 
THE SOUTH 
International Photo Suppliers 


1091 N. W. 23rd St., jiami, Fla. 
THE MID-WEST: 
& James, inc. 


Bu 
321 S. Wabasn Ave., Chicago, til. 
THE WEST: 
Miller Outcait Co. 
1050 N. Lillian = Hollywood, Calif. 
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ALPA REPORT 
(Continued from page 67) 


shutter release. Unless extreme care is 
taken, the action of tripping the shutter 
results in considerable camera jar. 
There seem to be several points where 
the release appears to bind. 


Super tele lens 

An exceptionally large selection of 
lenses is available for the Alpa, ranging 
in focal length from 28mm wide-angle 
to 3750mm extreme telephoto. Many of 
these lenses were designed expressly for 
the camera. Others, while built for 
other cameras, are also made _ with 
mounts that fit the Alpa. Still others can 
be fitted to the Alpa with adapters. 

Lenses can be changed quickly with 
the Alpa bayonet mount. Three steel 
lugs on the lens mount fit into the cam- 
era with only a quarter turn after align- 
ing a red dot on the lens mount with a 
red dot on the camera body. The button 
controlling the lens lock need only be 
used when disengaging a lens. 

Lenses of 75, 90, 100, 135 and 180mm 
focal lengths are fitted with Extensan 
focusing mounts that can be removed 
from the lens and used with the Tuban 
extension tubes. The Extensan mounts 
also may be used with a double-rail 
bellows attachment, with additional 
sliding support. for extreme close-up 
photography. 

Alpa lenses are made in France and 
Germany as well as in Switzerland. 
Many of the lenses are assembled and 
mounted at the Pignons factory in 
Switzerland, where the Alpa camera 
itself is made. All lenses are tested on 
Alpa cameras with what is described as 
a “precise ritual.” 

One of the unusual features of the 
focusing mounts on the Switar 50mm 
and the Kinoptic 100mm lenses is the 
inscribed copying and _ reproduction 
ratios—an invaluable aid to photogra- 
phers doing various types of technical 
picture work. 

The Switar, for example, first focuses 
down to 314 ft. The scale is further 
calibrated in fractions—1/15, 1/12, 
1/10, and 1/9. Suppose you are shoot- 
ing a close-up of a man’s head. The focus 
reading is 1/12. The image produced on 
the film will be 1/12 of the actual size of 
what you are photographing. 

The Kinoptic 100mm mount focuses 
down to 5 ft. and then is calibrated in 
ratios of 1/10, 1/9, 1/8, 1/7, 1/6 and 
1/5 of the actual size. 

The picture taking ability of all the 
lenses tested proved to be excellent. 
Tests were of two types—practical pho- 
tographic field tests and those made on 
an optical bench. 

Two of the newest lenses in the Alpa 
line tested are of apochromatic design— 
the Kern Switar 50mm f/1.9 and the 
Kinoptic 100mm f/2. 


BUY IT FROM YouR PHoto DEALER 


The term “apochromatic” has been 
much misused in this era of ever-faster 
lenses. “Apochromatic” has no real di- 
rect relationship with maximum aper- 
ture in connection with lens sharpness. 

The definition of an apochromatic 
lens is one that has been corrected for 
chromatic aberration. The colors in the 
spectrum have varying wave lengths. 
Getting these wave lengths to focus on 
the same plane is one of the chief prob- 
lems facing lens designers. And that’s 
what the apochromats have been de- 
signed to do. They bring the three 
primary colors—blue, green and red— 
to the same focus. 

Most lenses for 35mm cameras today 
are achromatic, that is, corrected for 
only two colors. 

Modern glass, design improvement, 
and mathematical advances have made it 
possible to reach a higher degree of cor- 
rection on fast lenses. However, that 
doesn’t mean the lens is an apochromat. 
Many apochromats, particularly those 
used for process photography, are com- 
paratively slow lenses. 


Need haze filter 

slightly cold color rendition was 
noted on color film shot with the Kin- 
optic Apochromat. The Alpa people in 
the U. S. feel that this slight coldness 
is caused by the chemical composition 
of the glass used for the lens. They sug- 
gested either a haze or skylight filter for 
warmer tones. 

The Alpa lens lineup is unusual in 
that this is the only eye-level reflex that 
accepts lenses with collapsible mounts. 
The lens mount can be depressed into 
the camera body when not in use be- 
cause the hinged mirror can be pressed 
back. However, lenses in rigid mounts 
are fairly standard for reflex cameras 
and only one collapsible mount lens— 
the Alorar 50mm f/3.5—is available for 
the Alpa. 


Compact accessories 

The Switar, incidentally, solved a 
minor but annoying photographic prob- 
lem. Up to two Alpa snap-in filters can 
be placed on the lens mount. In addi- 
tion, the snap-in lens shade when not in 
use can be reversed and slipped snugly 
over the lens barrel. You can even add 
the Metraphot exposure meter to the 
accessory shoe and still get everything 
into the everready case. So_ there’s 
nothing to jangle around in a gadget 
bag or pocket. 

Another feature of the Alpa is a vari- 
able slit-type focal-plane shutter with 
speeds from 1 to 1/1000 sec. The shutter 
can be set for intermediate settings— 
between any two numbers on the dial. 
The camera has a self timer, separate 
sockets for Kalart-Graflex flash plugs 
and electronic flash. 

Price of the Alpa Model 6 with Switar 
50mm f/1.8 lens is $469.—THE END 
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CLEARANCE SALE 


CAMERAS, PROJECTORS, LENSES 


LOWEST PRICES, BEST VALUES 


FOR ONLY 10% DOWN 
EASY MONTHLY PAYMENTS 


Kodak Pony 135, #45 ..... . 
Kodak Pony 828, (4.5 .............. 
ee 
Minolta A, £3.5 

Minolta A-2, £2.8 RFDR .... 
Ricoh 35 £3.5 case & flash .. 
Robot Ile, £2.8 sync é 


Contaflex, 2.8 Tessar, MX .... 
Contafilex Il, 2.8 ctd Tessar 
“| sea 

Exa, (2.8, Auto RF . 

Exekte V, {2 Bioter . 

Exekte, £3.5 

Praktifiex, 42.9 .... IES 
Exakta VX, f1.5 Angenieux .. 
Pentacon, {2.8 Auto .... . 
Pentacon, £2 Bioter ..... 

Rectaflex, {2 Xenon ............. 
Praktina FX, £2 Auto Bioter .. . 
Praktica FX, £1.9 Meyer Preset 139.50 


EICA — CONTAX — NIKON 


Contax |, {2.8 Tessar ... 
Sonner . 


Leica HH, ps 
Leica lH, £1.5 Summaret 
Leica G, £3.5 Elmar 

Leica M-3 £2 Summicron 


Nicca, — 
Nikkon, 1.4 Nikkor ae 


LEICA — CONTAX — LENSES 


EXAKTA PRAKTICA 
CONTAX D LENSES 


2), x 2), REFLEX 


Auto Rolleiflex, £3.5 Xener, 
Auto Rolleiflex, {2.8 Xenoter 
Auto thoflex JIA, £3.5 Tessar 


USED... g3°° 


1.25 pest & hand 





PRAKTICA F-X 


> 12.8 Pre-set Tessor; click- 


BRUMBERGER AUTO-MAT 


AIRES Ill 
#2 AUTOMATIC BIOTAR. 


1 see 1.9 witre speed tens; 
te 1/1000. Direct-vision speeds V2 sec te 1/500; 


finder. inter 
lenses. Reg. $297.50. 


7x50 Ind feces 19.00* 
10x50 Ind focus 22.50* 


16x50 Ind focus 26.95* 
SRAND NEW COMPLETE 


cast ane cARaTinG 
pe edd 1 dg 


ENLAR 
35mm to 24 x 34 
269 with 312" etd lens 
279 with 3%" etd tens 2250 
311 with 3%" etd tens 36.50 
AN wsed querenteed 


FAMOUS MAKE 


214x214 
TWIN-LENS. FOCUSING 


y £3.5 COATED LENS 
9 speed sync shutter 
1 sec to 1/300 


BRAND NEW 1995 
Case 4.50 


4 
300w TOC Due (24x24) ...... 
300w TDC D ov 
300w TOC Headliner 
500w Le Belle : 
500w La Belle 55 
500w Revere 555 Auto, case 
500w Revere 888D Auto, case 
500w R. i 


tic, auto case 
500w TDC Duo (2'/4x2'/4) ...... 


sss3sss 
333 22NS SN 
SSSSR SSSERS 


s3Ss2 


35mm Focomat 1-C, £4.5, 
Autocor: == 

2¥e x 3% Dedur Il, #45, 

2Va x 2Ve Exact 66, 45, 


24 x 34 Pacemaker Crown, 
$4.5, cpld RF . 299.50 
2% x 3¥4 Ann Speed 
+ as 4.5, cpld RF 


jashgun cacee B1950 
3% x 4% Ann Speed 
tance $4.5, cpid 
a 


. 249.00 

. 299.00 

flash . ven 427.80 
4x5 B&J, $4.5, cpld RF, flash 268.00 
td A 263.00 


proce 


cone 104,50 
. 147.80 
Revere 99, $2.5 coco : 
&mm PROJECTORS 
B&H 253 Monterey, 500w ... 79.95 
BAH Regent, case S00w ....... 179.95 
. 149.50 
64.95 
. 6200 
125.00 
114.50 
weve 179,00 
Kodascope 80 te 


16mm PROJECTORS 


house 


AVENUE 
Y ORs 


fhamtltion 


M-2 545 FIFTH 
YORK 2, NEW 


Dept. 
an 
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Kodacolor 


developed and printed 

















35 mm 
KODACHROME 
PROCESSED 





Simply send us your first roll for de- 
veloping and processing at our regular 
low price. To demonstrate our high 
quality, super color reproduction we'll 
rush back finished film to you and in- 
clude a FREE PROCESSING CERTIFI- 
CATE ... which you can use to have 
your next roll of color film or any of 
the above services . . . processed with- 
out charge! We'll also include special 
free mailer for your convenience plus 
complete price list. Send cash, check 
or money order with original film. 
Complete satisfaction guaranteed or 
your money back. Send film with cou- 

on now-or write for free mailer and 

elpful information. If you have no 
film for processing now — save this ad. 
This offer good for 90 days. 


E. M. Color Lab Prices 


KODACOLOR 
(Jumbo Size) 
8 exp. roll complete 
12 exp. roll complete 
16 exp. roll complete 
KODACHROME 
MOVIE FILM 





KODACHROME 
Processed and 


im. 
(100 feet) 2.75 











E. M. Color Lab, Inc., Dept. MP-2 
545 Madison Ave., New York 22, N. Y. 
 thppsahameedgeshpeliasdiee aieeetbngeinng: ag) 


E. M. Color Lab, Inc. Dept. MP-2 
| 545 Madison Ave., New York, N. Y. : 


Enclosed please find . ’ 
(describe film) I 


and my remittance as. per above price 
list for full payment. 

I understand if I am not completely 
delighted I am entitled to full refund. 

I also understand that along with my 4 
order you will send me a FREE PROC- 
ESSING CERTIFICATE which I may 
use to have my next roll of color film 
processed ABSOLUTELY FREE. 


0 Send only free mailer. 
eo ss oe ee ee ee ee oe es es oe ol 





No room for your darkroom? 
gypsy method 


Try Modern’s 


Half the fun and creativity in photog- 
raphy occurs after the picture is taken. 
In careful film processing and modern 
enlarging techniques, photographers can 
find new ways to add, change, improve 
the original image on the negative. Un- 
fortunately, no matter how skilled and 
careful a laboratory may be with your 
films, no one will give them the care, the 
time, the interest and personal touch 








An elaborate work bench isn’t always 
necessary. This enlarger stand can be 
made to fit over any size sink. 


that you can. Ergo, you need a darkroom. 

Since many of us live in small apart- 
ments or houses complete with inquisi- 
tive children who can pull over a tray of 
hypo or a top-heavy enlarger as quick as 
look at them, the modern photographer 
needs a modern approach. We’ve had 
this problem in mind for some time now 
and finally seem to have an ideal solu- 
tion. On pages 62 and 63 you see a com- 
plete darkroom in a suitcase—chemicals, 
trays, paper—everything even a pro- 
fessional might need. Couple this with a 
suitcased enlarger and you have the 
wherewithal to make any light-tight 
bathroom or kitchen into a darkroom for 
an hour, a day or as long as you can hold 
the fort against the other members of 
the household. 

You can utilize the “convertible” 
areas of your bathroom. By cutting a 
l4-inch piece of plywood to your sink’s 
dimensions and adding two legs at the 
front of it with hinges, you have an ex- 
cellent enlarger stand (photo above). 


REMEMBER YOU SAW IT IN MODERN 





The enlarger head and post fit com- 
pactly in metal case, ready to be stored 
away in corner of closet. 


A Federal enlarger, or any suitcase 
model you prefer, can be used. All the 
parts are contained inside the case, and 
the top serves as the base of the enlarger 
(photo above). 

To illuminate the enlarger area you 
can clamp a safelight over the sink. An- 
other safelight bulb could be screwed 
into a photoflood socket and clamped 
onto the shower curtain rod. 

The large open area over the bathtub 
provides ample space for developing and 
printing paraphernalia. You can convert 
this by using a wooden expanding gate 
(such as is used to keep children inside 
one room). The gate is stretched out and 
covered with a plastic cloth (below). 
The plastic covering prevents solutions 
from dripping through the gate and into 
tray at bottom of tub where prints are 
washing. If you want to reduce washing 


You don’t need a heavy, clumsy boa 
to hold trays—any expanding gate 
covered with plastic will do. 


time, you can use a hypo eliminator. 

When you get supplies, try to keep to 
small packages and bottles so they’! fit 
more compactly in your suitcase (photo, 
pages 62-63). Variable contrast enlarg- 
ing papers, such as Dupont’s Varigam, 
Kodak’s Polycontrast or Ilford’s Multi- 
grade, save space too because you need 
only one box of stock paper, plus your 
set of filters. 

You're all set now for a pleasant dark- 
room session, knowing you'll be able to 
“fold your tent and quietly steal away,” 
leaving no photographic disarray! 
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NEW PRODUCTS 


(Continued from page 30) 


ter speeds from 1/1000 to 8 sec. and 
lens stops from f/1 to f/32. The dial also 
shows LVS, Polaroid numbers and 
frames per second for movies. Fin- 
ished in satin chrome with a black 
plastic base, the Sekonic Leader Deluxe 
II, including leather case, is priced at 
$11.95. For more information, write: 
BROCKWAY CAMERA CORP. 

1114 FIRST AVE., NEW YORK 21, N. Y. 


NewB&H Projector Uses Short Lamp 


Incorporation of 
the new General 
Electric CYC 
short lamp makes 
possible a new 
low-silhouette Bell 
& Howell 2 x 2 
slide projector. The short lamp occupies 
less space than conventional projector 
lamps, the projector being only 6 in. 
high. The 706 slide projector shows 
35mm, bantam and super slides. Man- 
ual, Semimatic, or electric slide 
changers can be used with the 706. The 
projector is fitted with a 4-in. f/3.5 lens. 
Other features include: tilt button, die- 
cast aluminum construction, blower 
cooling, whether oe is turned on or 
not, and two-tone fabric-covered case. 
Prices of the 706 are: with Semimatic 
changer and Microfit tray, $62.50; with 
Electric changer and Microfit tray, $86. 
For additional information, write: 
BELL & HOWELL 
7100 MCCORMICK RD., CHICAGO 45, ILL. 


Realist Adapter for Polaroid Slides 


A new slide adapter that will accept 
transparencies made with the Polaroid 
Land camera has been developed by 
Realist Inc., a division of David White 
Instrument Co. The adapter fits the 
Realist 620 projector. The Polaroid 


adapter is substituted for the 35mm 
adapter in the regular slide carrier. 
The new adapter, called the Realist 620 
Slide Changer, sells for $4.95. For addi- 
tional information, write: 

REALIST DIV., DAVID WHITE INSTRUMENT CO. 
MILWAUKEE, WIS. 


Revere Has Automatic Exposure 


The Revere 

CA-2 Electric Eye- 

Matic 8mm cam- 

era is the first 

movie camera in- 

corporating com- 

pletely automatic 

exposure determi- 

nation and a 

three-lens_ turret. 

The exposure 

computer lens 

mounted on the 

front of the cam- 

era, under the 

viewfinder window, is composed of 
many ultrasensitive rectangular cells, 
said to measure light at the same angle 
of acceptance as the field of view of the 
taking lens. Energy, derived from light 
entering the cells, automatically ad- 
justs the lens diaphragm to the proper 
f-number. The Eye-Matic does not use 
batteries. The CA-2 has an f/1.8 lens 
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BEFORE YOU BUY ANY 35mm CAMERA, SEE AND TRY THE NEW 


LYM 


These 3 OLYMPUS Cameras represent the finest con- 
tributions to Photography in a decade. OLYMPUS is 
magnificent in every respect, is packed with ‘years- 
ahead’ features, is the best camera value in existence. 
The World’s Largest Consumer report rates OLYMPUS 
#1, saying it is valued at 4 TIMES ITS PRICE!!! 


1 SK ANF SONNY OND GUNNS Mane WHENE GUE tS Ane ENR ARE 


OLYMPUS 35-S with E. Zuiko 
f/2.8 lens giving perfect resolu- 
tion and needle-sharp definition. 
MFX sync shutter with B, 

1 sec. to 1/500. All scale settings 
visible from top. Single window 
rangefinder /viewfinder gives 
accurate focus and perfect com- 
position at the same time. Special 
window tells speed of film in 
use. Automatic film counter. 
Rapid sequence lever. 


ee es 
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only $4224 50° 


OLYMPUS WIDE-S with Panoramic 
w-i-d-e f/2 lens. New exclusive 
Luminous Moving Frame Finder 
automatically corrects for 
parallax. New Free Light Value 
Exposure System. New MFX sync 
shutter to 1/500. New 120° 
Single stroke rapid film advance. 
New striking-white numbers on 
black lens barrel. Super-sharp 
H. Zuiko 8-element f/2 lens 

is a major optical advance, has 
amazing resolution and fidelity. 
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only $414q45° 


OLYMPUS 35-S with 7-element 
G. Zuiko f/1.8 lens, click stops 
to f/16. Has all the features of 
the Olympus Wide-S above plus 
a New Self-Timer. New Luminous 
Moving Frame Finder in both 
these cameras shows a bright 
Golden frame around the subject. 
As you focus, the frame moves, 
keeping the subject centered, 
regardless of distance from 
camera. Dozens of other 
Exclusive Olympus features. 


_ 
é 


ish ichuach Gebseie ak ayes weal aie al ean HS GD me en em om 


These New Olympus Masterpieces are the most beautiful 35mm cameras EVER designed at ANY 
ice! Genuine Leather Hinged Cases are $10.00 each. Visit your Dealer right away or write 
Secon for descriptive literature. 


BROCKWAY CAMERA CORPORATION 
1114 FIRST AVENUE, NEW YORK CITY 21, N. Y. 


Conodian Distributor, 
W. CARSEN & CO., 88 TYCOS DRIVE, TORONTO, CAN, 


BUY IT FROM youR PHoTo DEALER 





THE 
EXCLUSIVE J 


‘oxe) fe) mJ alele)ilale| 
easy and 
certain! 


MASTER !II 


Average color is for those who are sat- 
isfied with averages. But for those who 
are particular about their color . . . in- 
sist that key objects in the scene be 
faithfully reproduced . . . something 
more than average measurement is re- 
quired. The Masters’ simple and exclu- 
sive exposure control dial is the answer. 
It gives full control of color within the 
film limits . . . just as it gives full con- 
trol of negative densities in black and 
white shooting. See the Master at your 
local camera store today. 











THE 


BATTERY 


WITH 


AMP=VOLI 
BALANCE! 





IN SIZES 
TO FIT 
ALL 
FLASH UNITS 


Full Amperage to carry the punch 
that sets off the flash— Balanced 
Voltage to give you split-second 
recovery and long battery life. Only 
Bright Star gives you precise Amp- 
Volt balance to assure you of shot- 
after -shot- after - shot- after-shot! 











BUY IT FROM YouR PHOTO DEALER 


turret system for normal, wide-angle, 
and telephoto shots; spool loading; con- 
tinuous run; and single frame exposure. 
The CA-1 has all the features of the 
CA-2, including f/1.8 lens, but lacks the 
turret. The CA-3 is a single-lens Eye- 
Matic camera with magazine loading. 
The CA-4 is a turret Eye-Matic with 
magazine loading. Prices are: CA-1, 
$139.50; CA-2, $169.50; CA-3, $169.50; and 
CA-4, $199.50. For additional informa- 
tion, write: 
REVERE CAMERA CO. 
320 E. 21 ST., CHICAGO, ILL. 


Magnifying Viewfinder for Praktina 


A high magnifi- 
cation viewfinder 
for the Praktina 
FX has been de- 
signed for critical 
focusing in photo- 
micrography, 
macro- and micro- 
photography and 
other scientific 
photo applications. 
The Microscope 
Eyepiece is espe- 
cially useful where 
sharp images are 

a must and depth of field is limited. It 
can also be used for sports photogra- 
phy. By pressing the eye close to the 
eyecup, extraneous light can be elimi- 
nated. The eyecup can be rotated in a 
complete 360° circle in either direction 
and may be held against the socket of 
either eye. The device can be adjusted 
to individual vision. The Microscope 
Eyepiece slides into position in the 
track-guide of the Praktina and is in- 
terchangeable with the standard Penta- 
Prism viewfinder, or waist-level reflex 
finder. The unit is all metal except for 
the plastic eyecup. Price is $30. A plain 
ground glass focusing screen is priced 
at $3.95. For more information, write: 
STANDARD CAMERA CORP. 

319 FIFTH AVE., NEW YORK 16, N. Y. 


Paper Safe Eliminates Fumbling 


The H&S Paper 
Dealer is designed 
to dispense one 
sheet of paper at 
atime at the touch 
of a lever. The 
Paper Dealer 
comes in four 
models. Model 57 
stores 5 x 7 or 4 x 5 paper; Model 810 
holds 8 x 10,5 x 7 or 4x 5 paper; Model 
1114 stores 11 x 14 paper; and Model 
1017 stores three sizes—8 x 10,5 x 7 and 
4 x 5 paper. The Paper Dealer holds 
100 sheets of single-weight paper or 50 
sheets of double-weight paper. Prices 
are: Model 57, $6.95; Model 810, $9.95; 
Model 1114, $9.95; and Model 1017, $12.95. 
For additional information, write: 
H & S PHOTO EQUIPMENT CO. 
P.O. BOX 1493, G.P.0., NEW YORK 1, N. Y. 


New Sylvania M-25 Flashbulbs 


The new Sylvania M-25 flashbulb 
packs the same light output as a Press 
25, although it is the same size as other 
M-type bulbs. Only one-quarter the size 
of the Press 25, the M-25 is filled with 
the metal ziconium. The M-25, because 
of its flashing peak, can be used in box- 
type cameras as well as cameras per- 
mitting high shutter speed synchroni- 
zation. The bulb reaches its peak in 17 
milliseconds, compared with 20 milli- 
seconds for the Press 25. Increased light 
output is said to make it possible to 
close down one full stop more than with 
other small-based bulbs. There will also 
be an M-25B for use with daylight emul- 
sion color films when shooting indoors 
without a filter. A package of 12 M-25 
bulbs is $1.59. M-25B’s are priced at 
$1.98 per dozen. For additional informa- 
tion, write: 

SYLVANIA ELECTRIC PRODUCTS, INC. 
1740 BROADWAY, NEW YORK 19, N. Y. 
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Order ALL YOUR PHOTOGRAPHIC NEEDS From 


50) 


- 


Americas Most Famous and Most Reliable Camera Store 


ee 


o-CAMERAS-IN-ONE 4 


aF LEXARET IV-A 


Gn BY S! 


Years of 
Square 
Dealing! 


ace ee one Sy eee Se 
All-in-One . . . At One Low Price! 


You Would 
Expect 
to Pay 
$109.95! 


Case Reg. $9.95. Our Price $4.95 


J 


4-Element f/3.5 Coated, Color-Corrected Lens 


* Prontor SVS shutter, speeds to Full screen magnifier 
1/300th 

Sturdy, all metal construction 
Synchronized for regular or 
electronic flash 

Built-in self timer 

A precision European import 


- 
a 
* Automatic film wind 
. 


films 


© Full 1 year Guarantee 


Now you can take glorious 35mm color 
or big 2'/, square black & white pictures! 


10% 
DOWN! 
Easy 


Serms! Famous Make German Import 


Save $40.00! Brand New! 
Complete 3-Piece Outfit 


* Camera ® Case ® Flashgun 


$55.85 Value All 3 for 1475 


° Sharp ep t/4. 5 coated lens * 4 shutter speeds 
* Built-in flash synch. © Folding direct viewfinder 


One Of | 
The Year's 
Greatest 
Values! 


Double exposure prevention 


Built-in film calculator for 
35mm celo: or black & white 


Case, oes Y far, o 


SS ee ae 


POsure © Mete, 
Sale 10g 


~Sale $7. 95 


7 x 35 IF Binoculant™ = 


Complete with Case 


$49.95 Valve Sale 14%5 Plus 
7x 50 IF $19.25 Tax 
16 x 50 IF 

20 x 50 IF .. 34.95 





Liberal 
Trade-in 
Allowance! 





e 35mm Camera 
With Coupled Rangefinder 


List $49.95 24°; , New 


‘ Case, Reg. $7.95—Sale $3.95 
* Famous VITA 45mm £/3.5 coated, color-corrected 
lens * Single window eouptes range/viewfinder 
* Single stroke film transport °* Speeds to 1/300th 
° Fully synchronized * No double exposures 


Save $37.95! Brand New! Luxury Features! 


Arette IB 35mm Camera 
With 45mm f/2.8 Coated Lens 
and Built-in Exposure Meter 


List $79.95 Sale QO 


© Fully automatic 
* Bright luminous frame viewfinder 
* Light Value Prontor SVS shutter 
* Speeds to 1/300th * Built-in self timer * Fully synchronized 


x 


Another 

Famous 
Willow 
Exclus 





Vistributor’s Close-out! 
Famous DEJUR German egy = 
$100.00! Imported Tape Recorder S- 


ANEW ust $200.95 Sale 1995° f 


We promised not to mention the famous manufacturer's name. 


wtf oe 


Save 
Over 


Dual track, at 7% and 334 IPS. Complete with microphone, 
case, 7"' reel with 1200 ft. tape, 7” take-up reel. 


Willoughby’s Exclusive Recording Tape 
4 5” Plastic Base............3 for 3.90 
7” Plastic Base. 3 for 5.95 
WORLD'S 
OVER 


rs Ce ee 
22,000 SQUARE FEET 


CAMERA STORE 
OF SHOPPERS’ PARADISE 


WILLOUGHBY’S 


NO WEST 32nd ST. N.Y. LOngacre 4-1600 


Fesruary, 1958 REMEMBER 


Save $35.50! BRAND NEW! 
Viewlex V-33 


2 x 2 Slide Projector 
With Semi-Matic Changer 


List $67.0 Sale le 31° 


Coated 5-inch £/3.5 lens 
WILLOUGHBY'S, Dept. M28, 110 W. 32nd St., N.Y.1, N.Y. 
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Quick, Low Cost 
SLIDE PROTECTION 


With KIMAC Protectors 


ER — Just 
NO BOTH 4 
Sip og’ KIMAC PROTECTO ‘ 
ed with @ 
lastic envelopes may be us ee Dek 
pone cardboard Ce ; 
‘ 1 
co. Se 
= AM viewing. No print tin 
all automatic P jec' " 8 9 
tectors .---°"": “4 
00 Stereo Pro’ po 
oon t 1000 Stereo Protectors 
Box of t 
Box of 
Box of 100 2% ae 
Seate »o"same for {nonediate ‘shipment. 
Gis"say ponte: 





FOR 
YOUR 
FINEST 
PRINTS 


CLEAN - WHITE - SMOOTH 


COLUMBIAN ENAMELING & STAMPING CO., Inc. ¢ Terre Haute, Ind. 


FREE COLOR ENLARGEMENT 


with Ektachrome, Kodachrome and Anscochrome 
custom quality, processed by experts 





KODACHROME 


Good tor wallet-size 
EKTACHROME and anaes 





KODACHROME original rolls pee 
e 


xp. — - - 
DELUXE COLOR PRINTS from your transparencies . . . full 2% x 3% only 
Send for complete price list and mailing bags. Money back if not satisfied. 


NATIONAL 
PHOTO LABS 


a’ CAMERA 


CRAFTSMAN... 


NEW HYDE PARK 11 ? 





ded in this ble 


Y 

YOU can leern to repeir comeres using menutec- 

turers’ service methods at home...in your spere 
pools, proctice equipment 
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the 
MOVIE MAKER 


by MYRON A. MATZKIN 


Are your film titles dull? Here’s 
an uncomplicated way to give 
them more pep by using color 
transparencies. 


A home movie 
title need not be 
made of words 
alone. Those 
white block let- 
ters that come out 
of a box to be 
laid out in state 
against a back- 
ground of black 
velvet can be put 
to much better 

advantage. Used with discretion, they 
may be combined with an actual scene 
that is related to the movie footage. 

Transparencies (35mm, 2% or 4 x 
5), made on location, very well may 
provide the background you need. And 
a background that will bring your au- 
dience into the idea or mood of your 
film very quickly. 

There are several ways to combine 
slides and words. Here is one: set up 
your movie camera in front of an 
8 x 10 sheet of ground glass. Train a 
slide projector on the glass from the 
opposite side. Focus the projected slide 
on the side of the ground glass facing 
the camera. Paste letters on the glass 
and ‘film the projected slide and title 
letters together. 

Another method: project the slide 
on a regular screen, with the camera 
positioned at a slight angle to avoid 
the projector light beam. After the 
slide is shot, rewind the exposed film 
back to the starting point. Place title 
letters on a black background and 
make a second exposure over the slide 
footage. Result: a title superimposed 
on the slide background. 

While both these methods will work, 
they aren’t perfect. When shooting 
titles with color film by the two sys- 
tems outlined, you’ll probably need an 
f/1.9 or faster lens to get the right ex- 
posure. In addition, the angled camera- 
to-subject arrangement may cause 
some distortion. 

A more effective way: have a 4x5 
transparency made from a 35mm slide. 
(There are a number of color labs that 
can do this.) Mount the transparency 
between two cardboard frames, cut 
out to show the picture area. Hold the 


. transparency in place with masking 


tape applied to its edges. Bind the two 
frames with masking tape, too. 

The photograph (this page) illus- 
trates the arrangement for shooting 
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the slide and title simultaneously. 
Place the cardboard-mounted trans- 
parency upright on a table with a 
wooden block propping it in position. 
Tape a sheet of white bond paper to 
the back of the mount to act as a 
diffuser. Position a 275-watt RFL2 
photofiood about 2 ft. behind the trans- 
parency so the light strikes it directly. 
The diffuser paper prevents hot spot- 
ting. Fasten your movie camera to a 
tripod, facing the front side of the 
transparency. 

Many normal lenses will focus down 
to 13 in., a distance that produces a 
field of view slightly less than the 4 x 5 
transparency picture area. 

Your camera lens may not focus that 
close, or you may have a fixed focus 
lens. In either case, you can use a +3 
close-up attachment. 


Tri-Vision attachment and titler. 


If your camera has built-in parallax 
correction in the viewfinder, use it to 
line up camera and transparency ac- 
curately. If not, there’s still a way. 
Cut a cardboard to the exact size of the 
transparency. Find the center of the 
cardboard by drawing diagonal lines 
from corner to corner. Draw a circle 
the size of the outside diameter of your 
lens barrel around the center point. 
Place the card over the transparency 
and move the camera forward until 
the lens and the circle are matched. 
Then move the camera back in a 
straight line to the correct focusing 
distance. 

Title letters can be superimposed on 
the slide in several ways. The Tri- 
Vision attachment makes it possible 
to shoot both transparency and letters 
at the same time. (See illustration, 
page 100.) A transparent mirror sys- 
tem inside the unit permits double ex- 
posure without rewinding. You may 
want to look at the Tri-Vision titler, 
although you may find it more econom- 
ical to use your own title cards. The 
Tri-Vision titler also has a handy de- 
vice for correction of parallax error 
when shooting close-ups with any 
movie camera. 

A second method: shoot the trans- 

(Continued on page 100) 
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COMPACT HEILAND FOTO-MITE 
The Heiland Foto-Mite is so compact it slips in your pocket without a bulge. 
Its exclusive Smooth-Lite* Reflector gives a combination of bounce and direct light for 
more natural, more flattering pictures, with superior light distribution 
for even wide-angle lenses. 
The Foto-Mite is simple to use, with a big exposure dial for perfect 
camera settings, a test light, universal locking shoe mount, and dependable BC circuit. 
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only $995 complete with shutter cord 
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Reflex model with flash shield $13.95) 
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THE MOVIE MAKER 


(Continued from page 98) 


parency, rewind the film and then 
shoot the letters mounted on a black 
background. Or, you can place a cel- 
lulose acetate sheet, or 4 x 5 glass, 
with the title inscribed in finger paint, 
over the transparency, and shoot both 
at the same time. If you adopt the last 
method you may have to use a polar- 
izing filter to eliminate glare from the 
shiny glass or “cel” surface. 

Experience indicates that you can 
shoot at 16 fps with a lens opening of 
£/5.6 or f/7. It’s always wise to take 
a reflected light meter reading before 
shooting. If you use a polarizing filter, 
don’t forget to increase exposure to 
compensate for it. 


Arrangement for filming enlarged 
transparency for title background. 


Slides can have other movie making 
uses, in addition to titling. It is often 
impossible to get interior shots into 
home movie travel films. Light level 
may be too low, or a movie camera may 
be impossible to use inside because of 
certain restrictions. But if you can 
shoot with a still camera, some of that 
missing continuity can be supplied. 

Suppose you filmed the exterior of a 
church, but could not film the inside. 
You take a 35mm slide by means of a 
time exposure and a solidly supported 
camera. The slide turns out well. Since 
no one expects movement inside an 
empty church, the shot can be turned 
into movie footage. You can apply the 
same methods to scenes showing 
lonely, deserted streets at night, re- 
sort boardwalks without visible signs 
of life, and other subjects where move- 
ment is not ordinarily expected. That 
close-up of a statue or monument you 
forgot to film may be resting in your 
slide file, too. 

It might be a good idea to keep this 
type of footage to a minimum—long 
enough for people to grasp details, but 
not so long that it’s obvious to your 
audience that a still shot is on the 
screen.—THE END 
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THE BESPOKE OVERCOAT 
(Continued from page 91) 


musicals, melodramas and sentimentally 
satisfying romances. And it is not sur- 
prising that when a film based on the 
Gogol original did come to be made, five 
or six years ago in Italy, that it was of 
full, “feature” length. There is surely 
enough to the story to occupy the screen 
for an hour and a half or so—even if 
there were not the immensely important 
practical consideration that short fiction 
films, unlike documentaries, travelogues, 
and other “short subjects,” convention- 
ally have little place in theater sched- 
ules. 

The Italian version, The Overcoat, di- 
rected by Alberto Lattuada from a script 
by Cesare Zavattini, and starring the 
famous comedian Renato Rascel, itself 
won many prizes—and was shown in 
the U. S. in 1954. It is interesting to 
recall the way this film retold the Gogol 
story, in discussing the problem of 
length. There was surely a lot to admire. 
Zavattini’s script retained much of 
Gogol’s acid sarcasm toward government 
officialdom, with its often asinine in- 
sistences upon paper procedures, and its 
all-too-frequent callousness toward in- 
dividual suffering. Lattuada consistently 
sharpened the anger of the film with 
slashing satire, and emphasized the 
deadly seriousness of poverty with bursts 
of high comedy. 


Spoiled by propaganda 


As the harassed clerk who sacrifices 
everything for a new coat, only to have 
it stolen, Rascel sought and captured 
some of the universally laughable and 
piteous qualities of Chaplin’s classic 
figure of the tramp. The force of the 
film, however, was eventually spilled in 
deliberate propaganda. 

By contrast, The Bespoke Overcoat is 
short, running about half an hour. The 
setting, in the screenplay by Wolf 
Mankowitz, has been moved from the 
Russia of Gogol’s day to modern Lon- 
don, and the chief character presented 
as an old Jew, a poor clerk in a clothing 
warehouse. The story is related in a flash 
back, as the old man’s friend, a tailor, 
sadly sips his beloved brandy. In his 
reverie, past and present, actuality and 
fantasy mingle to make a memory of 
what might have been. 

True to Gogol’s intention, the des- 
perate need of the old man for an over- 
coat is ironically shown. Sitting in the 
cold warehouse where he has worked 
for 43 years, surrounded by racks of 
clothing, he begs to be given a sheep- 
lined coat, to be paid for out of his 
wages. His boss, who is too young to 
remember when the old man first came 
to work in the warehouse, refuses—and 
later forces him to “retire.” 

There is nothing left in life for the 
old man but the overcoat his friend the 
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tailor is making for him—a real “be- 
spoke” overcoat, made to his own 
measure. To get it, he goes hungry—and 
dies before it is finished. As his friend 
the tailor drinks his brandy, the old 
man returns—for one last act—to 
remedy injustice. They go to the ware- 
house and pick out an overcoat—the one 
the old man feels is owed to him, espe- 
cially as he did not live to wear the 
“bespoke” coat. Now satisfied that he 
will at last be warm, he leaves his friend 
to mourn. The brandy and the spirit of 
his old companion gone, the tailor sadly 
lights a memorial candle and recites the 
prayer for the dead. 

Realism is hard enough to make con- 
vincing on the screen. The camera’s all- 
seeing eye too easily becomes an 
intruder, even if the action is unplanned, 
or carefully arranged to seem unre- 
hearsed. Fantasy is even harder to bring 
off, without becoming stickily artificial. 
Combining the two successfully, as in 
The Bespoke Overcoat, amounts to some- 
thing of a tour de force. But the makers 
of the film obviously did not set up the 
problem as a stunt, just to show off their 
ingenuity. 


Details are realistic 


The difficulty, in fact, was inherent in 
the Gogol story itself. Once again, it is 
the strange paradox of the greatest 
works of art that universal meaning is 
founded upon particular truths, but that 
the particular may not proclaim its 
universality directly, or its power will 
shrink. In the movies, this is what hap- 
pens so often when characters and events 
are created first of all to be “symbols,” 
and only incidentally to be genuine 
people, behaving believably. To estab- 
lish the story of The Bespoke Overcoat 
as believable at once, Mankowitz’ 
screenplay, given cinematic life by Di- 
rector Jack Clayton and photographer 
Wolfgang Suschitsky, insists upon real- 
istic details—of characterization, set- 
ting, dialect, expression, etc. And to give 
the story its deepest and widest meaning 
at once, imagery is used that is poetic, 
rather than literal. The power of realism 
to grip the senses is merged with that 
of fantasy to release the imagination. 
What is experienced thereby is a fanci- 
ful entertainment—but a profoundly 
moving argument as well. 

Mankowitz, who has had two of his 
own novels made into movies in Britain 
—Make Me an Offer and A Kid for Two 
Farthings—has provided a script that 
is funny and sad, bitter and tender. Not 
only does it offer opportunities for 
brilliant acting, it demands it. And Alfie 
Bass, in the part of Fender the clerk, 
twinkles with a delicate humor that 
makes his story all the more compelling. 
David Kossoff, playing the tailor Morry. 
carries the burden of grief for his old 
friend so affectingly that we bear it with 
him. The eloquence of the acting, how- 
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ever, is inseparable from that of 
Suschitsky’s superb photography— 
which first and last serves the concep- 
tion of Director Clayton of how the 
Mankowitz screenplay is to be pictorial- 
ized on the screen. 


The cameraman interprets 


Suschitsky would be the first to insist 
that this is as it should be. A cracker- 
jack free-lance illustration photogra- 
pher in England, he had received a 
thorough technical training at the 
Graphische Lehr-und-Versuchsanstalt at 
Vienna. He broke into movie making in 
1937, learning his business as a camera- 
man with several British documentary 
film makers, notably Paul Rotha. And 
his business, as he saw it, was to work 
for the director. “It is the cameraman’s 
job to get (the idea) from the director 
and to interpret it as closely as possi- 
ble, using all his technical knowledge 
and artistic skill to that end,” he wrote 
in an article on the profession of “the 
Documentary Cameraman” for a sym- 
posium on Working for the Films, pub- 
lished in 1947 (The Focal Press). 

“Tt is, after all, the director who 
should create a film and photography 
is but a means at his disposal; so the 
cameraman should be prepared ulti- 
mately to subordinate his own ideas. 
Ideally, of course, there is sympathetic 
understanding and identity of outlook; 
but should there be a difference of in- 
terpretation, then the cameraman should 
be prepared to accept the discipline of 
working under a director’s direction.” 


The camera is expressive 


Suschitsky has carried this philosophy 
with him from the documentary field to 
that of the story film. But The Bespoke 
Overcoat proves that he understands the 
function of the cameraman, under the 
director, to be a fully creative one. With- 
out his superb photography, in fact, the 
film could not have been so brief, and 
yet so movingly rich in meaning. If the 
fundamental concept of Mankowitz’ 
screenplay is poetic, blending realistic 
detail and flights of fancy, director 
Clayton had to depend upon the im- 
mediate effectiveness of the photography 
to make the imagery clear and poignant. 
To do so, Suschitsky strove for ex- 
pressiveness, rather than mere repre- 
sentation. 

In one scene, for example, the bitter 
irony of the old clerk’s need for an over- 
coat is instantly conveyed, as the camera 
shows him at his little table in the ware- 
house, surrounded by racks of clothing. 
There is no need to document the 
hugeness of the warehouse, or the fact 
that there are hundreds of overcoats 
there, of all sizes and materials—enough 
for hundreds of people able to buy them 
and keep warm. A harsh overhead light 
illuminates what must be one corner of 
(Continued on page 104) 
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THE BESPOKE OVERCOAT 
(Continued from page 103) 


the place. The camera dollies in on the 
ragged old man and one or two racks in 
the cavernous darkness. The lighting, 
the camera movement, a few props (and 
the echoing sound) does it all—sug- 
gesting what would have required long, 
carefully detailed takes to convey, in a 
treatment more simply realistic. 

In Suschitsky’s poetic evocation of 
mood and atmosphere, we may see ele- 
ments out of the German expressionistic 
cinema of the 1920’s—but with emphatic 
illuminations of sharp realisms out of 
the British documentary style. It may 
be tempting to attribute his mastery of 
composition and lighting entirely to his 
background in still photography. But 
this would be a serious mistake for an 
understanding of the radical, essential 
differences between still and movie 
camera work—the differences underly- 
ing the very nature of the movies, as 
pictures that move. 


Still and movie lighting differ 

As Suschitsky himself points out, in 
the article quoted above, he has even 
had to “unlearn” a lot of basic tech- 
niques of still photography in turning 
successfully to making films. “There is,” 
for example, “a great difference between 
lighting a room for a still and for a cine 
shot. My first interiors showed double 
shadows of actors and most other faults 
in lighting. It took me years to pick up 
even the fundamentals of film technique. 
Even today, I still go more by instinct 
than knowledge when deciding whether 
a camera angle will cut or not... . This 
is because I never had adequate ex- 
perience in the cutting room, on whose 
floor all mistakes come home to roost. 
And that is why I think it important 
that training for camera work should 
include several months in the cutting 
room.” 

In the ten years since this was written, 
Suschitsky’s “instinct,” already some- 
thing that helped bring him to the top 
of his profession, has become fully in- 
formed by a thorough knowledge of the 
essentials of editing—of the basic cine- 
matic element of montage. Each shot of 
The Bespoke Overcoat is composed, 
lighted and followed through in integral 
relationship with what has gone before 
and what follows. As we see them—and 
as we cannot forget them—the images 
of the film, separately moving, build up 
excruciating power. The final judgment 
of Suschitsky’s work is that all the ele- 
ments of The Bespoke Overcoat: Man- 
kowitz’ story, Clayton’s direction and 
editing, and the acting of Bass and 
Kossoff, may not be conceived, now, in 


a form other than that which took shape 


in his camera. Of all the ways to telling 
Gogol’s great story, this way now seems 
fully realized—short, but fluently, beau- 
tifully, complete—THE END 
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Ways and Means 


by ARTHUR ROTHSTEIN 
Technical Director of Photography, Look Magazine 


Controversy on lens coating ; new 
infrared camera; free data guide. 


In my column 

for Oct. 1957, I 

discussed lens 

coatings and 

made the state- 

ment that old 

lenses should not 

be coated. Mr. 

Ray E. Campbell 

of Glendale, Calif., 

has written a vig- 

orous protest: 

“We have successfully coated thou- 
sands of ‘old’ photographic lenses 
for Technicolor Corp. (Cooke lenses 
in current use), Universal Pictures, 
Mitchell Camera Corp., most of the 
major motion picture studios, the Mili- 
tary and many private professionals.” 

Mr. Campbell says that Dr. Rudolf 
Kingslake, among other experts in 
photographic optics, will bear out that 
my statement is untrue. 

In order to resolve this controversy, 
I talked to Dr. Kingslake at the East- 
man Kodak Company in Rochester. He 
does not recommend the coating of old 
lenses because of the difficulty in as- 
sembling the elements and the danger 
of breaking them. For these reasons 
Dr. Kingslake says that the Kodak 
Company will not undertake to coat 
old lenses—only those in production. 

I also questioned E. Leitz, Inc. and 
received the following statement of 
their policy on lens coating: 

“Our position here is that coating 
previously uncoated lenses does offer 
many benefits to the photographer, 
including the elimination of ‘ghosts,’ 
increased contrast and light transmis- 
sion, and better color saturation in the 
case of transparencies. Therefore, we 
feel that the coating of older lenses 
is worthwhile, but only if it is done 
by the lens manufacturer or his au- 
thorized representative. 

“As you know, lens disassembly and 
reassembly in a mount is a delicate 
and extremely precise operation. It 
may often require special tools not 
available to every lens repair or lens 
coating organization. Certainly it re- 
quires a battery of test instruments 
to check final reassembly. So, E. Leitz, 
Inc. will coat older Leica lenses, and 
so will the Leitz factories in Canada 
and Germany. But, we do not recom- 
mend that Leitz lenses be coated other 
than by these organizations.” 

Finally, I checked with the C. P. 
Goerz American Optical Company: 

“In order to coat an old lens, it 
is necessary for us to re-pclish the 
elements, to remove any surface oxi- 
dation. This in itself quite often alters 
the original performance characteris- 


BUY IT FROM YouR PHoTo DEALER 


tics of the lens. The slight improve- 
ment factor afforded by the coating 
will take care of flare in a lens, but 
sometimes the subsequent image qual- 
ity loss makes it hardly worthwhile. 

“While it is true that many old Goerz 
Berlin lenses, as well as Goerz Ameri- 
can lenses, have been coated and re- 
mounted by various sources in the 
United States, we at the Goerz factory 
do not recommend the procedure for, 
should damage occur to one of the ele- 
ments during the process of coating, 
it is entirely impossible to replace any 
of these elements with a glass of 
matching index of refraction. These 
glasses are no longer available, hav- 
ing been made as far back as 45 and 
50 years ago.” 

Mr. Campbell is undoubtedly per- 
forming a worthwhile service, and I 
am sure he has improved the perform- 
ance of many uncoated lenses through 
his “Raycote” process. However, the 
experts seem to agree with me that 
unless done by the manufacturer, the 
problems involved make the coating of 
old lenses not advisable. 


New infrared camera 

I have witnessed a remarkable dem- 
onstration of a new infrared camera 
that does not require the use of special 
film. The photographs, in fact, are 
made on Polaroid Land film and are 
available within a minute of exposure. 

The camera was developed by the 
Barnes Engineering Co. of Stamford, 
Conn. It consists of a Barnes Opti- 
Therm Radiometer system for measur- 
ing the infrared radiation, a scanning 
attachment, and a visual camera to 


| aie a wane 
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Schematic diagram of scanning system 
for Barnes Infrared Camera. 











record the image. The entire assembly 
weighs about 100 lbs. 

In operation, the camera is focused 
on an object. During the exposure, 2 
mirror scans the field of view for sev- 
eral minutes. An ultra-sensitive heat 
detector in the radiometer picks up 
the radiations emitted by various 
points of the object and modulates 4 
light beam. The intensity of the beam 
varies with the intensity of the radia- 
tion. The object is scanned from top 
to bottom and from side to side, just 
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as the image on a television screen. 
The modulated light beam is simul- 
taneously scanned over the film in the 
corresponding pattern. The final black- 
and-white picture is made up of a series 
of closely spaced lines. The light areas 
on the picture correspond to those 
areas emitting the most heat and the 
dark areas to those that are cooler. 

Sensitivity of the camera is very 
high. It can detect temperature dif- 
ferences as small as .02°C. 

The camera has wide applications in 
industry, science and medicine. For 
example, a heat picture of a refinery 
will show where hot spots, potential 
sources of trouble, may be developing. 
Similarly, a picture of a bank of elec- 
trical switches can reveal overheating 
that may be due to poor contacts. 


Free photo data guide 


Every year I prepare a table of spe- 
cific technical information for my own 
use as well as for other photographers 
I know. This photo data guide in- 
cludes film exposure indexes, develop- 
ing times, guide numbers and color 
conversion filters. Although it is not 
all-inclusive, it is based on my own and 
other photographers’ practical tests 
and experiences. I receive much valu- 
able data from Bill Sumits of the Life 
photo lab and Sy Solow of the Look 
photo lab, as well as from many pro- 
fessional photographers. 

You may have a copy of this latest 
photo data guide by sending a stamped, 
self-addressed envelope to me, c/o 
MODERN PHOTOGRAPHY, 33 W. 60 St., 
New York 23, N. Y.—THE END 


THE LARGE CAMERA 
(Continued from page 34) 


Swings and freedom from distortion. 
The only type of camera that can be 
equipped with both front and back 
“swings,” the large camera is also the 
only instrument which enables a pho- 
tographer to control the “‘perspective” 
of his subject and avoid “distortion.” 
This makes the large camera unsur- 
passed for photographing architectural 
and industrial subjects, interiors and 
objects of all kinds. 

Superb definition and subject rendi- 
tion. Because large-size negatives need 
less magnification during enlarging 
than smaller films, they permit the 
photographer to produce prints of 
matchless sharpness and definition. 
This fact makes large cameras the 
ideal tool for rendition of subjects rich 
in fine detail (such as landscapes, ar- 
chitecture, reproductions of paintings, 
etc.) or possessing a characteristic 
texture (sand, stone, wood, etc.). 

By imaginatively exploiting these 
and other unique qualities of the large 
camera, and selecting their subjects 
accordingly, photographers not only 
will be able to produce better pictures, 
but can also contribute directly to the 
enrichment of man’s visual experience. 
How, will be the subject of next 
month’s column.—THE END 
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Defective Polaroid Land prints 
No. 2: Sometimes it’s not the 
photographer’s fault. 


Last month I 
described a couple 
of sure ways to 
ruin your prints 
before they ever 
got out of the 
camera. This time, 
let’s consider two 
kinds of defects 
which usually are 
beyond your con- 

trol, although there are ways you can 
reduce the frequency of occurrence. 

Occasionally, you’ll get a print with 
a small or large blank white area on 
it. This is caused by failure of the de- 
veloper to spread cut evenly across the 
negative when the pod containing the 
development chemicals is squashed be- 
tween the steel rollers in the back of 
the camera. (This occurs each time you 
pull the tab to start the picture de- 
veloping process and advance the film 
to the next picture taking frame. ) 

Usually, the failure to spread the 
developer evenly is the result of some 
damage to the little pod of developer 
either during the manufacturing 
process, or during packing, shipment, 
or handling by you after buying the 
film. If you should jam a couple of film 
packages into a tight suitcase or bulg- 
ing gadget bag, there can be enough 
pressure on one, or more, of the pods 
to squeeze it partly open. Some of the 
chemicals squish out and dry up. Then 
when you use the film and drag that 
particular pod between the rollers, it 
is unable to supply the required amount 
of developer. So, you get a partially or 
totally blank print. 

What to do about it? First of all, 
try to avoid manhandling the films and 
accidentally squashing the pods. 
Second, when you run into one, or 
more, of these on a roll (and that can 
be most disheartening) don’t just get 
mad at Polaroid Corp. and throw the 
print away. Save the defective print 
and mail it to Customer Service, Polar- 
oid Corp., Cambridge 39, Mass. with a 
little note telling what happened. Be 
sure to include your return address, 
because Polaroid Corp. usually will 
send you a replacement roll of film. 

The second defect also concerns the 
developer. Sometimes you may find 
some brownish blobs on the print. In 
my experience they usually occur at 
the tab end of the print. Above right 
I’ve simulated the effect. The blunt 
“Vv” shape is quite common. 

When you get one of these, you can 
save the print if you act quickly. 
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Without delay, coat the print gener- 
ously, working the coater toward that 
end of the print where the developer 
blob is. Use the coater as a mop to 
swab off the excess developer. Then 
chuck away that coater, as it has been 
contaminated with developer. 

If you wait awhile before swabbing 
the print clean, two things will hap- 
pen: The developer will harden and 
it won’t come off easily; the print 
area under the developer blob will be 
bleached and streaky. 

What causes this trouble ? Nobody is 
quite sure, at the moment. However, 
it seems that when you strip off the 
developed print the developer has to 
make a choice (so to speak) between 
sticking to the negative (where it be- 
longs) and going off with the print 
(which is not the thing to do). If you 
are hesitant in stripping the print out 
of the back of the camera, or if you 
lift it part way, then let it fall back 
slightly, it’s possible that this can 


Wedge-shaped smears, right, simulate 
characteristic shape and location of 
developer blobs which stick to print. 
For probable cause, certain effect, and 
usually successful remedy, see text. 


cause the developer blob to stick to the 
print. So, when removing a print, first 
lift up the little triangular tab, get a 
firm grip on it, and strip the print 
straight out in one continuous, fairly 
rapid movement. 

If you’re troubled with many of 
these, save a few samples of both 
negatives and prints and mail them to 
Customer Service. You’ll be most 
likely to get a replacement roll of film. 
And incidentally, in case of any kind 
of film or camera trouble, Customer 
Service would like to hear from you. 


Correction, and how! 


In some manner for which I can’t 
possibly account, a mess of errors got 
into my November 1957 column about 
the new Model 110A Polaroid Path- 
finder camera. 

On page 116 I wrote: “—at EV 13 
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you may have 1/300 sec. at f/4.7 (for 
maximum action stopping) or any of 
the following” and then I listed a whole 
bunch of wrong numbers. 

That text should have been: “—at 
EV 13 you may have 1/300 sec. at f/4.7 
(for maximum action stopping) or any 
of the following: 1/250 at f/5.6, 1/125 
at £/8, 1/60 at f/11, 1/30 at f/16, 1/15 
at £/22, 1/8 at f/32, or 1/4 at f/45—” 

Compounding the felony, the caption 
at top right read: “However, camera is 
set for 1/15 sec. at f/16, too slow for 
snapshots.” This was at EV 15; it 
should have been 1/15 at f/45. This 
also applies to the text reference im- 
mediately under the caption. 

Finally, in the caption below I wrote 
that the camera was set for 1/125 at 
f/5.6, when it’s perfectly obvious in the 
illustration that it’s really set (cor- 
rectly) to 1/125 at f/16. This was also 
repeated in the text three lines below 
this caption, where the correct setting 
should have been f/16, not f/5.6. 

My apologies to any readers who 
may have been bewildered by all this. 
Probably caused by sun spots, or a full 
moon, or something.—J. w. 


By 





VIEW/RANGEFINDERS 
(Continued from page 55) 


Every time you focus a camera by aim- 
ing it at a target and turning something 
until the rangefinder images coincide, 
you are setting up a problem in ele- 
mentary trigonometry and solving it by 
a process called triangulation. 

The problem is this: In a right tri- 
angle (one angle is 90°), if the length 
of one side and degree of one other angle 
are known, then the length of the side 
opposite to the known angle and adja- 
cent to the 90° angle can be determined. 
In the camera rangefinder, the known 
side (distance between the two range- 
finder windows) is called the baseline; 
the angle between the two lines of sight 
at the beamsplitter is 90°; the measure- 
ment of the unknown angle is achieved 
by swinging the right-hand or second 
line of sight until both lines of sight 
coincide (diagram A, page 52). 

If the movement of the swinging line 
of sight is done with a wheel or knob, 
then marks can be put on the knob to 
denote the various distances measured. 
If the works are connected internally to 
the camera lens, the rangefinder can be 
used to show when the lens is set for 
sharp focus at any distance, even if you 
have no idea what the distance is in feet. 

The main limitation to the accuracy 





of camera rangefinding is the inability of 
the human eye to tell when the two 
images have blended, or more important, 
to know when they are not in coinci- 
dence. It is known that even a sharp eye 
cannot distinguish two images in the 
rangefinder when they are separated by 
an angle of less than approximately 
1144 minutes of arc (that’s about 1/40 
of one degree). This may seem such a 
tiny amount of error as to be insignifi- 
cant, but that’s for an excellent eye. 
Many people have much less acute 
vision, with correspondingly greater 
errors. How important is it in a practical 
sense? To see, let’s compare the human 
eye coincidence error, in feet, when 
using rangefinders with unit magnifica- 
tion (life size) images, with the zone 
of sharp focus of two popular lens types 
at their widest aperture. 

Immediately, certain things are ap- 
parent: 

The human eye error is slightly 
greater when using a 14-inch baseline 
unit magnification rangefinder than 
when using a 3-inch baseline type. 

The zone of sharpness of the 50mm 
f/2 lens is slightly greater at all sub- 
ject distances than is the eye error. 
That means that with either the 114 or 
3-inch baseline rangefinder you should 
theoretically be able to focus a 50mm 


(Continued on page 110) 
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If you own any LEICA 
model, or intend to buy 
a LEICA, this book is 
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niques, data. Dozens of 
pictures and diagrams. 


about the Rolleiflex is 
factually and completely 
explained in this Am- 
photo-Focal Guide. How 
the camera is built, how 
to use it in any and 
every photographic situ- 
ation, the various models 
and accessories—all are 
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VIEW/RANGEFINDERS 
(Continued from page 109) 


{/2 lens sharply at widest aperture. But 
even at that, it’s a close thing and would 
require a “perfect” rangefinder and a 
sharp eye. 

The zone of sharpness of the 135mm 
£/3.5 lens wide open just about matches 
the eye error in depth with a 11-inch 
baseline rangefinder ; with a 3-inch base- 
line type, the eye error is just a shade 
less than the zone of sharpness. Thus, 
accurate focusing of the 135mm f/3.5 
lens wide open is theoretically just 
about possible with both types, although 
the chances for success are slightly 
greater with the 3-inch baseline type. 

These conditions change immediately 
when we change some of the other 
factors. For example: 

As soon as you close down either lens 
to a smaller opening, the zone of sharp- 
ness increases enough to absorb the eye 
errors. 

If the rangefinder (not the view- 
finder) has a less than unit magnifica- 
tion, that is, life-size, image (and many 
do provide a considerably smaller than 
life-size image) then the factor of eye 
error goes up greatly and the chances 
for accurate focus are reduced accord- 
ingly. Thus, trying to focus a 135mm 
£/3.5 lens wide open with a rangefinder 
having a 50 percent of life-size image 
would be almost a waste of time. 

If the rangefinder has a greater than 
unit magnification, then the eye error is 
greatly reduced, and the chances for 
accurate focus are much _ increased. 
Thus, the Leica IIIg rangefinder which 
has only a 14-inch baseline, but mag- 
nifies the image to greater than life size, 
is probably the equal in accuracy of the 
Leica M3, which has a 3-inch baseline 
rangefinder with life-size image. 

In the Canon cameras, for example, 
this problem is approached by installing 
a rotating lens turret in the rangefinder 
system. In one position, the turret’s 
lenses magnify the rangefinder image 
to 1.4X life size, to provide more accu- 
rate focusing than would be possible 
when using the normal settings of the 
rangefinder. 


Advantages and disadvantages 


The diagrams (pages 52-54) illustrate 
some features of several types of range- 
finders. Each has its theoretical and 
practical advantages and disadvantages. 

The most frequently used method for 
shifting the right-hand line of sight is 
by means of a rotating mirror or prism 
at the right-hand end of the rangefinder 
baseline. Simplicity and directness are 
its main good points, and it is used in 
many of the lower priced cameras. It has 
a theoretical drawback, however. 

When a mirror is rotated through an 
angle, the line of sight is reflected 
through an angle which is twice as great 
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(this applies to a prism, too). Hence, 
if a certain accuracy in the movement of 
the line of sight is required, the accuracy 
with which the mirror is turned must be 
twice as high. This makes the system 
sensitive to wear, damage, and other 
sources of malfunction. Despite these 
apparent drawbacks, some excellent 
rangefinders employ this principle with 
success. Among them, the Leicas (other 
than the M3), the Canon, and some 
models of the Kodak Signet (see dia- 
gram B). 

In the Leica M3 and the Argus C44 
the right-hand line of sight is shifted by 
the lateral movement of a lens in the 
optical line, and the shift in the line of 
sight is in direct proportion to the move- 
ment of the lens (diagrams D and G). 

The required swing of the line of 
sight is non-linear. That is, it must swing 
further for changes at short ranges than 
for changes at greater subject distances. 
Therefore there must be some kind of 
non-linear or eccentric cam action be- 
tween the lens focusing mechanism and 
the arm which actuates the swinging 
lens and changes the line of sight. 

In the Argus C44 (diagram D) the 
focusing wheel has a cam machined on 
the back end of the hollow shaft on 
which it pivots, and the shape of this 
cam shifts the follower by the exact 
amount. Practical mechanical inaccura- 
cies of cams limit the ultimate accuracy 
of this method, but if the cams are well 
made the imperfections are so small as 
to be entirely negligible. 

A rather unusual method of shifting 
the right hand line of sight is the vari- 
able wedge of the Contax. As diagram C 
shows, movement of the actuating arm 
causes the positive rear lens of the 
wedge to pivot in such a way that the 
two lenses add up to a prismatic wedge 
of variable angle. 

The deviation of the line of sight pro- 
duced by a prismatic wedge is approxi- 
mately one-half the angle through which 
the wedge moves, so this system has a 
mechanical-optical advantage in main- 
taining accuracy. It is an expensive 
system to manufacture and is considered 
to be sensitive to wear and damage. 
However, plenty of Contax II range- 
finders have worked well for 20 years. 


The “wearing out’ points 


In most cases the actuation of the 
rangefinder by the lens movement is 
obtained by a follower which presses 
against a reference surface or cam on 
the lens or focusing ring. In all Leica- 
type rangefinders (and their imitations) 
the follower is a small roller on the end 
of the follower arm which bears against 
a reference surface on the back of the 
lens. In the Nikon a roller presses 
against a cam on the rotating focusing 
ring on the camera body. Freedom from 
wear and damage in the follower roller, 
lens reference surface, cams, and in- 
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ternal pivots is of great importance. 
Optical engineers have made strenuous 
efforts to make these parts durable. 
The very heart of the view-rangefinder 
is the beamsplitter—the mirror or cube 
prism which takes one line of sight from 
your eye and sends it in two directions 
at once. It depends for its effectiveness 
upon a partial mirror—that is, a piece 
of glass coated with a metallic film 
which is both semi-transparent (letting 
you see through it) and semi-reflective 
(so your line of vision is also deflected 
off at an angle at the same time you are 
looking through the beamsplitter) . 


W hat makes rangefinders bright? 


The traditional partial mirror film 
has long been semi-transparent gold. 
The gold used in a beamsplitter absorbs 
about 40 percent of the incoming light. 
Gold is an extremely durable surface, 
and although some newer metallic film 
types pass more light, gold is often 
selected solely because of its durability. 

One of the most important advances 
in view-rangefinders in recent years is 
the application of new types of very thin 
metallic films to the beamsplitter re- 
flecting-transmitting surface, and the 
coating of internal lens and prism sur- 
faces to reduce losses of light due to 
reflection. 

These new films are made of such ma- 
terials as magnesium fluoride, zinc sul- 
fide, and titanium dioxide. With these 
new films it is possible to make a beam- 
splitter which will absorb only 10 per- 
cent of the light, as compared to the 
approximately 40 percent absorbed by a 
gold surface. 

If the film is built up to the proper 
thickness, one image will appear yellow- 
ish in color, while the other image will 
seem to be bluish. This tends to imvrove 
the visual accuracy of the rangefinder 
by making it easier for the user to de- 
termine when the images are or are not 
blended. In the Argus C44, for example, 
the brightness and clarity of the range- 
finder images are noticeably better than 
those of some very much more expensive 
cameras of an earlier vintage. 

These thin films are applied. by the 
process known as vacuum evaporation 
(also used in lens coating). The film 
on a front surface mirror may be only 
5/1,000,000 (five-millionths) of an inch 
thick; a beamsplitter coating may be 
twice as thick as that, or about 1,000X 
finer than an average human _ hair. 
Ability to produce such coatings ac- 
curately and in quantity has made it 
possible to include a high quality view- 
finder or rangefinder in even moderately 
priced cameras. 


The modern viewfinder 


If rangefinder images have been im- 
proved, then viewfinders can be said to 
have been revolutionized. This has been 
done by superimposing on the field of 
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view the image of a bright white or light 
colored frame which shows the field of 
view with considerable accuracy and 
great clarity. The frame that produces 
this image may be merely a clear line 
in an opaque piece of photographic film. 
Usually it gets its light from a frosted 
window in the front of the camera. The 
image of this frame is carried to the eye 
by a mirror and beamsplitter system. 

It is possible to link the frame to the 
rangefinder mechanism, so it moves side- 
ways and/or down to correct for parallax 
error as the lens is focused. Such a sys- 
tem is shown in diagram E. Several 
bright frame lines may be incorporated 
in one mask in one finder, with the ap- 
propriate frame being brought into 
action by an automatic or manual con- 
trol (diagrams G and H). 


Wide-angle viewfinders 

Although it is relatively easy to make 
a bright multi-frame viewfinder for a 
50mm lens plus several lenses of longer 
focal lengths, the addition of a 35mm 
field of view presents serious complica- 
tions. To achieve this field without 
running into exceptionally large optical 
components, the images must be mini- 
fied. This immediately ups the eye error 
factor, discussed earlier. However, this 
is compensated for to a great extent by 
the enormous zone of sharp focus of the 
35mm lens. 

In the Leica M3 the problem is dealt 
with by a special minifying lens, part of 
the 35mm Summaron lens mount, which 
fits over the viewfinder lens on the cam- 
era (diagram G). 

In the late model Canons, the turret 
described earlier is rotated to a position 
in which its lenses minify the field of 
view seen through the view-rangefinder 
to present a 35mm field. 

In the Agfa Ambi Silette, the general 
field of view in the finder is for the 35mm 
lens; bright frames are superimposed on 
this wide field to show those for the 
50mm and 90mm lenses. 

It would be impossible to cover all 
the methods by which camera manu- 
facturers are remaking the view-range- 
finder 35. However, it’s obvious that 
spurred by competition they are apply- 
ing skilled and careful engineering to 
cameras in a very wide price range. 

—THE END 
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Roll film developing tank 
Interval Timer 

room thermometer 
; send = te wed film — r 

je of Beseler paper developer 

1 Bottle of Beseler fixer 
2 Stainless steel film clips 
2 print tongs ¢ Interval timer « Darkroom Bulb 
Film Squeegee « Package print drying blotters 
If purchased rately, this equipment Only 
would cost you 287.00. SEE the Beseler $] 95 
Dream Darkroom Kit at your 'o 
dealer TODAY. $199—DENVER-WEST 


WRITE FOR FREE BOOKLET, “FUN IN THE DARKROOM.” 
CHARLES BESELER Co. " 


H = South 18th Street, East Orange, N. J. 


send me FREE booklet, ‘‘Fun in the Darkroom.” 
Name. 
Address. 
City. zone. State. 
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EXCLUSIVE—RADIANT 
Portable Tripod Screens 
Crystal beaded 1957 Model 


With new RS Lote g vEECT. ger ma These screens 








Orices ‘have all these higher: “priced features. 


ee. 


FEDERAL Enlargers 


List SPECIAL 
35mm 135C, [4.5 lens 854: 95 
Model 135C, Carrying ¢: 9.95 
FOR 21% x 3 “NEGATIVES 
No, 240, Diffused, [7 
ens -$29.95 $20.95 


$43.95 
51.95 


5 
No. 269CL, Panu jght, see 3857. 93 
No. 311, Sgl. Cond. F4.5_-$79 


FOR wel pda ny 
No. — Diffused, £4.5 
len: -$119.95 


Famous Make 


ELECTRONIC FLASH 


e Needs only 4 small batteries 
e Exposure calculator dial 
e Hand-Grip head for “off-the-camera”™ 
© Switches easily to AC power 
i GE fiash tube gives constant flash value and 


Brand New! 


shots 


exposure 
e Comes with camera bracket, and AC line cord. 


List Pric 
i ELECTRONIC FLASH OUTFITS 


BRAND NEW 


$54.50 AWON SPECIAL 


battery 
ee Mecablitz M-32, 
Hershey ‘‘700"' A.C. or 


RI | Peake dart etiene 

Ri c 

FR Model II, A. sega Batt__ 
Model 140, A.c 


FR 





And your old flashgun in ‘ade : 


$35.95 & 
6.95 





New! ULTRABLITZ JET 


Adj ew | reflector for Wide Angle and normal shots. 
batteries. 
Baw Qso. "Color 65. 


List Price $69.05 SPECIAL $37.95 


SPECIAL SALE—ALL METAL 


REEL CHESTS, REEL & : oA) 


CHEST 1 








3 
5. 
4H 








16mm 4 


ARGUS Sale! 


ARGUS C-3 w/case & flash 
ARGUS C-4 w/case & flash — 
arRGuUS <4 stiseee & flash _ 
ARGUS 7 


ALL BRAND NEW 
LATEST MODELS 


AWON 
LIST PRICE 


S ae for ARGUS f fans 


= IGOR, ~ » 135mm £4.5 telephoto for 
—_ us C-3. 49.50 SPECIAL—$29.95 
OLIGOR aan 3.5 wide angle — ae Argus C-3. 
1AL—$39.95 

Aineguh telephoto for 
slide trays. or 


«+12 for $16.95 


16m portable—inc' an case. Grand New 
° Tnefudes Rowine. ag r, Baseboard and 
large viewing screen. * Regular sold for $79.50. 


AWON SPECIAL SOONM, ck ceaviesis 


108-M West 29th Street, 


ngl : 
Half power switch. Guide nos— 


w/case. ONLY $9.95 & 
Argus projector. = 


$49.95, 


New York 1, 


IMPORTED SOLIGAR-ELITAR 
Move LENSES 


tested for i Finest rare 
lasses. Optically a inteed. Special WON purchase. 
In “‘D’’ mounts for 8mm movie cameras. Also available 
for Bell & Howell cameras (specify). 

Reg. 

6.5mm, f1.9, yi Fixed seeccceccecon eRe 
7mm 2.5, W.A ixed . . 
3.2 





Mounts for 16mm Movie Cameras 
ALSO AVAILABLE FOR BELL & HOWELL CAMERAS 
13mm, 1.5, W.A. 89.95 61.95 
2.5, W.A., 
-5 Telephoto, 
f2.5 Telephoto, Focusing 
f . Focusing 


QUANTITIES! 
dealers cost! 
BRAND 

first 


LIMITED 
+ ad below 


CLEARANCE 
SPECIALS LS 


ILOCA Stereo II, f3.5 lenses, reg. so - 
Westar f4.5 100mm lens for Exacta 
t, = ot ‘lens, w/case & flash... 
jector. 2 


Mino 2. 

Premier Prof. Titler—Mod "a2! ist Z- 50 

Premier M-2 accessory kit, list 12.5) 

Airequin., Ui Ultramatic Slide Viewer, ist 12.95 -- 
odel, list 16. 


f2. a preset telephoto w/leather 
cta, Practica, etc, reg. 89.95 
2% slide 








soligar—135mm 
rase for Exa: 

NEW! Dual 35mm. 
list 39. +4 


list 37.9 


TRIPOD SALE! a 


ick Leg So a il, 3 Sect., Elev., 


Over Tilt ai 
sree! Os Quick Set 
Quis | ng Fairfax, 

Head_ 
SAVE $40 BRAND NEW—LATEST MODEL 


SOLIGOR 66 


Single Lens 21% sq. Reflex Camera Reg. $109.50 
AWON SALE—$69.50 ~/ 


150mm f:4 telephoto tens 
74.98 AWON SALE—$: 


50% DISCOUNT—for 8mm movie cameras 
SOLIGOR LENS } Sars 
Tor? 19:8 Fear. } Soke $28.45 
Uy" 1.8 Fem: Tete } Laval $41.95 
sees : 
PORTABLE SLIDE FILE CASES 
S Fite TOE: KODAK: ARQUS: 


Lo 





& AIREQUIPT 


Model 24 (24 Trays) . . 


12 Viewlex or TOC slide trays 

2 wt eo titae psa 

1 i uipt si rays 
(hold 36 slides each) 


NEW EXPOSURE METERS 


$0.85 Ipex Direct Reading w/case 

8.95 konic Leader DeLuxe, w/case - 

Booster Cell for Senente Leader — 
‘onic case 









































tobea 


LA 4-6376 


REMEMBER YOU SAW IT IN MODERN 


oe SAVE BY MAIL ! ! 


BRAND NEW. os gaiated 
film particularly for rye no work 


DARKROOM ACCESSORIES 
BRAND NEW 


mus 
20D 


Ine 
— 


. 
OMUIRS NOM AVON 


ht te 


COUPNSHOWSOUWOBIME 
Lon 





mur 


DOUSodOKHoOOOOIwWOOO 
” 
, PENNOUSUN 


~ bab 








BRAND NEW! 


BRAND NEW! AIRES HHI LE 


35mm with 6 Element f1 3 Jens 
with LVS shutter & og wind | 

Never before such value. AWO N SAVES you. ‘S36 on — 

Fo ne one 4 popular 35mm camera. a stroke ra 

films wind lever. 1 sec to 1/500 Full MX woe. 


leather 


AWON SALE 


Brilliant —— finder. Focuses 20’ to. infinity. Ine ts: 


ne 


YASHICA — 


20 exp., mtg 
36 exp. oy * mtg. 
25 ft. dbie. 
25 ft. m 


mag 
roll - 
1 film returned via insured mail. 
Check or Money Order must accompany film. 


AWON DOES IT AGAIN! ! ! 


WOLLENSAK Sale! [| 


All BRAND NEW! Ali in factory sealed cartons! All fully 
Superb i t and values at ret 





prices. AWON 
MOVIE GAMERAS List PRICE 
8mm Model #42, f1.9 F.F. --.-.-- $ 69.50 $ 50.75 
8mm #43, turret 3 lens f1.9 9 72.50 
8mm #58, f1.9 focusing 90.65 
#53, 3 lens turret 145.00 
#28 magazine, f1.9 foc. 101.65 
174.80 
136.95 
209.95 

PROJECTORS 
8mm #715, 500 wt, 3 reels, built-in 

splicer & case 
8mm #18, 750 wt, w /case 


118.65 





108.75 


; TAPE RECORDERS 


#1500, dual speed, w/case 137.95 


4-LITE FOLDING 
MOVIE BAR LIGHT 


= With metal carry case and 7” heavy duty cord. Reg. $16.95 


AWON SALE $7.50 


S Bulbs remain on bar in case. $1 ea. with purchase of bar. 





SOLIGOR Model Ill Outfit 


SEMI. transport, split-image > 
finder plus ground glass focusing. catered with Model 
camera, case. An AWON Special 


AWON SPECIAL $29. 95 


“EDITING EQUIPMENT 
Reg. oy 


= Mansfield 8mm Action Editor .........$39.95 $18.95 


Mansfield DeLuxe 8mm Portable, w/case.. 46.00 25.95 

Kalart 8mm Action Editor ............. 39.95 23.95 

Craig 8mm or 16mm Portable w/case ... 79.50 49.95 
All Editors include Rewind, Splicer & Baseboard 


MoperN PHOTOGRAPHY 





This late 1958 dated film is in its o 
fully guaranteed bd: 
‘ung. 





8mm x 25’ dble. roll ... 
8mm x 25’ dble. a ¢ ‘ 
16mm x 50’ mag. 
16mm x 100’ roll .... 
35mm x 20 exp. 
35mm x 36 exp. 
Ses 


‘AWON 


ahs discount. even Kodak Equipmen: 








lens 
Kl turret 16mm f1.9 jens ___ 
PROJECTO RS 
IDAK 8m 
ODAK § Showtime Syaae speed control. 
Ri WNIE **300"" 8m movie 








readymn changer 
KODAK Mgo0" w/Airequipt chngr. 
SIGNET 500 wt 35mm =, Avion auto c 
Ask seeaaans 


POLAROID FILM 


Type 31 (Model 80) 6 wots for 

Type 32 (Model 80) 

Type 33 Gaonsi 95A, 700, 110)_6 ae for 

Type 44 (Model 95A, 700, 110)_6 rolls for 

Write or AWON PRICES on all POLAROID Camer 
and Equipment. 


Nome SUPER XX ROLL FILM 


127, 120, 620, 116, 616 00 
Respooled aerial _— 6 onan oo ~ $1 
soins Siieieanteses 





ASA 24Single or Double Perforation 
ASA 50Single or Double Perforation 
SUPER XX (ASA 100) sunt Perforation - 


five S 


Kodak Plus -y or Super XX 
infrared, Ausece Sup- 
un 
oo th $1.98 
100’ of ASA 24 with 
each 100’ of above. 


NEE A TTS 
Kodak neo’ X (ASA 24) 
or Kodak Infrared . . . 35mm x 
200 ft. -1.50 


181x46’ 
914x370" 


ANSCOCHROME, 1958 DATE ASA 32 
35mm x 100’ (orig factory pack) 

35mm x 28’ (orig factory pack) w/loader ee 

35mm x 20 exp. ........- $1.35 . meant v8 4.98 
120 or 620 original pack 

16mm x 100’ roll (incl. proc.) .. 

16mmx100’, orig package (no proc) 


MOVIE PROJECTION B 
Soe wt ne does muwlee Ce 
35mm x 20 Exp. Cart. 


Ph 
X's Totle Hedl were} 6 for $1.50; 12 for $2.8 





BRAND NEW! For 8mm, 16mm and 35mm 
MORSE G-3 DEVELOPING eng 
List $34.50 AWON PRICE—$25.95 


agttd, 256, for complete catalog listing 


Lee 


Fesruary, 1958 


100’—35mm 


CHOPS KODAK PRICES 
ALL BRAND NEW—ALL LATEST MODELS—Awon dares to 
Order | N Now! AWON 


337.00 
123.50 


* gy artes Stereo Mounts 100 for — 


a a Sa Re ae 
108-M West 29th Street 


DISCOUNTS 


Fest, See gram, B & W peashrometic A&A 90. 
Prices include new fast processing service. 


8mm x 25’ dble. roll 
BOLEX dk x 100’ dble. 
16mm x 50’ m 
16mm x 5v’ mag, a X or XX 
Ps — x 100’ A 
16mm x 100’ 
16mm : 100’ Kodak Plus X . 
16mm x 100’, Sound, ASA 50° 
16mm x 50’ roll, Plus X . 
16mm x 100’ Kodak Super 
8mm Mag. B. 
16mm x Too Sound Pert 
16mm x 100’ Tri X Sound Perf 


negative film 


PEN N=PPPNN= es 
| Bhesesesusxs 


OVIE—QUANTITY DISCOUNTS==—m 
B&W ASA 50 REVERSAL. NO PROCESSING 
SIZE 54 Rolls 27 Rolls 15 Rolls 
témm x 25' $8.95 $4.95 $2.75 
lémm x 50° 19.95 10.95 5.95 


*iémm x 100’ 46.95 28.50 15.95 
*On Camera Spools 























Black & White Movie Film Processing Service 
8mm x 25’ Dble. S .55 ea. 
i6mm x 100’ 


t6mm x 50’ S .65 ea. 


AERO EKTACHROME FOR MOVIE FANS—ASA 40 
8mm x 100’—$4.75 lémm x 100’—$4.75 
: 3 for $13.25 Proc. not Incl. 
SS 


NEW — ANSCOCHROME ASA 100 


This is the toon S ovese nt a of SPEED Color Film 

just released by Be first use this fast film. 

1958 date. ortoinal —* 
List 


SS 
35mm x 20 ex.......2.35 
= 120 roll -1.75 
HRT 


HIGH SPEED M MOVIE jot "56 date, 
70 e 


AWON PRICE 
3 for $5.98 


8mm x 25’ nh. 
8 oF nae nases x 100° fol 


on 


Ss 
BAIA 8mm Film Slitter $545 


= This slitter is a precision in- 
3 strument with forged stee! tuber blad 
een mn S. wn 


=: Stop using razor blades. 


Portable, 


CHANGING BAGS 


Light tight. Permits you to load 
without a darkroom. Elastic sleeves. 


nk, etc. 

@ Telephoto Lens, 8mm., 11/2”, £3.5 zippers 
@ Wide angie tens, 7mm, f3.2, F.F.. 
ional (up 


1000 


8. 
* Seyttent BULK FILM LOADER & S cartridges. 4.95 ; 
@ ANSCO 120 Super Pan Press or 3 
620 Supreme 12 for $3.00 ; 
@ KODACHROME 828 (proc. inci.)......-- 3 for $3.00 





35mm x 40’ Bulk 
4x5 PX film packs 


10x12 E.K. Commerci 

11x14 Contrast Proc Pan (10 shts)-_-~ 
4x5 €.K. Pan or Ansco Proc (25 shts) 
ope €. ae ee nd Proc Pan or ‘~ al 


ens0 2 E.K. Infra Red (100 shts)__-- 
8x10 E.K. Super Panchro Press Type 





COLOR CUT FILM SPECIALS 


4x5 Ektachrome (10 shts) 

Sx7 Ektachrome (10 shts).. 
8x10 Ektachrome (10 shts)__3.' 
8x10 Ektacolor B (10 sh 


New York 1, N. Y. 


$1.00 ea. | 


4 -$3. 
35mm x 75’ Bulk ‘plus 41 


10x20" SWSM #3, 
8x10” SWSM #1, 


LAckawanna 4-6376 


CUT FILM HOLDER 


= Fits all Sota and other cameras 
with standard ss-type spring backs. 


SPEC. 

$ 2. 
2. 
2.99 
3.39 


* 4 10.40 
inten Lg 3 
* No Minimum 


***4x5 CUT Fi iw WAGAZINE— 


BPI PIII III I I IS 
SPECIAL OFFER - émm | film 


m x_ 100’ rol! Ansco 
Fine = 
-75 e 


Special - $1.99 ea. | 


Pansnreniaiie, 


PROCESSING INCLUDED 


minimum order & rolls 


ANSCO COLOR 
Daylight or Tungste: 
: 35mm x 112’ 
35mm x 50’ 
35mm x 27%’ 6.95 
35mm x: 20 ‘aa in metal cartr. ~y ea. 
6 for $5.5 12 for $1 
33mm x 30" Tung 
35mm x 20 exp. Tung 
16mm x 100’ Daylight 
Movie film . 
620 Tungst 


8 for $11.95 
6 for $2.00 


Aero EKTACHROME 
ASA 40 with 11 gallon processing kit 


$s 
5% x 40’ =-$5- 0° 


Ss. 
RA—Free compensating filter 
orn any of above 
SPECIAL—4 gallon 
processing kit $: 


~AERO EKTAC HROME KITS | 


iginal 
one"? x a0 film, i429 


Ektachrome 





atta fon sroseae 


SPECIAL—$8.95 
Bulk ANSCO COLOR daylight 


ng kit PLUS 412 gallon proc. 
PLUS one color correction & 4 dif- 
51/2x40’ film, two 11 Yeates 
processing kits, & 4 fil 

or Tung. #534 1955 a 
35mm x 50’ 


ferent haze filters. 
5.00 i 
SSS 
este x 27%’ 


compact, mini-darkroom! 


film holders, devel 


loping 
Sturdy 


Lar ze (up to 4x5) $6. 1é« gen 
aye, 3 (f 1.95 v 


to 5x7) $1 


SO ei 
included 


; 35mm x 75’ ‘Bulk__- 
gal. devel. kit. 


$1. 
Processing 


a 
APER SALE 


TACT PAPER—iess than ic a print 
4x5” swar (200 “ne #2. 
tt 








Cut your own 4 x 5 SHEETS! 
Kodak 5” x 250’ TRI-X, ASA 200 


4x5” SWGL 
10x10” SWS 
934x200’ 2 ae 


$ 6" roll 





= 16mm x 100’ BAW. 
= Original Ansco 


20x12—Original Box of 10 sheets—98e Sxl0” SWOL #1 

Kodak Contrast Process Pan. 

£3220-Grigtant Box of 12 
odak Portrait Pan. 


“Kodak Matrix (10 shts) 10x12—98e 


3 x5” 
iSxtor De Dwsm 
loxi0” Fay 

ANSCO CO! 


sheets—98c 
1lx14—98e Fr 


Please include postage 
o DISCOUNT 


ASA 50—ANSCO MOVIE FILM 


pack ............3 for $5.95 


a 1K 108-M West 29th Street, 
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20x24” pe 4 L# 


i (i 
i 

#1 - 

iM #1 — 





AWON FILMS 


New York 1, N. Y. 





THE 
CRITICS 
LIKED IT! 


You will too. 


A pro's 
secrets 
show you 


HOW 10% 
SHOOT 
WEDDINGS, by M. Arin 


+ covers everything you need to know 
dtubanane professional ene Is and methods ‘he 
employs to get business. 

U. S. Camera 


bafonanalty good book . . . practical, 


“. « « an 
complete, buy 
* professional Photographer 


Arin, a skilled and successful crafts- 


e eld Alw: ays practical and to 
the point, Mr. ast ‘omits nothin ng. 
New York Times 


Mr. Arin’s guidance is obviously based on 
siatade able experience in photographing candid 
weddings, plus an unusual amount of common 

sense and genuine taste. . 
Dallas Times Herald 
hy photographer who has taken or thought 
of tohieer wedding pictures _— find this y= 
interesting, from cover to cover... one of ti 
best in ee nee, to-do-it division + ++ @ must on 


your li 
New York World Telegram 


There's good money in taking wedding pictures. M. 
Arin has built this specialty into a large, profitable 
business, and in ‘‘How To Shoot Weddings’’ he re- 
veals many of his secrets. He tells you how to solicit 
business, how to sell the pictures; he takes you step- 
by-step through the wedding ceremony; shows you how 
to avoid mistakes. A complete section on how to shoot 
pages. Over 100 illustra- 


and sell three dimensional 
color work. 128 rewarding Onl 

ty $3.95 
tions. 
Add 3¢%¢ Sales Tax for New York City Delivery 


At Your Camera Or Bookstore, Or 


AMPHOTO wen yout, Ny. 

















YOU canoe a TV CAMERAMAN 


It's a short step from the 
nationally-known Television 
Workshop to a good-paying 
job in television. 

Work with the finest RCA 
cameras and video equip- 
ment in station-size studios, 
under the instruction of net- 
work experts. 

Graduates now working at 
leading TV stations through- 
out the nation. Previous ex- 
perience unnecessary. Free 
placement service. 


Day or Evening Classes 


WORKSHOP 


1780 Broadway, New York 19, N. Y. Plaza 7-3721 


Send for FREE 
Booklet P-2 


APPROVED 
FOR VETS 

















NEW... EASTMAN 35mm 
” Color Negative Film 


@ Provides both color moonve and mounted slides 
ha Rte pele’ hogy film pe its correction and com- 

sation under ‘and o orerempomnne: e@ 20 ex- 
posure roll ine! RTaerae, preeeens of negative and 


mounting slides—$3. 
a8 Semrere com foe pore ae gitte as fer 


Lance Color Studie. “138 W. W. 32 Street, N. Y. C. 
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CAMERA CLUBS 


by MABEL SCACHERI 


How many members make a 
camera club? How to interest the 
old members, attract new ones. 


Every camera 
club wants to 
keep up its mem- 
bership, perhaps 
grow in size so 
that it is large 
enough to handle 
financial affairs 
easily and attract 
better speakers. 
I’ve watched the 
ups and downs of 

a good many camera clubs for a long 
time, and have some notions of my own 
along these lines. 

In the first place, I believe a camera 
club can be too large. Fifty members, 
really active, showing up for most of 
the meetings, make a better club than 
200 or 300 who inevitably divide into 
cliques. There is less friendliness and 
fun in a big club. 

Taking in too many new members 
at once can be a mistake, too. I know 
of a club which has changed character 
almost completely in the past year be- 
cause “a little band of willful men” 
joined the club together, didn’t favor 
the general tone or type of programs, 
and set to work taking everything over 
—getting a new kind of judge, promot- 
ing’ a new viewpoint on photography, 
vetoing any sort of picture in which 
they were not personally interested. 

It is beside the point to consider 
whether the club was _ previously 
stodgy, too social and chatty, not suf- 
ficiently ablaze with earnest purpose. 
Whatever it was, it had been an enjoy- 
able club for the members. After a 
year, only about three or four of the 
old members remain, and most of the 
others left in a resentful mood. 

There is room in the photographic 
world for all kinds of camera clubs, 
once-a-monthers and once-a-weekers, 
slow-go-easy and afire to learn, spe- 
cialized and generalized, chatty and 
serious. There is no room for petty 
dictators. 


The Alexander complex 

Thus we see one reason why veteran 
members withdraw from a club. An- 
other reason is that which caused the 
discontent of Alexander the Great, who 
was bored because he had no more 
worlds to conquer. What the Alexander 
group needs is some new feature in the 
club’s program. 

For instance, the New York Color 
Slide Club is encouraging the members 
to put together short sequences of 


REMEMBER YOU SAW IT IN MODERN 


slides, not more than 18, which they 
project and discuss in not more than 
eight minutes. Making a good series 
of slides or prints is a new problem, not 
the same as making the same number 
of unrelated slides. 

Then, of course, there are those old- 
timers who were great in black-and- 
white, tried color, didn’t make out so 
well, and are now kind of frustrated 
and peeved. Nobody pays them proper 
homage any more when they show 
their black-and-white masterpieces. 
For one thing, even a big print does 
not carry as well as does a slide pro- 
jected up big on a screen. 

I have a suggestion about this prob- 
lem, gleaned from the annual wing- 
ding of the Metropolitan Camera Club 
Council (of New York City), called the 
Photo Jamboree. A good soul named 
Martin Bercu, very smooth in color 
slides, copied all the black-and-white 
entries on Kodachrome. Yes, Koda- 
chrome. No grain, and good rendition 
of any toned prints. These copies came 
up brilliantly on the screen, compared 
favorably with color slides. 


For a complex—a cure 

Now, how about the reasons why 
shutterbugs seem leary of joining cam- 
era clubs. In previous columns I have 
pointed out that these non-clubbers 
fear they will be outclassed in equip- 
ment, technique, picture sense, etc. by 
the club members and they don’t want 
to get an inferiority complex. The cure 
is luring them to a few meetings, but 
that is not enough. At every meeting 
the president should make a strong 
pitch about what the club has to offer 
its members. 

Some time ago I attended an excel- 
lent session of a movie club, and by 
chance I was sitting near a timid out- 
sider who wondered if he should join 
the club. The president did, politely 
and vaguely, invite visitors to come up 
and ask him for details. Trouble is, 
the pesky bashful visitors just won't 
do that. 

So I made the pitch. Laid it on thick. 
Told him just what they did at the 
meetings, both the program and the 
technical sessions. I guess I have 
the soul of a salesman—anyway, I 
had the guy drooling to join. 

That is what you have to do, really 
tell ’em. No general stuff about how 
their photography will improve and 
they will enjoy the company of the 
other boys. True enough. But be spe- 
cific, be eloquent, be warm and glow- 
ing about your club and you won't 
have any trouble selling those pros- 
pects a membership.—THE END 


Mopern PHOTOGRAPHY 





PH OT O_ ee 
\ FREE 


Smm or 16mm os souno 


NEW JEN-DIP SAVES 
you $16.00 


Change white bulbs to blue for b 


‘je os 


PROFESSIONAL 
BUYER 


will secure photographic equip- 
ment for you at quantity price. 
Nominal service fee. (Except 


controlled color shots 


© Dip bulb in Jen-Dip 
Bive Label 
























































it items strictl rice fixed.) No 
r © Dries in 5 Seconds dealers ene Hg Pn trans- 
, © Coats 400 Lamps antes pl. Foyment otter ° 4 
‘ ceipt o s. Buyer is bonded, 
3 New oe ~ Becker Dun & ented Sed and will 
; wer * ion 0 — — y ¥ aad 
vicinity. jarter mem La jame- 
P TODAY with Beaker ber of Commerce. Also PSA, 
JEN. 419 W. 4 oon, E> beer | ane State 
: ee RMEL bh uide Send selfzod itaru fee ain 10-year non pro f serv. Yours to keep—free—an actual projection- 
3 fee content. pend lngeiey in <> ne HOME MOVIE SHOW 
tcate, itemiz showing lis Ss 
+) Include 18 +, if 
" KODACHROME FILM— ovo owe 9 Saal This is a real thriller—full of action. We'll mail 
; GUARANTEED FACTORY FRESH it — only 25¢ shipping costs) to show 
PROCESSING NOT INCLUDED CAMERA BUYER yes. wit eneiies Stes So eter ot bargain 
v 35MM—20 Exposures Reg. $1.85, 3 for Colchester 2! Prices. Spec: us. List films —all types— 
35MM—36 Exposures § Reg. $2.60, 3 for  soncneter eg at Discount Prices also sent free with your free 
. 8MM—25’ Ro Reg. $2.40, 3 for Connecticut ing and specify if 
s 8MM—25’ Magazine 
16MM—50’ Magazine ent or 16mm Sound 
‘J meadans + ESTIMATED POSTAGE ‘ 5,80, GUY'S “UNIQUE FILMS,” Dept. 100, 
SUELL PHOTO SUPPLY, Box 6852, Dallas, Texas 2424 Entrance Drive, Hollywood 27, California. 
= 
- 3V & PANORAMIC TITLER , 
b Sh mm or 1 6m m 4 
my oy aa make titles on-the- 
e spot SUPERIMPOSED | on | movi 
a Scenes... EVEN WHILE PANNING? \, DU PLICATES 
r X = ° / & from your 11¢ er foot 
e EA. . ; e 7 originals . p * 
‘ DEE Laat Suantotes tess 7 KODACHROME COLOR or BLACK & WHITE 
in Protect your valuable originals, run duplicates 
ie om COLOR FILM me velo ginols, run dg 
e H rxerti - -25¢ Smm Enlorged to lémm. 14c per finished foot 
: PROCESSING enie’ eioaaie ‘ DEALERS— pest ne Saat sa ie : ne be 
d as : ‘ ; Annes: Oo FILM . . oun sates mr educec ° second 4c per nis ye: oot 
16 g: $12.00 ea. 35 exposure (mounted) a title, it's SIMPLE—no sp i A _\ees ili ft sic rane rake i. 
ea. mm i — i money order, and we gua tee the BEST dupli 
z 35mm Slide Duplicating 25c ea. Mtd. needed —contering is easy and accurate. LIGHT. We et BE) cates possible, QUICK SERVICE, TOP VALUE 
Minimum Order $2.00. No C.O.D. SATISFACTION Minimum Order $5.00 
(including boa 
ly instructions). Dealers write for our sal plan! Mall W00. MOV LAB 
a= Pa) C OLOR PRI NT : BAIS & SANFORD cO., inc. rs oe V tard ae Cit PPO, 
ye P.O. Box 46125 © Dept. M © Los Angeles, Calif. Seek SSS Qreaue_ S.. Row Sochome. Sv. —— 
rs 
p- NOW YOU CAN MAKE 
7 MOVIE TITLES IN SIX COLORS! 20 EXPOSURE De HYPO PRINT 
Write today for a FREE A-to-Z Sample Title eacecsee R WASHER» 
nt Test Kit. Make titles that are different . .. 5 nae? Efficiency Plus for 
re better and tailored to your taste. Try our M . Sink or Bathtub 
method . FREE. No obligation. om 7 
ut @ Complete color or B&W Outfit $6.50 @ KODAK TRI-X SUPER Nothing to Rust or Break 
ig A-to-Z MOVIE ACCESSORIES N P w Professional Results 
ig 175 Fifth Ave. New York 10, N. Y. EW LUS X, A.S.A. 80 


- 20 EXP.—30c Ea. 36 EXP.—50c Ea. ony *95° 
per_100 tt -—$2.28 


Bulk $4.25 per 
























































TACH 
: NEW EKTACHROME or ANSCOCHROME SPEED-EZ-ELS 
yA - y ec ct—No Adjustment 
py ANSCO COLOR A.S.A. 10 ew Poomsing— No. Eyestrain 
it- Notched Film ) Develeped. 20 Exp. $1.25 Ea. 3 rolls $3.50 @ Popular Sizes Bud pd — 
in only 412 factory packed fim. ‘ormoney fot Ss. unded, Pl lense. "ada At Better Dealers Everywhere 
ly INCLUDE 6¢ FOR POSTAGE & INS. FN "~con price A. J. GANZ CO. 
up < EASTERN PHOTO LABS, Dept. “B" Los Angeles 36, Calif. 
2 1405 N. Charles St. Baltimore 1, Md. See These Fine Items At 
18, All Better Camera Shops 
n’t 
ad COLOR SLIDE DUPLICATING poe ON COLOR § & Baw. FILM : Professional Color Processing 
he 35mm Mounted 2 “ier 
he Finest quality, sharpest reproduction. 20c § KODACHROME. SLACK & quart 5 
‘ pe t-te West’s oldest color slide dupli- EACH $ (Proc. Inc.) = ‘x. 
- "BA Mowe cater Elim Precrsing, fens 2 oe re -- 
: seo. Anscochrome, > 
QUALITY COLOR PRINTING ALSO AVAILABLE || ¢ 1mm x 130" mag'-s-<--- 8-28 
lly 7610 Melrose Ave., Dept. M, Los Angeles 46. WE 6-0658. MOVIE. FILE—QUANTITY petscounTs 
Ow 8mm x 400’ dble.$5.95 8mm x 1000’ able gia 2.95 
~ OF) | Slid ; : Iomm x 139;----$S 38 Hess be 533 
Hhe oior 1aes * ' 
pe- (A eet TWOO MOVIE STARS HOMES comnts  teeethe ws = ——s y $ Coton quay processing by the very same color experts 
w= 10 color! movie stars homes including oa ory beat. You 4 > on soeesal atier a ia within 48 
n’t —_ Stewart Jack Benny and Mary Livingston. a HI-FI TAPE a wee an, Se Gas $ HOUR RS, sal oat cot FREE! Foolproof oo Bag. 
) Joan Graword and Frank Sita List of hundreds of other 10 te OF See ater lee” © ¢ \keurshan & lan 
4 [100 FILM SERVICE. 71 W. 46th Street 4 proes service, ne 
LM SERVICE, 21 W. 46th Street, W.Y.C. ¢ [io g.46St..N.Y.17 Dept. M2 sea MBE ce 
PHY 
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BIG DISCOUNTS 
FRESH KODAK COLOR 


FILM 
Buy 3 Rolls and Save 


35mm x 20 exp. Kodachrome 
35mm x 36 exp. iia 
35mm x 20 exp. Ekta: 
(Specify ‘dayli 
8mm x 25’ roll Kodac 
8mm x 25’ mag. Kodachrome ooce 
16mm x 50’ mag. Kodachrome 
16mm x 100’ roll Kodachrome 
(Specify daylight or type A) 


Include 25c for Handling & Postage 
Amazing 


FREE ton'3 
SAVE °° 65% 


Greatest array of Bargains 
ever assembled in one cata- 
log. Completely illustrated 
and accurately described. 
Unconditionally Guaran- 


teed. 
HURRY! Get your FREE 
catalog now and SAVE. 
265 Madison Ave. 
Dept. M2 
CAMERA EXCHANGE Sinus Youk 16. N. Y. 


1140 Sixth Ave.—83 Chambers St. 








Branches: 


DEVELOPED 
y FILMS & ENLARGED 











exp. 
exp. 
exp. Roll ... 
exp. Roll 
35MM B&W Reloads 
20 Wallet size photos from your 
favorite photograph or negative $1 FOR FREE MAILER 
35 gn nS olor, See TODAY 
ev 
Anseo. Bkt. 120-630" Dev... .75e a 


106-C 


Jd PHOTO « B’ ‘ipa 20, 


FREE MAILER 
SEND POSTCARD 





STANRITE SUPERPOD 


es 
<a GEARED TWO WAYS... 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before. 
WRITE FOR FREE 
CATALOG 
THE MOST AMAZING TESTRITE 


DE 
ple INSTRUMENT CO... i, 
135 Monroe St., New 





from your favorite posifive 
KODACHROME, ANSCOCHROME or EKTACHROME 
always complete satisfaction or your money back! 
S.rcccce $048 | $e" $2.00 
.00 +25 
‘i  ghogecte 250 Arse A Fito | sb 


lee print. and exios tit pane 
FREE! iH complet. . clo Pit a oe vows! 


tS SE 2 essing 
COLORFAX LABORATORIES - - me 
1160- M Bonifant Street « Silver Sp 


MOONGLOW COLOR PRINTS 


Custom Color Printing 


Any of same size 2 
214x334 25¢ ea. 
314x412 SO¢ ea. 
axs 60¢ ea. 





14 
16x20 





All Film Handled with Care 
2x and 3x Pg od FOLDERS and ENVEL ag — 10¢ ea. 
5% Discount on all orders over $50.00 
COLOR FILM PROCESSING 
5mm es Super, Ektachrome 
=. 75 Mtd. 
Sleeves J Big 


-00 in 
KODACHROME PROC a Exp $13 Mtd. 
6 Exp $2. 35 Mtd. 


35mm. to 35mm. COLOR SLIDE DUPLICATES 

20¢ ea. 10-20 17¢ ea. 21-50 1S¢ ea. 
INQUIRIES FROM HOME PORTRAIT STUDIOS WELCOMED 

Fresh 35mm. RELOADS 
Ektachrome, Anscochrome, Kodachrome 

1 1.28 5 5.75 10. 
8mm icnanehroue Proc. ..---25’ Magazine_ 
16mm Kodachrome Proc. ~...- 50’ Magazine_ 
25’ Roll $1.50 100’ Roll 


KODACOLOR PRINTS 
Approx. 3x5....... 30¢ ea. 8x10 
$1.25 ea. 
Kedacolor Proc. ......... 90¢ per roli 


MOONGLOW COLOR PRINTS 


P. 0. Box 75622—Sanford Station 


Dept. M Los Angeles 5, Calif. 


FREE! FREE! 
absolutely free of charge 
ANSCOCHROME roll 
of two 


FREE! 


You will receive 
one 35mm 20 exposure 
of film A.S.A. 32 with every order 
dollars or more 


COLOR PRINTS 


New Anscochrome Printon 
30. 5x 7 1.25 
so. = b10 2.50 


“COLOR FILM PROCESSING | 


A 
A hror n “MTD 4 
Ektachrome Q 1.00 
Ektachrome 35 MTO 1.25 
All work returned first <a ois bile 


n 
N 


LINDSAY COLOR SERVICE 


Box 659, Dept. M, Union City, New Jersey 











* MIOPLEX™ 


multiple 
Strip 

contact 
printer 


Autowationtiy holds and aligns film strips. 

You make multiple prints the Fast, Safe, Eas 
Professional — brochure on request. 

Model 35mm A. On oupomure, 36 prints on 8x10” 

contact or enlarging pape’ 

Mode 4 35mm B. Continuous strip, 6 frame printer. 

Model 120 

Model E. 8x10” multiple purpose printing, 

enlarging easel (not grooved) 

Sent Post Paid in U. S. A. ot back if not satisfied. 


M.P. Mfg. Co., Box 79, Dept. M, Brooklyn 23, N. Y. 





k REE CATALOG 
96 Pages—Largest Assortment 
PHOTO FRAMES- MOUNTS 
*ALBUMS and MAILERS 
EARS Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. Dept. MP 
414 E. Baltimore St. © Baltimore 2, Maryland 

















COLOR FILM 
PROCESSING 
Ansco, Anscochrome 
Ektachrome 
20 Exp. 35mm 
Mounted, Roll 
120, 620, R 
Slide Duplicating 
25c 





Minimum Order $I 50 
No C.O.D. 


CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 








487 South > 
Beacon, N. Y. 














All Orders Returned tet Closs S 
ANSCOCHROME & EKTACHROME 
— processed—120, 620 an 

35MM (mounted).... $1.00 
KODACHROME — 20 exp. $1.25 
35 MM duplicates 20c each 
KODACOLOR C processed 90c 
roll. Prints 27¢ each, 5x7—$1.25, 
8x10—$3.00. 4 «x 
Minimum Order $1.00—No C.0.D. | 5 x7 


ACME COLOR PHOTO 


Box 6025-M Mi 


COURSE ON 
“CALENDARS AND COVERS” 


Learn how to shoot calendars and covers that 

sell for big money. This unusual course, by 

Wynn, is illustrated in color, by America's top 

photographers. For full information: Write to 
AMERICAN COLOR COURSE 

Box 46026 Hollywood, Calif. 


LOW PRICED 
COLOR PRINTS 


24x3%q_....30 
3 x3 40c 




















“THE PROFESSIONAL FINISH™ 
EXCLUSIVE FINE GRAIN 


25 FM 


RAPHIC ‘SERVICES INC. 
New York 36, N. Y., Dept. M 


MOVIE FANS" 
8mm and 16mm DUPLICATES 


16mm Reduced to 8mm @ BSmm Enlarged to 16mm 
(Reduct. & Enlarge. Based on 16mm footage) 
Min. charge $3.50 for each type of work 
REVERSAL PROCESSING 
16mm x 100 S ~--83.98 





Send no money @ Mail orders only e Fast service 


COMET FILM SERVICE P. ©. Box 447 
umm Great Neck, New York suum 











holders, negatives, 
motion picture reels. 





REMEMBER YOU SAW IT IN MODERN 


with NUMBATABS | 


®eNUMBATABS keep your slides in 
‘\ sequence, right side up . . . save 
time . . . embarrassment. Makes 

for smooth professional showings. 
Index your stereo slides, film 
lens filters, 


a écaear 
—* le in the dig ~~ 


rs: 
= e, or ‘Black. Speci 
jor when orde Spe iy 


All Orders 
NUMBATASBS - P.O. Box 111 + Rochester 1, N. Y. 


Mopern PHOTUGRAPHY 
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PHOTO MART... 


HHT ATT 


FIX FASTER FOR LESS 
With Economical 


EDWAL 
Hi-SPEED 
LIQUID-FIX 


Photo Concentrate 
The super co’ ncentrated fast fixer fixes prints 
in 1 minute, films in 2 to 3 minutes. 4 oz. size 
pe AF Fy A x 
5 r tim Paper only 
eat Rockies). At your Dealer. 


EDWAL SCIENTIFIC PRODUCTS CORP. 
420 W. 111th Street Chicago 28, Illinois 








Fy $§ \@ For Deluxe Quality—try ““VALUE”’ 

Tired of La the-mill finishing? We'll add 

about that “EXTRA TOUCH” to your B & W 

your — cn a customized processing: 
. 


35 MM. ove taste Portrait-type 
(large 3'/2”x5” 
FINISHING? 


ight 
size). 20 exp. Foll'§ $1.75. 36 exp. roll 
3 VALUE 35mm LABS ” Srockiyn 24, New York 





oo. 
doubl 


$2.75. Free mailers. 48-hr. lab. service. 











INTRODUCTORY OFFER 
FIRST ORDER ONLY 


(prints 25¢ ea.) extra 
KODACHROME MOVIE FILM 


8 mm roll 75c¢ = 16 mm roll $1.75 
ANSCOCHROME or 8&8 mm mag. 55¢ 16 mm mag. 65¢ 
EXTACHROME 


20 exp. 35mm seep $ 
and mounted .. 
120 and 620 50¢ 


roll film reg. $1 


This offer to acquaint you 
with our superior quality and 
rapid service for more than 
10 years. 90% of our work 
Send your film to us sow. Write for FREE {0° Professionals—who know 
MAILING ENVELOPES and low price tists. 0" demond the best, 


EASTERN COLOR STUDIOS :no%%,'25 


another new book from 


AMPHOTO 


PHOTOGRAPHY AND THE LAW 
by George Chernoff and Herschel B. Sarbin. 
A lucid, simple handbook for amateur and profes- 
sional photographers explaining the law as currently 
interpreted by the courts and providing informative 





answers to such questions as: What does a model 
release really cover? What does 

the law say about figure pho- 

AND tography? If my film is lost in 
processing who is liable? In 

what states do I need a license 
to photograph for pay? etc. 
(paper) $1.95 (cloth) $3.50 at 
your beok or camera store or 
from (Feb. delivery) 


AMPHOTO 


(write for free book catalog) 
33 West 60th St. 
New York 23, N. Y. 


Add 3% for N.Y.C. delivery 


UAUUAUUAGNAGULEUAPUNEUAEUAEUAEUALUAA AANA AUge aN 


Here's How To Get 


It's as simple as by You mail color film to FAS- 
COLOR in Rochester (Home of Kodak) in mailing bag 
pe ge FREE. FASCOLOR myo direct to East- 
man Kodak Laboratory DAILY. FASCOLOR returns fin- 
ished work to you by first AL mail. 


= out coupon and mail. We'll rush — 
Mailing Bags, Price List and Special Offers. 


FASCOLOR Box 86 Rochester 1,N. Y. 


> Room 20, Fulmar Building 
GENTLEMEN: Please rush mailers. 











Please Print Name and Compiete Address 
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ie BUYS « — 


1.59 
16.56 
11.25 
11.50 
34.95 


Reg. 9.50. speci 
DUMONT" $: wt Fi RECORDING wage 


WY"! al 1 35 


W6"EESES BM. oncavcusuccesseucs special 1.98 


Please include sufficient pstg. with Your 
Remittance. Otherwise Balance will be C.O.D. 


DUMONT CAMERA EXCHANGE 








50 East 34th St., Dept. 192, New York 16—— 


FILM PROCESSING 


ANSCOCHROME © EKTACHROME 


35mm, 20 Exp. Mntd. .. 
828, 8 Exposure Mntd. 
127 Super Slides 
y 120-620 90¢ 
COLOR PRINTS from TRANSPARENCIES Minimum Order $1 
Five 21/4"x3'/4,"...$1.00 Five 5”x 7”....$4.00 
Five 3'/4"x4!/2”...$2.00 yy Five 8’xi0”...$8.00 
DUPLICATE COLOR-SLIDES 20c each 


20 for $3 — STEREO 45c Pair — 10Pr.$3.50 © Min. $1. 
COLOR SLIDES trom KODACOLOR 


PRINTS from KODACOLOR — EASTMAN COL 
3% x5” 30c, 5x7”... $1, 8x10” $2 
Minimum Order $1.00, California Orders add 4% Tax 


MULTI-COLOR Film Co. 
Box 54, Northridge, Calif. 








Color Color 


1.50 
2.25 
8.00 2.75 


On Color Chrome, Specify Outdoor 
or Indoor 


REGENT FILM CO. 


200 W. 57th ST. N.Y.C. 19, N 


























weer’ 
“er s ape devel- 


sede aannee ts prevent to Sue 


4%, 36 ex glossy paper $1. le w clgnt nt. portrait 
paper £ 23. ey exp. roll gi M alossy Mi. 1o—! Day Service na 
film 60¢. Write for Free Mailers 

MINiGAM: PHOTO LABS. LACROSSE 20, WISCONSIN 





DAYTON PHOTO LAB. 
P.0. Box $31-M, DAYTON, OHIO 
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Kodachrome and Ektachrome 


m or a 
35mm o ~~~ 
= 


‘processed I 


Get Big Discounts up to 
You're sure of highest quality from the world's 
Rocheste 


center of y- r latest 
know-how an niques are used by skilled color 
specialists. Contigentty mail exposed film direct 
to PH — a and enjoy the convenience of its 
= te your mailbox. Write for discount 
list on Kodachrome, Kodacolor, Ektachrome, Ansco- 
chrome film and prints my, 
and FREE mailer. BOX 595 


PhoroToWnne CO) Bees 


f 2. NEW YORK 


Enlarges Pictures Better! Useful Art instrument! 


Magnification Projector 


_ Magnification 


New! Electric 

M: ie Opti- 

sa itrument 
oureeses 

ehippin gs, pictui 

es, objects in full 
natural color, rrectly 
aheoct, — 





business, shop us meee * also. ‘make signs, sketches 
from y. Enameled steel, 10x712-in. 


; — —— on 
ted volt current. Money bac! 
Price Postpaid $4. 98 $3.55 50) 


Jebnsen Smith Co., Dept. 603, Detroit 7, Mich. 


cme eS of 3100 Novelties, Tricks, Photo =p Items, 
» Science Supplies, Radios, ets 10¢ 


lity oF focusing 





MORSE DEVELOPING 
TANKS G3 


Can now be motor-mechanized inexpen- 
sively with available materials. Eliminate 
all hand cranking. Send $3.00 for booklet, 
specifications, diagrams, etc. 





Will convert your unit for two motor- 
automatic operation for $54.50 plus post- 
age. Send for circular. With components 
in place but unwired, $45.50. 


Von Brandt Technical Research 
533 Bond Bidg., Washington 5, D. C. 


BUY IT FROM YOUR PHoTO DEALER 





Le) 0) Cate] fe) », 


Pe ee ey Be ee a a 


8 Exp. to 34% x 5 complete 
12 Exp. to 3% x 3¥%2 complete. 
2S5¢ cash credit fer each negative not printed 


LP aeoley Ve.) fet.) male, i £el 2S), ics 
’ $|.10 Bmm mov. mag 75 
DEVELOPED Lapa igty' <— 
‘ $! ure 


DEVELOPED & ENLARGED 


35mm. (20 ie. tg + 0 8 00 
35mm. (36 Ex 1.50 


BLACK & WHITE 


BELL COLOR LABS 
i a | 


lor) am Wm 4. [ei a a sole) ee 








Dept. 


PHOTO MART... 


ad £01 8 1 LC Ol 


KODACHROME: 


‘Valued Shots Deserve Our Care"’ 


2 COLORWERHIi 1M ANSCHROME 
PRINTS os Pai EKTACHROME 
20 $1 ANSCOCOLOR 
exp 


36-175 13¢ 


. 120,620 dev 
8mm mag 
3¥ex5...40¢ BVT eee been oo (20 exp) 


2%2x3% From your 


transparency! 
4x5—50¢ | 8x10 
5x7—95¢ [-1.95 





White Border Ai tyatt mms dev & mtd 
W048 fe O1@) MO) - ae ay -W =i) 


Send for Free Mailer 
GPO Box 30L, Newark 1, N. J. 


Take the Waiting out of Washing’ 


Put pleasure in your 
picture making with 


Edwal HYPO- 
ELIMINATOR 


CONCENTRATE 
Cuts washing time of film to 5 
min., prints to 10 to 20 min. even 
in cold water. Makes your prints 
16-02. size makes 29d negatives permanent. 
-gal. for only 89c 
(94c West of Rockies) 


Edwal SCIENTIFIC PRODUCTS CORP. {22..'1)"\5 








11x14 


PRINTS 








COLOR FILM 
PROCESSING 


Anseo ® Anseochrome 
P Ektachrome 
Smm, 20 exp. 
mtd. Roll .. 31.00 
120-620 


Roll 
Slide Duplicating 25¢ ea. 


VALLEY COLOR LAB 
Box 36538, Dept. M, Los Angeles 36, Calif. 


anes Order $1.50 
No C.O.D. 








ININVNUNUTUUUUUUULUUUTOUOUOUUUUULUUUUUUUUEGUUOUOUTiUdUvUeOeeUetUNerctttccUccstctctecnUvnentccsecevtenectetteUt cette een 


LOW PRICES! 


2%x 3% ..25¢ (ANY TEN 20c EACH). SQUARE 
120-620 FILM WILL BE MADE 2%x2%. 
3x4 ..35¢ Sx7. $1.00 
4~+5.. 45 8x10... 2.00 
FILM DEV. ANSCO OP EKTA $1.00 
psy. BY WODACMRONE 20 Ex, 1.35 


WASHINGTON 
COLOR PHOTO 














ALL CLOSE- 
UP AND 
TABLE TOP 
WORK IS 
FUN, AND 
EASY aa 
CAL-CAM FOCUS GUIDE 


Works on all 35mm & Bantam cameras using a 2+ or 

3+ Porta lens. Not only ge eA lens bond BB oe ern 

distance, but frames subject jus’ you 

the picture. Light weight, all metal, fully adjustable, 
a il trouble 

one. to squint through. Send make of camera 











U. Postage paid if cash with order, C. 
RTS. added. Calif. orders add 4% sales tax. 


CAL-CAM—Dept. M-8 


1564 N. Grand Oaks Ave., Pasadena 7, Calif. 








COLOR PRINTS 


I 
5x7 (from 35mm only) 85<‘. 


Color Prints from ‘2 COLOR PRINTS 
11x14. ..4.50 ea. | 
COLOR PROCESSING 


Ansco, Anscochrome, 


00 
Color Slide 2 
Duplicating --eaa&oc Min. Order 1,50-NoC.0.D. 


SUNSET COLOR LAB 
Box 46415, Dept. M - Los Angeles 46 




















NEW, 1958 EDITION, 
PHOTO BOOK CATALOG 


Just out! Cur new, complete 
photo book catalog showing over 500 titles, 
indexed by subject, title, and author. Many 
described and illustrated. Includes latest, 
new titles, many unavailable elsewhere. Cut 
this ad out, paste it on the back of a post 
card, and mail it with your name and 
address, to Dept. 


AMPHOTO 





ITS THE “FINISH™ THAT COUNTS 


CAINACOLOR 


FINISHED LIKE FINE PORCELAIN 


PRINTS eal Now 25° 


FILM P es 

DUPLICATE | E ROCESSING 
LOR 

x10 SLIDES 
Fo ‘or Smart Displa 
Folders add 40 t 4 Made from 
Mores, Ade goes | laale, Sa 
sizes, add 30¢ ea. Ready 
moun 


NOR IMUM ORE 


CHIVACOLOR LABORATORIES 


802-8, 715 NW, 





7 Print ovat suarantoes the 


eur: Prices jn the 


Prices are for 
One or an n 
for $1.00 . : 2 of ar) ns. 
4 ' 


5 for $2.0 
5 for $4. a" 
ern laborat, ee 


e fine a 
size oney ca n buy. | sori 


Our ee 

ment ¢ 

atest @ uip- 

wet color F 
‘om an 

: we uarantee 


Box 5044, Albany, New York 














SPECIAL SALE—MODEL RELEASES 


For a limited time only—special sale on model 
release pads, 25 to the pad. Regular price 25c. 
5 pads for $1.00 

Add 3%, tax for N. Y. C. delivery 


MODERN PHOTOGRAPHY BOOKSTORE 


33 West 60th Street New York 23, New York 





DEVELOP YOUR OWN COLOR—S AVE! 


DEVELOPING KITS Qt. size—3for 4.25 

(1.50 ea., 

for NEW Dae 4 6 for 7.95) 
and ANSCO COLO 314-Gal. size (wgt 
for Home Use. 23 Ibs.) sent ex- 

press collect 

Parcel Post wgts: 

1-qt.—2 Ibs., 6-qts.—9 Ibs. 
Write for Film & Paper Bargain Listing 


DELPRO SALES CO., Dept. M-2, Smithtown, N.Y. 























Ektachrome-Anscochrome 


Price includes 
processing and 
mounting. 


2 


1 ROLL —$2.25 
2 ROLLS— 4.25 
3 ROLLS— 6.25 


RE Tru. COLOR LAB * Box 


3..H 


























Learn NEGATIVE RETOUCHING 


Now od the == — = Lo Boy by a 


togra, Tie te book o og. 
tive eF tty ViLLUSTaA TED 

pense ges _ Be.) tn. deta HO’ To bo IT: 

potting . ‘plending e@ Collect- 

prone ‘Reto uching © ~/gseneae ng e Commer- 

cit % Theatrical yo 


1 set of Eo 
a if remeed 
——- in 5 days. Send io wore 
lay 


E GORE PHOTO mags co. 
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to protect 


10 SECONDS your color slides 


SLIDES NEVER POP OUT OF FOCUS 
SNIP/SNAP 35mm plastic slide binders 
Box of 20—$1.69 At Your Dealer 


FREE SAMPLE: Send 10c to cover — cost 


ADMIRAL PHOTO PROD. 


1035 LAKE a2 7, tL. 











GUARANTEED 


> PHOTO FINISHING» 


éxp. fine gr. d 
DUCTORY OFFER ONLY 
R OA REO j T 
“PLASH FO O 80x 36-E 


PARKSVILLE STA. BROOKLYN 4 Y 








TRAVEL THROUGH SPACE 


Beautifully realistic scientifically accurate Eastman 
Color originals; Series 1—Earth Satellite —t 
and orbiting: Series 2—A trip to the Moon; § 3 

" world bao artists 


SIGNET ENTERPRISES 
1540 No. Highland, Hollywood 28, Cal. 











KODACHROME ANSCOCHROME 
PROCESSING 


16mm magazine ___.75c 
16mm roll 100 ft. $2.00 

90c Stereo 15 pair Mtd. 1.65 
8mm magazine_.-_.60c Stereo 28 pair Mtd. 2.15 


ACE COLOR LAB 
BOX 626, HEMPSTEAD, NEW YORK 


35mm 20 exp. 90c 
35mm 36 exp. ~-$1.70 





HOW TO ADD SOUND ».w'hes. 


offers practical instructions on the various meth- 
ods, such as records, mag- 
netic recording, optical $1. 75 
sound, stripe recording, etc., us 3% sales tax 
plus guidance. for'N iw York city 
et your dealer, or from oe 
AMPHOTO Rayetts wy 
New York 23, WN. Y. 

















REMEMBER YOU SAW IT IN MODERN 


Mopern PHOTOGRAPHY 














Classified Ads... 


Classified hm = Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or- specialty house. To avoid chance of error, submit 


copy typed. Terms: 55¢ a word. Each word, including each item in the add 


ress, counts as one ‘word. 


Send cash with order. 5% discount for 6 consecutive insertions, 


10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the I5th of the third month preceding date of issue. For example: 


December |5th is deadline for March issue. 








cameras, accessories for sale 





ONE OF CHICAGO’S LARGEST CAMERA 
TRADING CENTERS—Canmveras, lenses, acces- 
poe es, sold, traded—by mail, new or 
used! OPEN EVENINGS for Chicago ‘visitors! 
CHROMOPTICS, 943 N. State, Chicago 10. 

FINE LENSES! COMPARE PRICES! 8” 
£/2.9 wy 50, 14” £/5.6 $34.50, 20” £/6.3 $47. 50, 
36” £/6 3 $85. 00. Aeroektars $42. 50. Baer’s, 741 
State, p than nan Pa. 

DISCOUNTS TO 50% except fair trade items 
—Cameras, Hi-Fi, projectors, tape recorders. In- 
dividual quotations only. No catalogs. Long 
Island Audio Camera Exchange, 3 Bay 26th St., 
Brooklyn 14-M, N. Y. 

GET OUR PRICES FIRST! FREE!—New 
bargain catalog. IMPERIAL, Dept. M1, 34 Park 
Row, New York 38. 


PROFESSIONAL buyer will secure photo- 
graphic equipment for you at quantity price. 
Nominal service fee. (Except items strictly price 
fixed.) No dealers please. Minimum transaction 
$150.00 list. Payment after receipt of goods. 
Buyer is bonded, Dun & Bradstreet rated and will 
furnish client testimonial in your vicinity. Charter 
member Chamber of Commerce. Also P A, Bank, 
U. S. Government and State of TEXAS refer- 
ences. Full guarantee plus 10-year non-profit 
service contract. Send inquiry in duplicate, item- 
ized, showing list prices. Include 18¢ air Ek 
if speed reply is desired. CAMERA B BUY 
Colchester 20, Conn. 

DISCOUNTS UP TO 50% except fair trade 
items—Cameras, Projectors, Tape Recorders, 
Lenses, Hi-Fi, Components. Write for individual 
quotations on your specific needs, no catalogs. 
Classified Camera Exchange, MP, 2375 East 65th 
Street, Brooklyn 34, N. Y. 











columnst Gver 200,000. . thru an ad in these 
columns! er a Teady-and-able-to-buy 
fans read these clesely, der bane 
gains and hard to get merchandise. ve it to 
yourself with a test ad in the next issue. 





CASH AIRMAILED IMMEDIATELY for 
your cameras and equipment. We consistently 
pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
prepaid if not entirely satisfied. “OK” CAMERA 
EXCHANGE, 553 So. Main Street, Los Angeles 
13, California. 


ALTMAN’S is too big to “play games.” * You 





NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements, from snapshot, color- 
slide, colorprint, stereoframes, tintype, movie- 
frame (two 4x5). Projectionslide from any picture 
or negative 3 black and white one dollar. Color- 
slide from any colorprint 50¢, Superslide 75¢. 
20, 36 exp. direct positivefilm, Panatomic de- 
livered and reversed developed. Curiophoto, 1187 
Jerome Avenue, New York 52. 

SEND $1.00 for 35mm. negative and 34x4™% 
B&W print from your four colorslides, snapshots 
or polaroids. Collett, Box 943, Ft. Pierce, Fla. 








stereo photography 





will get what we offer for your equiy 
a new and lower offer once the equipment gets 
here, Altman’s, 16 S. Wabash, Chicago 3, Ill. 

ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the largest and 
most respected firms in photographic retailing, and 
want prompt action, send your equipment in or 
write for an offer, Altman’ s, 16 S. Wabash, Chi- 
cago 3, Ill. 

ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, Ill. 

ALTMAN’S is especially interested in the fol- 
lowing cameras, their lenses and accessories: 
Alpa; Bolex; Bell-Howell; Canon; Contaflex; 
Contax; Exakta; Hasselblad; Hexacon Supremes; 
Leica; Linhof; ‘Minox; Miranda; Nikon; Penta- 
cons; ’Praktinas; Retina; Rolleicords; Rolleiflex; 
Super Ikontas; send in or write for an offer, we 
guarantee fair prices and unusually fast action, 
Altman’s, 16 S. Wabash, Chicago 3, Ill. 














camera repairs 





COMPARE!! Before buying, compare them all. 
Our tremendous camera inventory provides this 
copertumsy- When in Chicago, visit ALTMAN’S, 

16 S. Wabash, Chicago 3, Ill. 

BOOKS!! The most complete selection of books 
on photogra aghy anywhere. When in Chicago, visit 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 

PRICE!! Volume operators must have low, 
LOW, low prices. When in Chicago, visit ALT- 
MAN'S, 16'S. Wabash, Chicago 3, ill. 

STORE!! Large, beautiful, clean, organized. 
When in Chicago, visit ALTMAN’S, 16 S. 
Wabash, Chicago 3, Ill. 

SERVICE!! Considerate and prompt played an 
important role in our phenomenal growth. When 
in Chicago, visit ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 

DISPLAYS!! Not hidden in boxes, but out_on 
display in an interesting manner. When in Chi- 
a. visit ALTMAN’S, 16 S. Wabash, Chicago 

INVENTORY!! A tremendous inventory as- 
sures you of delivery today. When in Chicago, 
visit ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 

ACCESSORIES!! Nowhere will you find a 
more complete inventory of, fine camera’ acces 
a. When in Chicago, visit ALTMAN’S, 16 

S. Wabash, Chicago 3, Ill. 

USED!! Our tremendous inventory of the fin- 
est used cameras and lenses is of interest to the 
budget conscious who still want the best. When 
in Chicago, visit ALTMAN’S, 16 S. Wabash, 
Chicago 3, I 

TRADE!! We have a tremendous market for 
your used equipment. Therefore, we can allow 
more in trade. When in Chicago, visit ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 

CASH!! To maintain our huge inventory of 
used equipment, we pay top dollar for fine used 
+ + — When in Chicago, visit ALTMAN’S, 

Wabash, Chicago 3, Ill... 

ESTABLISHED!! Deal with one of the largest 
and most respected firms in MANS iG rie 
When in Chicago, visit ALTMAN’ 
bash, Chicago 3, II. 



































FOREIGN — Domestic Camera Repairs—15 
years experience; six — with inventor of Con- 
tax (Zeiss) assure 100% efficient service by 
highly qualified technician. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service ‘Station for most Ameti- 
can Manufacturers. Strauss Photo-Technical 
Service, 930 F St., N.W., Washington, D. C. 

CANON CAMERAS—Complete service, all 
models. Work guaranteed. md camera for 
estimate. International Camera Corp., 847 W. 

dams, Chicago 7, Illinois. 








AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 

KODACHROME STEREO SLIDES: Send 
for free list. Studio 53, 138 W. 53rd Street, New 
York 19, N. Y. 

“BREATHTAKING Stereo views from New 
York’s tallest skyscrapers. 5. slides $1.00. E. 
Porter, 1159B Flatbush Avenue, Brooklyn, N. Y.” 











photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Neb. 


TRANSPARENCIES: 35mm mounted 7¢. Op- 
tical reductions mounted 13¢. Kirwin Slidefilm 
Laboratory, Crystal Lake 1, Illinois. 


2x2 B&W MOUNTED slides from any size 
negative, 15¢; unmounted 10¢. From _ photos, 
mounted 30¢; unmounted 25¢. Colorslides from 
your Kodacolor prints, 40¢. Large selection of 
Title Slides available, write for list. Slide Service, 
Box 123, Fredonia. Kansas. 

2x2 Black & White slides from any ~~ 35¢ 
or from any size B&W negative 15¢. Anderson, 
Box 6472, Indianapolis 26, Indiana. 

2x2 slides from any size negative, 15¢. Quality 
work. Satisfaction guaranteed. Projection Slide 
Service, Box 180, Stevens Point, Wisconsin. 

100 SLIDE TITLES, unmounted, $1.00. Ben- 
on, 28008 So. Ruthelen, Los Angeles 47, Cali- 
ornia. 























NEOPRENE coated curtains installed in Leica, 
Exakta, Foth, Korelle, Canon, Nicca, Nikon. 
_" Camera Repair Service, 21 E. Van Buren 

. Chicago 5, 

“EXPOSURE MaTER repair ialists. Three 
day service. All makes. Empire Camera a. 
Box 77-M, Times Square Station, N. Y. 

LENSES made and repaired. Hard an for 
sharper pictures, faster speed. Recementing, re- 
polishing, light scratches and haze removed. 
Complete binocular repairing. Guaranteed work- 
manship. Send lenses or binoculars or write for 
free estimates. Gould Lens Service, 26H Franklin 
Avenue, Binghamton, N. Free descriptive 
folder. 

SPECIALISTS in Foreign and Domestic 
Camera ae Flash Syncro and Rangefinders 
repaired. All repairs guaranteed. icago Camera 
Specialists, 17 N. State St., Chicago 2, Ill. 











photo supplies 





MODEL Releases—100 "exec Studio, Box 
1143M, Santa Barbara, Calif. 

aie la Wedding, Commercial. Phot 

rt and customer’s names in gold. MOUN ‘S. 
Raics Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City, Missouri. 

AMATEURS—PROFESSIONALS Enlarge 
our negatives on pre-sensitized china dishes. 
eontintoas profits, ) sag ay 7: a. Sample 
$1.67 postpaid. Details free. 
932, Desert Hot Springs, Gaie” 





artney, Box 





wanted to buy 





HIGHEST Ricks PAID for Leica, Contax, 
Rollaie, Polaroid, Movie ras, Pro 4 7? ectors. Ace 

Camera Oe 136 East 5! 58th treet, New 
York MP-22, 

IMMEDIATE ~ IRMATL PAYMENTS— 
One of Chicago’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 
Accessories in excellent condition! CHROM- 
OPTICS, 943 N. State, Chicago 19. 


Fesruary, 1958 





PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels. WEDDING ALBUMS. 
Wholesale Price Lists. Attractive POLAROID 
Folders—$4.50. Robin Mounts, 262 W. 22nd 
Street, New York. 


photo finishing 


SUPER Jumbo sized; eight 4x5 enlarged re- 
ry 50¢. Photos, Box 352, Berkeley Heights, 
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oil coloring 





Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy ~o-; method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 2112, Chi- 
cago 14. 





color photo finishing 





FOREIGN FILMS PROCESSED—Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, Mass. 

KODACHROME PROCESSING— Direct 
Kodak Service. Ektachrome-Anscochrome Proc- 
essing $1.00. Write for Prices—National Color 
Corporation, Box #12155H, Atlanta 5, Georgia. 

INTRODUCTORY Offer: (First Order Only) 
Color Film developed 50% off. Kodacolor—45c 
roll. (Prints 25c each extra). Kodachrome—75c 
roll. Ansco and Ektachrome—50c roll. Send your 
film today. Free mailing envelope. Eastern Color 
Service, Box 125, Bridgeport 1, Conn. 








movies, movie film & titles 





SAVE 50%! Guaranteed-fresh color, b&w 
movie film! 8mm, 16mm. Free catalog! ESO-G, 
47th Holly, Kansas City 12, Missouri. 

Free Catalog—New 8-16 MM Film Now avail- 
able. Best Rite Sales Co., PO Box 357, Times 
Square Station, New York 36, N. Y. 

8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 

5,000 NEW—USED 8-l6mm Silent—Sound 
Films. International-D, Greenvale, New York. 

“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Fiims, 
Nevada, Mo. 
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astronautics 




















SIX super slides 2x2 on planets, satellites and 
trip to the moon. Explanatory texts, thrilling 
observatory moon photograph. $1.00 postpaid. 
—ae 1110 Bluefield Avenue, Hunts- 
ville, Ala. 





schools and instructions 





Complete with 3'2 denors without tens $64.50 


se geese ond 39" 045 seaeed Learn at home. Practical basic training. Long 
With 2” 4:5 cooted $79.50 


MASTERCRAFT “23” 


i established school. Free buoklet. American School 
$52.50 -_ ‘cease <i of Photography, 835 Diversey Parkway, Dept. 

fens ond ciick stops 
SUN RAY enlargers are magnificent photograph 


2122, Chicago 14. 
skilled engineers and are precisely ’ na: 








tuses, made by f. it 
, efficient service. They 





CAMERA REPAIRMEN greatly needed! You 
d to give can learn manufacturers’ service methods at home, 


a, 
are cool, compact, rigid and easy operate ... they produce clear, sharp, beav- 


tiful salon quality prints. 


SUN RAY PHOTO CO., Inc. 


301 LAFAYETTE STREET 
NEW YORK 12, N. Y. 


in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-2, Englewood, 
Colorado. 





business opportunities 





HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. 


16MM FILMS for the connoisseur. Free Bro- 
aa Studio, 138 West 53rd Street, New York 
ity. 








SAVE $$$. Fresh 8mm, 16mm B&W and color 
film. Home Processing Equipment. Free Catalog. 
"nea Bulk Film Co., 450 N. Wells, Chicago 





FREE CATALOG New 8 & 16mm releases 
now available. Box 14, Midtown Station, New 
York 18, N. Y. 


FREE! BIG NEW CATALOG OF 8mm and 
16mm movies. IMPERIAL, .Dept. M2, 34 Park 
Row, New York 38. 


FREE! Blackhawk’s big new 1958 sale catalog 
new and used 16mm, 8mm movies; 2”x2” color 
slides; used 16mm sound projectors! Biggest 
stock in USA! Cameras, accessories, supplies, 
too! Blackhawk Films, Davenport 17, Iowa. 


EXCHANGE your 8mm and 16mm _ movies 
through new sparkling club plan. Studio, Box 382, 
Lima 6, Ohio. 


NEW 1958 Bargain Discount 8MM. Catalog. 
Also 16MM. sound. Write National Cinema, 71 
Dey Street, N.Y.C. Specify 8 or 16MM. 


“Dr. Jekyll & Mr. Hyde, with John Barry- 
more,” others. Box 1463, Philadelphia 5, Pa. 


PATENTED 8MM Daylight Tank, process 
me —. inexpensive. LeMoine Films, Ne- 
vada, Mo. 


COMEDIES, Chaplins, Valentino, Trave- 


logues, 8-16mm. Megifilms, Box 5803K, Wash- 
ington 14, D. C, 























TRAVELERS—Complete your collection— 
order the shots you missed—sent on approval! 
Choose from over 5200 Hi-Fidelity Color Slides 
2x2 (35mm) from 67 countries, including exclu- 
sive new slides of Russia, or 1200 stereos (3-D). 
Name the spot—we have the slide—including title 
and map slides. Send 25¢ (deductible from first 
order) for 52-page illustrated and descriptive 
35mm _ catalog with “Suggestions for Giving a 
Travelogue.” Stereo catalog free if requested. 
Wolfe Worldwide Films, Dept. M, Los Angeles 
24, California. 


COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, 732 Ursula Street, 
Aurora 8, Colo. 





Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1. Ohio. 

CAMERA OWNERS! EARN $50.00 WEEK- 
ENDS! Instructions $1.00 Information free! 
KLINE, 935-MP North Austin, Chicago 51, 
Illinois. 

MAKE $46.00 from Square Foot Plywood; Jig- 
saw necessary. Free Details. Woodarts, X-77, 
Bridgewater, Mass. 











costumes 





PILGRIM the better quality color slides on 
approval. Scenic historic New England, Lexing- 
ton, Concord, Salem, Gloucester, Boston, Maine, 
New Hampshire, Niagara Falls, Ausable Chasm, 
Santa’s Workshop, New York City, United Na- 
tions, Washington, D. C., Carolina, Georgia, 
Florida, National Parks, Indians. West Coast, 
Bermuda, West Indies, Mexico, Europe, South 
Africa and many others. Hundred page catalogue 
a § thousands, free on request. RY 
Se SHAW, 105-2 Washington St., Boston 8, 

ass. 


50 INTERESTING slides (unassembled) 
$1.00, Sample catalog 20¢. Sanford Company, 
Galion, Ohio (Est. 1941). 


1958 PASADENA ROSE PARADE (2x2)— 
Beautiful Color—Entire Parade (60 or more) 
includes all the Beautiful Floats—Mounted 
Horses—Bands—Complete Script describing each 
Float, Furnished, plus FREE Bonus Set—All 
New Scenes, Hollywood Today—1958—only 
$12.00 Postpaid. Color Movies of the Parade— 
8mm 50 ft.—$7.50, 16mm 100 ft.—$16.00. Longer 
Versions Available. Colorslide, Box 1193, Studio 
City, California. 








LEOTARDS, Bikinis, costumes. Send $1.00 
for actual photos. Stan Stanton, Liberty 1, N. Y. 


Dance, Pin-Up Costumes, Bikinis, Opera Hose, 
Tights. Catalog 50¢. Quincon, Box 422B, Quincy, 
Mass. 

WASP-WAISTED Corsets! Photo Catalogue, 
1.00. Finecraft, Box 442-M, Hollywood 28, Cali- 
ornia. 

BIKINIS, Leotards $2.98. Catalog 25¢. Cover 
Girl Originals, Dept. MP-82, 776 8th Avenue, 
New York. 

POSING Costumes—Bikinis, etc. Different. 
Catalog 25¢. Revealing Fashions, 507 Fifth Ave., 
Dept. MP, N.Y.C. 17. 

















miscellaneous 





FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 





color slides 





THE WEST OUR SPECIALTY. Not the 
whole world, but the most extensive selection 
available on NATIONAL PARKS, CANADA, 
MEXICO. Quantity discounts, so why buy sets? 
Name area and choose from approvals or catalog. 
Douglas Whiteside, Yosemite, California. 


COLORSLIDES From Your Own Kodacolor- 
rints, 50¢, Superslides 75¢. Curiophoto, 1187 
p ered Avenue, New York 52. 


CLEVER TITLES, Beautiful Travel Slides, 
Antique Automobiles, Disneyland, Circus Wagons, 
Fire Engines, Stages, Coaches, etc. 32 Page II- 
lustrated Catalog and Sample FREE. Universal, 
Box 779M, Beverly Hills, Calif. 


BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sample and latest issue ‘Slide 
sl SLIDE SUPPLY, Box 1031, Canton, 

io. 


170,000 slides in stock insures quick delivery. 
12,000 subjects offer wide choice. Production by 
Captain M.W. Arps, U.S. Navy, retired insures 
satisfaction. Send 9¢ nang» A oe 88 page cata- 
log United States, Canada, Mexico, aad Cuba. If 
interested other countries, add 2¢ for each country 
requested as these separate lists. Worldwide cov- 
erage (70 countries) available. RoLoc, Box 1715, 
Washington 13, D. C. 


COLORFUL TITLE SLIDES. America’s 
largest selection. Sample 25¢. Satisfaction guar- 
anteed. Colonial, 247-D, Swarthmore, Pa. 


LOCOMOTIVES, Trolley Cars. 32 page Illus- 
trated Catalog and Sample FREE. Universal, Box 
779L, Beverly Hills, Calif. 
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100 VIEWS $5.00. California, Mexico, U.S.A., 
Foreign, Wildlife, Pinups, Mixed or All 100 o 
One. State your choice. Keith King, 1456 Water, 
Long Beach, California. 





MIRROR one side; transparent other side. 
Photograph people unawares. 8”x10”, $2.00, 
16”x20”, $5.00. ONE-WAY MIRROR, MP-28, 
Box 625, Mt. Vernon, N. Y. 





SEE 1958 Rose Parade. Front-row seats to 
world’s most fabulous pageant. From professional 
Kodachromes by official photographers at choicest 
locations along Tournament route. Wholesale- 
priced. 36 gorgeous 35mm color slides, all winners, 
$7.00. Entire parade, 62 PERFECT 2x2 slides, 
$10.00. Stereo-Realist, 20 best $9.00. Postpaid. 
No finer slides available anywhere at any price. 
Our 7th year of satisfaction GUARANTEED or 
money back! Free! Extra bonus slides to first 500 
orders . . added beauty Queens, plus professional 
script. Send check, cash, or Money Order TO- 
DAY. Color Control Co., Dept. M-2, 1538 Cassil 
Pl., Hollywood, California. 





Idaho Springs, Colorado—ten beautiful slides 
$2.50, or write Thirty-Five Slides, Green Mtn. 
Falls, Colorado. 


BEAUTIFUL new Florida Series, List-Sample 
10c. Florida Slides, Box 185, Miami 33, Florida. 


1000 Slides exchanged for 20. Slide Exchange, 
360 Sunnyside, Toronto, Canada. : 











Winter-Summer Colorslides. Yosemite, Crater 
Lake, or Tetons, 18—$2.00. EDDINGS, 8 
Roberts, Corning, N. Y. 





TOUR Florida without leaving your own home 
—26 ‘“‘Magic Packages,” each containing four 
35mm natural color slides on this beautiful Ever- 
glades State. Each Sealed “Magic Package’’ only 
98c. Send today for FREE catalogue covering 
all 48 states and 100 foreign countries. Meston’s 
Travels, Dept. B, 3801 N. Piedras Street, El 
Paso, Texas. 


REMEMBER YOU SAW IT IN MODERN 








PERSONAL reference material for photogra- 
phers and artists. Set 2x2 or 3-D Color Slides 
$3.00, 5 sets—$13.00. Exclusive Movies—1-8mm 
—50 ft.—$6.00, 4-8mm—200 ft.—$21.00, 1-16mm 
—100 ft.—$12.00, 4-16mm—400 ft.—$42.00. 
Varied photos 1 set $3.00, 4 sets—$10.00. For 
sample photo Plus illustrated catalogue, send 50¢. 
a a a Studios, 1180 Broadway, Dept. MP, 





IMPORTED Reading and Photo Books. List 
10¢. Olympia Book Service, 6715 Hollywood 
Blvd., Hollywood, California. 


BOOK BARGAINS! While they last: Pho- 
tography Indoors, was $3.50, now $2.00; Photo- 
graphing Mexico, was $3.50, now $2.00; Making 
Effective Photographs, was $4.95, now $3.00; 
Better Prints, was $3.50, now $2.00; Manual of 
Airbrush Technique, was $3.50, now $2.00; Truth 
Concerning Invention of hotography, was 
$10.00, now $1.50; FIAP Yearbook, was $10.00, 
now $6.00; Fritz Henle’s Rollei, was $3.75, now 
$2.00; Modern ene Technique, was $3.95, 
now $2.00; Revere Tape Recorder, was $1.95, now 
$1.25. Limited stocks. Rush order with cash to 
pee Book Bargains, 33 W. 60th, N.Y. 23, 








Model release forms, required by most editors, 
25¢ for a pad of 25, limit 4 pads to a customer. 
Modern Photography, 33 W. 60th St., N. Y. 23. 


PHOTO BOOK CATALOG. Complete catalog 
of photo books of all publishers. Lists over 600 
titles, cross indexed by subject, title and author. 
Many new books unavailable elsewhere. Send 25¢. 
Amphoto, 33 W. 60th St., N. Y. 23. 





Mopern PHOTOGRAPHY 





SENSATIONAL OPTICAL BARGAIN 


Photographers! [ae |... See the Stars, Moon, Planets Close Up 


; Ova ical Reflecting Tel 
Pelee | 3” Astronomical Reflecting Telescope 


of moon! 


Assembled and Ready to Use! 
t . : 60 AND 120 POWER — AN UNUSUAL BUY! 








2g FAMOUS MT. PALOMAR TYPE 
ol You'll see the Rings of Saturn, the fascinating planet Mars, huge craters on the Moon, Star Clusters, Moons of 
t. Jupiter in detail, Galaxies! This is a fine quality, American-made telescope engineered and built for clear definition 
and resolution. Equatorial mount with lock on both axes—you automatically follow stars across the heavens. 
0 Aluminized and high-speed f/10 mirror. Each mirror Focault tested. Telescope comes 
- equipped with a 60X and Barlow Lens, giving you 60 and 120 power. Accessory eyepieces 
cy ee available for powers up ‘to ‘250. An Optical Finder Telescope, always so essential, is also included, Sturdy, hard- 
: wood, portable tripod. 


Free with scope: Valuable STAR CHART and 272 page “‘Astronomy Book” 


d, AEN Stock No. 85,050-M..........scccecccccccccecccccececeseeess «$29.50 £.0.b. Barrington, N. J. 
; ; é (Shipping wt. Yo Ibs.) 





















































» STEREO Silicone Polishing | FUN 
MICROSCOPE & Cleaning Cloths 
om =. 88 . American: Made Enctreisont at i La oe Se 
ice—Erect Image with a non-woven, ail 
n- de rayon cloth. Used over 
5 “8 : f tior ina- and over (washable) to Completely 
Ts ‘ : nt S- F : sh, protect, | illustrated. 
8, : ; : . cting p acts of ; a int! 3 mi hated | Shows how 
gt Be Me crystal’ ¢ _ | to build all 
K- ‘ : ; lucite; other S. kinds of 
“ on’t scratch. Li Telescopes, 
less, —— Cloth Viewers, 
D mplete sat- : oe Magni- . 

‘ ‘ isfaction or your money back. . , s .$ neg fiers, many optical Sasieumante. 
ca Order Stock No. on ad yer ii “00 Pstpd. "1 Tells all about lenses and prisms 
ig- F . Barri as Stock No. 70,137-m] !ERRIFIC! 

7, (Shipping wt. approx. i Package of 100 Cloths, Stock No. 9050-m 
Send Check or M.O. $26.50 Pstpd. SOc Postpaid 
~ INFRARED SNIPERSCOPE TELESCOPE & PARTS OPTA-VUE 
- See in the dark—without being observed. War surplus 
Photographers! This is an actual photograph of the moon - Sniperscope M-2, Gov't cost about $1200, Used for Infra- EDITOR OUTFIT 
taken through our Astronomical Telescope by a 17-year-old red photography; industrial plant security; research lab 
student. experiments; spectrosccpy, etc. Instrument complete, 
00 : » Yeady to use. Includes Power Pack, Infrared light source. 
7. Will operate from 6 V auto battery. Battery or trans- 
oe . former available. 
= if. 1. 4 ) tome ROVE PROJECTION LENS 
cy, F. L. only 1” , : Stock No. 85,053-M..........$150.00 f.0.b. 
, ee ~ q = fe \ 
. . ; - or ¥% that © = Barrington, N. J., Shpg. Wt. approx. 12 Ibs. 
— = 4 . of the standard ey 4 
ue aS : ry 16mm _project- é - Save still more money! Build your own Sniperscope. 
sli ; 1 ay 6 ing lens. Gives : Zo «We will furnish instructions—parts, including: Power 
‘ Bey _ 3 * 3 i you a big pic- pee _ Packs, 1P25A image tubes, light units, filters, etc. 
—_ Bibi ture— times * # * For details—request FREE catalog-M. Complete 14-piece outfit, in- 
re rig the size nor- cluding lens, batteries, bulb. 
ver ~ . se ° » 
‘i beh Bil mally obtained Geophysical Year Scoop—Real 150 Power si Here is the most versatile, 
’ mn same pro- self-illuminated magnifier 
jecting distance. This is a 6 element coated lens manufactured ASTRONOMICAL TELESCOPE : made. Mount it in your slide 
oy for use in an expensive Juke Box Projector. Would normally = projector case, or build it into 
= retail for about $30.00. Lens unit mounted in a standard Achromatic Lens! Refractor Type! ae a desk unit, or as a platform 
Ve., sleeve with an O. D. of 1 3/16” which fits most 16mm pro- Only $16.95 Postpaid ‘ ; viewer. One thousand and one 
jectors. Brass tubing available to change O. D. for adapting ™ uses. Viewing 35mm slides 
to other sizes from 1” to 1%”. Direction sheet included. Edmund cracks the price barrier with a tremend- eS before placing in side maga- 
— Back of this lens must come to within 5/16” of film. Ex- Scope sent _ quality and performance zines or projector; viewing 
cellent for making your own proj taking Vi ter-size sow, hg tou ace 35mm strip film; inspecting 
rt or for making a contour projector. +s) eit First surface | mirror pa. . we — — 
J. ew . stops | a mm movies; for stamp 
on stock . 20,1090 Me... seer esse ++ $9.50 Pstpd. ! Lens mounts of Jaan Snia chgontenamat 50, 75, and 150 power! Tube length [| collectors. Wherever tual 
: Stock No. “40, 126-M. $1.00 Ps a y, as clamp for solid, te tee viewing. Money [nated magnification is essen- 
is a | ee : So Sete We porate tas 
° J . i ie 
Shock. We. OB,0SOER.........ccccccrccccccscccce es SUG.08 Restpald ISS Suwa. TB powests 
— Now — See the Satellites LARGER 42mm OBJECTIVE MODEL—67, 300, 200 power—same features as 
ide. NEW LOW PRICE cheve, Ne pe Pg oun hg ely free Ib of the Heavens,’’ Star Stock No. 50,129-M 
an page 1" 
4 “ castes Stock No. 80,061-M...... -...ccccceeccceescceees «$19.95 Postpaid $2.50 Postpaid 
28, SATELLITER"' TELESCOPE es 
= First Time Only $9.95 Postpaid New! 2 in 1 Combination! Pocket-Size| | : Take Telephoto 
gra- 4% ie POWER MICROSCOPE “—e Shots Thru 
S . Get ready for a terrific sky show as 
one . more Gatellites are vaulted into space. and 10 POWER TELESCOPE | | : 7x50 Monocular 
mm ii Satellite Scope at unheard of low cost. } 4) 
00. Also view i a as a_ Rich-field 3 <a ae 
For slight, light distortion Swe. © 2° fiela— } be P= can made instrument—war 
0 s jon re outer etige mi Sg 7 surplus! Actually % of U. & 
2 hi Useful Telescope and Microscope combined ‘ ' 
50¢. oh Fen S sachromatie objectivestarge omm exit: pupil in one amazing, precision instrument. Im- | Govt. 7 x 50 Binocular. Used for general observation 
MP, for night use. Scone Jong long, weighs less than one pound. P ported! No larger than a fountain pen. | both day and night and_to take fascinating telephoto 
Stock No. 70,150-M............. .$9 95 Postpaid Telescope is 10 Power. Microscope magnifies te with your =e. ng au. = value. Dee fe 
. We are the mfg. of the mM... site Pen tpa' 50 Times. Sharp focus at any range. Handy | Japanese competition we close : nese — at a bargain 
List S for sports, looking at small objects, just] Price. Directions and mounting hints on uded. . 
rood = plain snooping. Stock No. 50,003-M..........$15.00 Postpaid 
INSTRUCTION BOOKLETS | Sa" _ heck or M.0. "$4.50. Pstpd 
.su0 Send Ci or M.O. $4.50 Pstpd. 
Pho- Easy to follow—accurate 8% x 11 page size—many Satisfaction Guaranteed! 








joto- illustrations. Do-it-yourself—Save! and a me = were FREE CATALOG- "1 
00: No. Pstod. IRIS DIAPHRAGMS! 


How to Build Projectors .. 











1 of Homebuilt Tel veh +4 Stock No. 30,118-M—O.D. 21/4"”— Huge selection of lenses, 
ruth Method. to = Optics . sont. 4 Max. Ap. 15%" are reve prisms, war surplus bs 

ee Homebuilt Riflescopes se -_ = 30,263- -M—3I.D. 19. ogre oes a peenees —_ 
).00, OB cccccccccccce seen © GBR SRR Pe SOM. cw eeseree . an ce: es. ° 

now Stock No. 30,264-M—O.D. scone scopes, microscopes, 
1.95, Rett _ ° Mex. Ap. 75mm satellite telescopes, bi- 

mow ice CLOSE. i, ae ow - 60 } Fun for adults! Fun for noculars. Infrared Snip- 
h to eae red Light and Its Uses ... ; SIMPLE LENS KITS ®* children! Kits include erscopes & parts, reti- 

23, Homemade Stereo-Adapters .. . 30¢ plainly written, illustrated booklet showing how you can build cles, mirrors, Ronchi 

omemade Stereo- Viewers 30¢ lots of optical items. rulings, dozens of 

—— Photo Micrography with Pen Microscope .. Stock No other hard-to-get op- 
tors, Dummy Cameras 4 li ‘ 
mer Collimating Systems Stock No. 5-M—45 Le $5 tical items. America’s 

tT “Building a Condenser Enlarger”’ 9038- 40¢ Stock No. 10-M—60 Lenses ........$10.00 Postpaid No. 1 source of supply 
Re: for Photographers, "Hobbyists, Tele- 
alog TTT WILLE LLL LLL LAL LEE LEGLILIGILD LLL Udi 2p] Makers, etc. Ask for catalogM. 
6 
hor EDMUND SCIENTIFIC CO., sarrincton, NEW JERSEY 
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On our new large premises we found room for a new Department : 


SEYMOUR’S 


EXAKTERIA 


(The Budget Department) 


Seymour’s Exakteria features budget priced Exakta equipment whose optical and me- 
chanical quality must be high enough for a “Seymour-Recommended” rating. Poorly 
designed and cheaply made accessories are no bargain at any price. Equipment which was 
deliberately cheapened for the sole reason of price will never find its way into Seymour’s 
Exakteria. Our Budget Department brings you QUALITY EQUIPMENT at the lowest 


prices at which satisfaction can be guaranteed. 


Exakta Owners! Use the coupon to get on our famous Mailing List! 
Would-be Exakta Owners! Use the coupon to receive complete information! 


§ the Exakta Specialists 
350-A West 31 St., 
New York 1, N. Y. 
(Tel.: WI 7-0453) 
The World's ONLY Camera Store 
Highlights from Dealing EXCLUSIVELY in Exakta 


Seymour’s Exakteria, | Cameras and Exakta Equipment 


the new Budget Department: 





Extension Tubes, complete with bayonet adapters .. 8.95 
Extension Bellows, gen. leather, for Exakta ........ 9.95 
Multiport Jr. semi-professional tripod, center pole .. 9.75 
Projection Viewer, Table Medel, semi-automatic, in 

self contained all metal case 
Budget Flashgun with folding reflector for Exakta .. 4.95 
100mm coated German Telephoto lens, F4.5 ....... 19.75 


250mm F5.5 preset Meyer Tele Megor Telephoto Lens. 89.50 
TO: Seymour's, The Exakta Specialists, 350-A West 31 Street, New York 1, N. Y. 


And, while a small supply lasts: Cl I de not own an Exakta. 


German precision Exposure Meter, electric, w/case .. 7.95 ape a descriptive literature, price list, accessory list, and a sample copy of your 


OC t have an Exakta (Model 
15 Days Money Back Trial Please send your Exakta News regularly; alsc send accessory lists and bulietins and put 
my name on your mailing list. 
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Send remittance with order and allow for postage C) ! would like te establish credit. 


Ct would like to trade equipment. 
| have listed the items | —s and the items | want on a separate sheet attached hereto. 


Seymour’s Exakteria | (020 n e 
brings you Values, — 


NUMBER AND STREET 


not just “bargains”. | .., an a 


Seeee sees Seeeeeeeseeesesesesseeeesaeaceuseaunaasaaaacs 
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AMAZING RADIO-CONTROLLED UNIT! 
NEWEST/OF PRAKTINA’S UNIQUE ACCESSORIES 


This sensational, new accessory makes pos- 
sible radio-controlled, automatic operation 
of the Praktina FX camera up to a mile away 

. without wires! Whether you’re amateur 
or professional, here are new photographic 
vistas, pictures never before possible, un- 
limited opportunities for fun and imagina- 
tion. Wonderful for surprise candids, nature, 
news, sports shots, social events! Ideal for 
industrial, scientific, medical, intelligence 
and surveillance work. See it at your dealer's! 


yD, 








NOW— 


MORE THAN EVER— 
Rapid-Sequence Spring Motor 


Ten photographs in rapid succession can be taken 
with a single winding of this powerful spring 
motor —as fast as you are able to press the re- 


THE WORLD'S 
lease button! 


MOST VERSATILE 


CAMERA! 


50-Foot Capacity Bulk-Film Magazine 


Attached to the camera, it can be used alone or 
with the Electric or Rapid-Sequence Spring 
Motors, to take up to 420 successive standard 


35mm frames without reloading. 


Electric Motor — Magnetic Remote Control 
By simply pressing a button, you have remote- 
controlled electrical operation of camera from as 
far as 75 feet away. 


Extension Bellows and Tubes 

(regular or reverse) 

Exceptional aids in macro and microphotography. 
Offer optical ranges from life size to more than 
10-time magnification. Also available: the new 
follow-focus lens by Novofiex. 





THE INCOMPARABLE 


PRAKTINA™ 


The One and Only 35mm Single-lens Reflex Camera 
that gives you complete versatility—based on lead- 
ership in the development of outstanding and func- _ 
tional accessories. 
For all your vocational or avocational requirements: 
for your everyday snaps of scenes, events, children; 
for photographing animals, birds, insects, in natural 
habitat; for sports and candid work; industrial, sci- 
entific, medical and dental photography — — whatever 
your requirements — choose Praktina FX! 9 ~~ 
With 2.8 50mm C.Z. Jena 
automatic Tessar lens 
With 2.0 58mm C.Z. Jena 
automatic Biotar lens 
With 1.9 55mm Steinheil 
automatic Quinon lens 
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Standard Camera Corporation MP20 
319 Fifth Avenue, New York 16, N. Y. 


Mail this coupon today for your free copy of [ ‘‘Prak- 
tina FX Radio-Controlled Unit’; “Masterpiece of 
Simplicity”; O) “Praktina FX 50- oot Capacity _ 
Film Magazine” booklet; 1 “Praktina FX Ss 
tor” booklet; 1 “Follow-focus Lens by Novoflex.”’ 
They're brand new editions, packed with information 
about the new, incomparable Praktina FX, its valu- 
able accessories and its — applications for sports, 
nature, professional, industrial and other specialized 
uses. 





Address. 





_Zone State 
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STANDARD CAMERA CORPORATION Offices and Exhibit: 319 Fifth Avenue, New York 16, N.Y. 





All the new ideas in one neat package 


...the Kodak 300 Projector 


You’ve never used a projector that gives you so much performance with 
so little fuss .. . that operates so conveniently . . . carries and tucks away so 
neatly .. . looks so smart. 


Your elevating and focusing controls are on top. . . work like radio dials. 


Your 4-inch lens gives you big-screen images even at short range... and 
the big condenser system covers both miniature and the big 114x114 “super” 
slides. Your push-pull Readymatic changer (interchangeable with a maga- 
zine-type changer) eases the slides into position with a slight rotation, so 
there’s no edge-jamming. . . and a light-guard automatically blanks out the 
screen between slides. 


And quiet! The impeller-type blower barely whispers as it pulls cool air 
in over your slides, around the lamp, and sends it out and away from you. 


And for carrying... this is really news. Snap on the cover, and Pro- 

jector becomes a self-contained unit. No bulky case to carry. Built 

around a new short-bulb 300-watt lamp, the Kodak 300 is only 5 inches 

high, 11 inches square. With built-in slide changer, the price is only 

$64.50; with magazine-type changer, $74.50. Choice of two striking 
» colors, teal green and cardinal red. 


(Prices are list, include Federal tax and are subject to change without notice. See your Kodak dealer today.) 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





